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YBOJIHA PEY

Konoksujym beorpan—bpuo / Kolokvium Brno—B¢lehrad npeacrasiba jenan
0]l BUJI0Ba TpaJulMoHalIHE capaame Kareape 3a ciaBuctuky Ouionomkor
dakynTera YauBep3utera y beorpany ca Macturytom 3a cinaBuctuky du-
no3o¢ckor (akynarera MacapukoBor yHuBep3urera y bpuy. Muunujaropu
OBAKBOT BUJa capame Oniu cy mpod. ap borospy6 Crankosuh (1938-2011),
Tagamky npencennuk Cnasuctuukor npymrsa Cpouje, npod. np Uso Ilo-
CTHIIWJI, TYTOTOAMIIBY yrpaBHUK VHCTUTYTA 3a ciaaBUCTHKY y BpHy, Kao
u npod. ap Bammas Illrenanexk u mpod. ap Ilerap bymax. IlpBu cycper
CPIICKUX WM YCIIKHX IeJarora U MUCTpakuBada y oBoM (popmary oaprkaH je
nasue 2006. roquHe 1 071 Taza ce peanusyje Hau3MeHnuHo y bpHy u beorpa-
Ny cBake jBe ropuHe. OCHOBHM LIWJb OBUX CYCpETa j€ pa3MEHa HayuyHUX U
UCTPaXUBAYKUX Ca3HaWHa Y IIUPOKO cxBaheHo] HayyHO] 00JacTy CIaBUCTH-
K€, a IIpe cBera y 00JacTu CPICKO-YEIIKUX UCTOPUJCKUX U KYJATYPHUX Be3a.
[TocebHo 06jaBsbEHHN 300PHULIM PAJIOBA, Ka0 U 00jaB/bEHH PaJOBU y OKBUPY
TeMaTckux OyokoBa y yaconrcuma Crasuctuka (beorpan), Opera Slavica n
Slavica litteraria (bpHO), cBeJ0Y€ O HECIIOPHOM HAy4YHOM JIOIPUHOCY Hallle
capajme.

OBora nmyTa KOJIOKBHUjyM Ha TeMY ,,CaBpeMeHa CPIICKa 1 YeIKa CIIABUCTUYKA
HCTpaKuBama“ ofprkaBa ce Ha Karenpu 3a cnaBuctuky Ousosnomkor Gaxyi-
teta y beorpany y opranuzanuju Cnasuctuuxor apymrsa Cpouje gana 21.
oktoOpa 2021. ronune. [loce6HO HaM je Aparo MmMTO Cy 3aCTYIUBCHE TEME U3
Pa3IMYUTHX HAyYHHUX OOJIACTH CIIABUCTHUKE, UCTOpHjE, KIbMKEBHE UCTOPH]E,
JIMHTBUCTHUKE, METOIMKE U KYJAType. YUECHHUIN Cy YEIIKH U CPIICKU CIIaBH-
CTH, UICTOpHYApPH, OOXEMICTH, CJIOBAKUCTH, CPOUCTH, KPOATUCTH, PYCUCTH U
YKPajUHHUCTH Pa3IMIUTUX TeHEepalnja, a u3jlaramba Ha CPIICKOM, XPBATCKOM,
YeIlIKOM, CJIOBaYKOM M pycKoM je3uKy. Curypuu cMmo j1a he u opora myra pas-
MEHa HayYHHUX M UCTPAKUBAYKUX UJICja IaTH HOBH JIOTIPHHOC CIIABUCTHUIIN U
JIOHETH TOACTHUIIA) 3a aJby capaamy Karenpe 3a cinaBuctuky y beorpany u
HuctutyTa 3a ciiaBuctuky y bpay.

beorpan, okTobap 2021. [Ipod. np Anexcanapa Kopma-Ilerposuh



YBOJIHA HAIIOMEHA

OBa KmUra cajpiku caxeTke pedepara ca HayuHOT KOJIOKBHjyMa ,,CaBpeMeHa
CpIICKa M YeIllKa CJIaBHCTHYKA MCTPaXHBamba', OfpKaHOr Ha DHIIOIOIIKOM
dakynrery YauBepsurera y beorpany 21. okroopa 2021. ronune.

Caxenu cy nopehanu mo a30yuyHom peny umeHa aytopa. Cacroje ce ox Ha-
CIIOBA, Ca)KETKA U KJbYYHHMX PEUM Ha je3WKy HM3Jlarama, Kao W OJl HACJOBa,
CaKeTKA U KJbYYHHX PEUU HA CHIVICCKOM je3HKY.

CBU TEKCTOBH Cy HaBEJCHU Y OPUTMHAIIHO) BEp3UjH, a npupehusauu cy Bp-
WA MUHAMAITHE TEXHIYKE HHTEPBEHLIH]E.



Ana ATAIIOBA (Anna Agapova)
bpHo

KOHCTAHTHUH BAI'MHOB B YEXOCJIOBAKHUH

B noxnazne peus moiiaeT 06 uctopun u3naHus B UeX0CIOBAKUN COTMHEHUN
Koncrantuna Barurosa (1899—-1934), pycckoro mpo3anka u 1mModTa, WieHa TpyT-
el OBDPIY, a takxke o BocpusITHH BarnHoBa YEMICKUMH JTUTEPATyPOBEIAMHE
1 TIePEeBOJIMKAMH.

B CCCP BarunoBa nevaranu NnpH >KU3HH, OTHAKO BCE €ro MOCMEpPTHbIE U3/1a-
HUSI HA POJIMHE OTHOCATCS YKe K MEPeCcTpOEeYHOM U mocTrepecTpoeyHoii snoxe. Tem
HE MEHee CTUXU U poManbl Barrnosa B 1970—-1980-x ronax myOiIMKoBaaich B TaMU3-
nare (B CILIA u I'epmanum), a emie pansbine, B 1967 romay, ObuUTH iepeBeieHbI Ha Yelll-
CKHI SI3bIK U M3J1aHbl B collManiucTnyeckot YexocnoBakuu. B nokiane peus noiaer
0 TOM, KaK Takoe CTaJl0 BO3MOYKHO U KTO IMEHHO CIIOCOOCTBOBAJ ATOMU ITyOIHKAIHH.

Ecmu B 1960-x romax BarunoBa B UexocnoBakuy BOCOPUHUMAIIM CKOPEE KakK Mo-
9Ta-aBaHrapAucTa, TO B caMOM KoHLe 1980-x yelickue 4ynTareny, OXHOBPEMEHHO C
PYCCKMMH, OTKpBIBatOT U151 cedst BarnHoBa-npo3anka. B uemnickom nureparypoBeneHun
TOM 3MOXM MPENPUHUMAIOTCS OTIBITKY BITHCAaTh Ipo3anyeckoe Hacaeaue Barnnosa B
PaMKH pa3InuHbIX JIUTEPaTyPHBIX TpaauLuid. Bropas nojosuna qoknana Oyner nocss-
nieHa BocripusaTio Barnnosa B UexocnoBakuu koHua 1980-x — nayana 1990-x ronos.

Karouesvie cnosa: KoncTaHTMH BaruHoB, pyCCKO-YELICKHE JIMTEPATypHbIE
CBA3HM, TAMM3/AT, PyCCKHUI aBaHrap/.

In our paper, we will deal with the reception of the work of Fyodor Dostoevsk

KONSTANTIN VAGINOV IN CZECHOSLOVAKIA

This paper will discuss the history of the publication in Czechoslovakia of the
works by Konstantin Vaginov (1899-1934), the Russian prose writer and poet, a
member of the OBERIU group, and the perception of Vaginov by Czech literary
scholars and translators.

In the USSR, Vaginov was published during his lifetime, but all of his
posthumous publications in his homeland date back to the Perestroika and post-
Perestroika era. However, in the 1970s and 1980s, Vaginov’s poems and novels were
published in a tamizdat (in the United States and Germany), and even earlier, in 1967,
were translated into Czech and published in socialist Czechoslovakia. The paper will
discuss how this became possible and who exactly contributed to this publication.



Whereas in the 1960s in Czechoslovakia Vaginov was perceived as more of an
avant-garde poet, at the very end of the 1980s Czech readers, along with Russians,
discovered Vaginov the novelist. Czech literary scholarship of that era attempts to
fit Vaginov’s prose legacy into the framework of various literary traditions. The
second half of the paper will focus on the perception of Vaginov in Czechoslovakia
in the late 1980s and early 1990s.

Key words: Konstantin Vaginov, Russian-Czech literary relations, tamizdat,
Russian avant-garde



Tama 'AEB
beorpan

JIECJA YKPAJUHKA U CPIICKA KVJIITYPA

3a BeNMKY YKpajUHCKY MECHUKHIbY M CHHCATeJbUILy, AUYHY Khep cBora Ha-
poxa, 1eBOjKy MYIIKE CHare U XpaOpoCTH, jeHy Off HajHAPEAHUjUX U HajKyITyp-
HUjHUX KeHa cBora 106a, Jlecjy Ykpajunky (1871-1913), unean je 6uo xapMoHuja
YOBEKa M CBETa, Pa3BOj JbYACKE JIMYHOCTH y CBUM 00JacTHMa H-CHOT KUBOTA. Y
CB0jOj TIOE3UjU HE OMHUCYje HApOA Kao cliemny myOnuKy, Beh kao HU3 yneyarJbUBUX
JMYHOCTH, KOj€ KPacH OAJYYHOCT, jaKa BOJba M HE3ay CTaBJbHBA JKeJba 3a CI000I0M.
[lecHukuma UCTHYE U OTIEBA CHATY, CI000/Y, XpaOpOCT U MaTpHOTH3aM — 00eIeKja
Koja kpace YkpajuHue. CBe Koju ¢y JOOpOBOJBHO NPHUCTAjald Ha japaM pOICTBA
paszopy:xaBaia je ctpamhy Oopia MpoTHUB yrHheTaBamba CBAKE BPCTE.

[IpBa u jemmna 30upka Jlomukamen m3abpanux 49 mecama obOjaBJbeHA je
1971. o 100-ropumm UM TTeCHUKUBUHOT pohema. [loe3ujy Jlecje Ykpajuake Ha
CPIICKH je3uK mpeBenn cy Jlecanka Makcumouh, JoBanka XpBahanun u Mwutan
Huxonuh. V gacommcy Oodjex 1975. y npeBoay u npeneBy Pagocnasa [1ajkoBuha
u Tomopa JlytuHe npencTaBibeHa je mecMa Menoouje. Y Anmonozuju yKpajuncke
noesuje Ha CPIICKOM je3UKY, TIPBE TakBe BpcTe, nmpupehuBada Pamocmasa Ilajko-
Buha, o6jaBipeHe 1979. mpencraBibeHo je 8 mecama. Y Aumonoeuju yKpajuncke
noesuje XVI-XX sek, o6jaBibere 2002. y npeBoxy Muoapara Cubunosuha mpen-
CTaBJbEHE Cy 3 TIeCMe.

VY pany hemo nocerutu naxmy npeBoauma Jlecje YKpajUHCKE Y CPIICKO]
KYJATYpH, a TIOCEOHO TpeJiernoj noeMu Bira—nocecmpa, HAMCAHO] O] YTULAjeM
CPIICKOT jJYHAYKOT era M CPIICKE MUTOJIOTH]E, HEMOCPEIHO MOBE3aHO0] ca JKUBOTOM
CPIICKOT HapojJa M BeroBuM Oopbama MpoTUB MOpoOIbHBada. Y OCHOBH IOEME CY
noercke npuue Cpda o Briiama, MUTCKUM OnhnMa, CITMYHUM YKPajUHCKUAM pycali-
KaMa 1 HEMaiKuM BaJIKupama.

Kwyune peuu: Jlecja Ykpajunka, moesuja, mnpeBop, JlomnkameH, [lecanka
MaxkcumoBnh, moema Bina—mocecrpa

LESYA UKRAINKA AND SERBIAN CULTURE

For the great Ukrainian poet and writer, the proud daughter of her people,
the girl of masculine strength and courage, one of the most advanced and cultured
women of her time, Lesya Ukrainka (1871-1913), the ideal was the harmony
of man and the world, the development of human personality in all areas of her
life. In her poetry, she does not describe the people as a blind audience, but as



a series of impressive personalities, adorned with determination, strong will and
an unstoppable desire for freedom. The poetess emphasizes and sings of strength,
freedom, courage and patriotism — symbols that adorn Ukrainians. She disarmed all
those who voluntarily agreed to the yoke of slavery with the fear of a fighter against
oppression of all kinds.

The first and only collection of peotry Lomikamen selected 49 poems was
published in 1971 on the 100th anniversary of the poet’s birth. Lesya Ukrainka’s
poetry was translated into Serbian by Desanka Maksimovich, Jovanka Hrvachanin
and Milan Nikolich. The song Melodies was presented in the magazine Odjek
in 1975, translated and sung by Radoslav Pajkovich and Todor Dutina. In the
Anthology of Ukrainian Poetry in the Serbian Language, the first of its kind,
edited by Radoslav Pajkovich, published in 1979, 8 poems were presented. In
the Anthology of Ukrainian Poetry of the 16th—20th century, published in 2002,
translated by Miodrag Sibinovich, 3 poems are presented.

In this paper, we will pay attention to the translations of Lesya Ukrainka in
Serbian culture, and especially to the beautiful poem Vila-posestra, written under
the influence of the Serbian heroic epic and Serbian mythology, directly related
to the life of the Serbian people and their struggles against enslavers. The poem
is based on the poetic stories of Serbs about fairies, mythical creatures, similar
Ukrainian mermaids and German Valkyries.

Key words: Lesya Ukrainka, poetry, translation, Lomikamen, Desanka
Maksimovich, poem Vila-posestra



Jyimja IMUTPHUJEBA (FOuaus IMutpueBa)
bpao

HEOIIYBJIUKOBAHHBIE PACCKA3bI JI. H.
AHAPEEBA 1897-1899 I'O10B: IIO2TUKA
N MPOBJIEMATHUKA

B nanHoli paboTe Mpou3BeIeH aHATU3 PAaHHUX HEOIyONMKOBAHHBIX paccKa-
30B («Opo» (1897), «/IBe Bctpeun» (1898), «Hac nBoe» (1899), «lepxure Bopa!»
(1898-1899) u ap.) pycckoro nucarens Jleonnga Hukonaesuua Anapeesa, ux no-
9THKH U npobnemMaTuky. OTAenbHOe BHUMAHHE B MCCICIOBAHUN YICISIETCS TOMY,
KaK IMUcaTesb UCIOJIb3YyeT MaTepualibl JaHHBIX PAacCKa3oB B CBOGM JalibHEHIIEM
TBOpUECTBE. AHJIpEeB BCerna MMeJ CKIOHHOCTh IepepadaThiBaTh CBOM PaHHHE
MIPOM3BEJICHNS], U B HEU3JAHHBIX MPHU JKU3HU THcarens pacckazax 1897-1899 ro-
JIOB MO>KHO YBHJIETh MOTHBBI WM J1a%K€ CIOXKEThI, KOTOPBIE BOZHUKAIOT B €ro 0ojee
MO3IHUX, HEPEIKO CaMBIX MOMYISPHBIX pacckasax, T.K. «Cmyuait» (1901), «Crena»
(1901), «Mpbicas» (1902) u np. Takum oOpa3om, AaHHas paboTa — 3TO MOIBITKA
MIPOCJICANTh AUHAMHUKY TBOpPUECTBa AHJIpEeBa Ha OCHOBE aHalW3a HEOMYOJIHMKO-
BaHHBIX PaccKa30B MUCATENs, KOTOPbIE HAa HACTOSIINNA MOMEHT MaJIOMCCIIE0BaHBI.

Kurouesvie crosa: AHIpeeB, HEOITyOIMKOBAaHHOE, paccka3, MOTHB, CIOKET

UNPUBLISHED STORIES (1897-1899)
BY L. N. ANDREYEV:
POETICS AND PROBLEMATICS

This paper analyzes the poetics and problems of Leonid Nikolayevich
Andreyev’s early unpublished short stories “Oro” (1897), “Two Meetings”
(1898), “Us Two” (1899), “Hold the Thief! (1898-1899), etc. In particular, the
study explores how the author uses the materials of these stories in his later
works. Andreyev always had a tendency to revise his earlier works, and in the
unpublished stories during 1897—1899 it is possible to uncover motives or even
plots emerging in his later most popular stories, i.e. “Chance” (1901), “The Wall”
(1901), “Thought” (1902), etc. Therefore, this paper attempts to trace the dynamics
of Andreyev’s works based on the analysis of his unpublished stories, which have
been little researched yet.

Key words: Andreyev, unpublished, story, motive, plot
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Jozed JOXHAUJI (Josef Dohnal)
bpHo

MECTO U MEPA O3HAKOMJIEHUS C KYJIBTYPOM,
UCTOPUEM, JUTEPATYPOI U UCKYCCTBOM
B YYEBHbBIX TPOI'PAMMAX
CTYAEHTOB-PYCUCTOB

Jloknaa mocBAIeH Mepe, B KOTOPOH CTY/IEHTBI PYCCKOTO SI3bIKa B YELICKUX U
CJIOBAIIKMX By3aX IMOJy4YalOT CBEIEHUS O PYCCKOM UCTOPUH, KYJIBTYpE, TUTEpaType
Y HCKYCCTBY B paMKax MporpamMmmMbl 00ydeHusi. Tak Kak KOJTMYECTBO 3aHATHIA, OTBE-
JICHHBIX 03HAKOMJIEHHUIO C IaHHBIMU CBEICHUSIMHU MIOCTENIEHHO CHUYKAETCS, 3HAHUS
CTYACHTOB PEAYLHUPYIOTCS 10 QYHKIMOHAILHOTO MUHIUMYMa, YTO CKa3bIBaeTCs Ha
MX 9aCTO HEJOCTATOYHOH CITIOCOOHOCTH IOHUMATh U OLIEHUBATH KOHKPETHBIE (DaKThI
1 00IIECTBEHHOM KU3HU, U XY[J0)KECTBEHHOTO TBOPUECTBA. TEeHACHIIHS BKIIIOYATh B
nporpaMmy oOy4eHHs! IOYTH TOIBKO «HH()OPMALINIO, TPUMEHUMYIO Ha MTPAKTHUKE»
NPUBOAMT K TOMY, YTO BBIITYCKHUKHU MPEXKJIE BCEro 0aKalaBpCKUX MpOrpamMm oly-
YEeHHs CTAHOBATCS AAJIEKO HE MOJIHOLIEHHBIMH CHEIUATUCTAMHU-PYCUCTAMH.

Kurouesvle cnosa: mporpamma oOydeHusi, 00ydeHHE PYyCCKOMY SI3BIKY Kak
WHOCTpPAaHHOMY, 3HAHUS 110 PyCCKOW NCTOPHH, KyJIBTYpE, TUTEpaType, HCKYCCTBY

PLACE AND EXTEND OF ACQUAINTANCE WITH
CULTURE, HISTORY, LITERATURE AND ART IN
THE CURRICULA FOR STUDENTS OF RUSSIAN

The paper is devoted to the extent to which students of Russian language in
Czech and Slovak universities receive information about Russian history, culture,
literature and art as part of their study program. As the number of classes devoted
to the acquaintance with these data gradually decreases, the knowledge of students
is reduced to a functional minimum, which affects their often insufficient ability
to understand and evaluate specific facts of social life and artistic creativity. The
tendency to include in the curriculum almost only “information applicable in
practice” leads to the fact that graduates of first of all bachelor programs of study
become far from full-fledged specialists.

Key words: study program, teaching of Russian language as a foreign one,
knowledge of Russian history, culture, literature and art
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Ana JAKOB/bEBUHh-PAJIYHOBHUHh
beorpan

AKEHCKOE OBPA3ZOBAHHUE KAK
HUKJIOOBPA3YIOILUNA ®AKTOP
B «IOMAIIHUX PA3I'OBOPAX)»
B. ®. OJOEBCKOI'O

WuterpupyrommmM ¢GaxTopoM JlomawHux pase060pos SIBISETCS YCTaHOBKA
Ha pa300p MOTHBOB U OOCTOSTEIHCTB OOYCIOBUBILUX CYAbOY I'€poeB, JIMYHOCTD
KOTOPBIX U3MEHSETCS MOJ BIUsHUEM ObITa. [lncaresp, kKak 4eJI0BEK XOPOIIO 3HAB-
LMK BEJTMKOCBETCKOE OOILIECTBO, B JoMaumux pazeo60pax, MALIET O MOJI0KEHUN
JKCHIIMHBI B 00IIECTBE U O KPYTI'e HHTEPECOB ATOM JKEHIIUHBI. LIMKIT MOCBSIILICH HH-
TUMHOMY U MOAPOOHOMY aHAJU3Y, IPEIMETOM KOTOPOTO SIBJISECTCS TUYHOCTD, €€
MICUXOJIOTUS] M COLMaNIbHOE MOBeaeHKe. [ eponHH, BRIAEISIOMUECS KaK 0COOCHHO
CWJIbHBIE JINYHOCTH B BEJTMKOCBETCKOM KPYTY, — 3TO JKEHILMHBI, CPAKAIOIIMECs 3a
CBOE MECTO B MHUpPE, KOTOPOE SIBJIAETCS Pe3yabTaTOM CaMOBOCIIUTAHUS UM HE3aBH-
CHMOTO Pa3BHTHS €CTECTBEHHBIX CIOCOOHOCTEH.

Kurouesvie cnosa: B. ®. Onoesckuii, Jlomaniane pa3roBopsl, JKeHCKOE 0Opa-
30BaHUE

WOMEN’S EDUCATION AS AN INTEGRATING
FACTOR OF THE CYCLE DOMESTIC
CONVERSATIONS BY V. F. ODOEVSKY

The integrating factor of the Domestic Conversations (1844) is the attitude
towards the analysis of the motives and circumstances that determined the fate of the
heroes, whose personality changes under the influence of everyday life. The writer,
as a person who knew high society well, writes in the Domestic Conversations
about the position of women in society and about the range of interests of these
women. The cycle is devoted to an intimate and detailed analysis, the subject of
which is personality, its psychology and social behavior. Heroines who stand out as
particularly strong personalities in high society are women fighting for their place
in the world, which is the result of self-education or the independent development
of natural abilities.

Key words: V. F. Odoevsky, Domestic Conversations, female education
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Ierp KAJIMHA (Petr Kalina)
bpHo

YKPAJUHCKHA KOMIIO3UTOPU MEBYPATHE
I'AJIMIIUJE HA ITPAIIKOM KOH3EPBATOPUJYMY

Pedepar je nocsehen renepaniujin KOMIO3UTOpa aHALIHE 3aMaHe YKpajuHe,
Koja ce y obnacTd KOMIIO3MIMje IIKOJIoBajla Ha KoH3epBaropwjy y llpary xon
yueHuka AHTomMHa J[Bopikaka — ButjecnaBa Hoaka u Jozeda Cyka. Ympaso
T€ JIMYHOCTU Cy MO moBpartky u3 [Ipara y cBOjy TOMOBHHY IOCTaje HajOUTHHjH
HOcHOUU MPOo¢EeCHOHATHOI MY3WYKOT XHMBOTa y McTOo4HOj [amumumju. Hucy ce
npoQuINCcaIl UCK/bYYHBO KaO KOMIIO3HUTOPH, HETO M Kao MHCTPYMEHTAJUCTH,
OpraHu3aToOpy MY3WUYKHX [JellaBarba M MY3WYKH KpUTHYapH. TekcT onpaxkasa
ocHOBHe oOpuce jiena Bacuna bapsunckor (1888—1963), Hecropa Hikankusckor
(1893-1940), 3enoBuja Jlucka (1895-1969) u Mukone Konecce (1903-2006).

Kwyune peuu: ykpajuacka mysuka, Bacun bapsunacku, Hectop HmkxankuBckw,
3enoBuj JIncko, Muxona Koneca, ButjecnaB Horak, [Ipamku koH3epBaTopujyMm.

UKRAINIAN COMPOSERS OF THE INTERWAR
GALICIA AT THE PRAGUE CONSERVATORY

The paper deals with a generation of composers coming from today’s western
Ukraine, who studied composition at the Prague Conservatory with Antonin
Dvoréak’s students — Vitezslav Novak and Josef Suk. After returning from
Prague to their homeland, these personalities became the most important
figures in the eastern Galicia professional musical life, not only as composers,
but also as interprets, organizers of music events as well as music critics.

The paper also reflects the basic outlines of the activities of Vasyl Barvinsky
(1888-1963), Nestor Nyzankivsky (1893-1940), Zenovi Lysko (1895-1969) and
Mykola Kolessa (1903-2006).

Key words: Ukrainian music, Vasyl Barvinsky, Nestor Nyzankivsky, Zenovi
Lysko, Mykola Kolessa, Vitezslav Novak, Prague Conservatory.
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Aunexcanapa KOPJA-IETPOBHUh
beorpan

Z HISTORIE SRBSKO-CESKYCH KULTURNICH
VZTAHU: JULKA CHLAPEC-DJORDJEVIC

Tvorba srbské spisovatelky, kriticky a feministky mezivale¢né¢ho obdobi Julky
Chlapec-Djordjevic (1882—1969) se v dnesni dobé¢ intenzivnéji studuje v ramci
genderovych a feministickych studii. Zkouma se piinos jejich studii a eseji, které
napsala ve 30. letech 20. stoleti, v oblasti soucasnych humanitnich véd, pfedev§im
v oblasti sociologického a feministického vyzkumu, ale také jeji inovativni pfistup
k rozvoji literarnich zanrG v mezivalecné srbské literatufe. Tato prace se zaméii
na piinos této vzdélané zeny k posileni ¢eskoslovensko-jugoslavskych kulturnich
vztahli mezi obéma svétovymi valkami. Po svatb¢ s ¢eskym dustojnikem Zdenkem
Chlapcem stravila vétsinu svého Zivota v Ceskoslovensku. Byla ¢lenkou rady
Ceskoslovensko-jugoslavské ligy, psala kritické ¢lanky o ¢eské literatute pro srbské
literarni Casopisy a navazala kontakty mezi jugoslavskymi a ceskoslovenskymi
umg¢lci. Zejména jsou analyzovany studie a eseje, které autorka napsala o T. G.
Masarykovi, Karlu Capkovi, Marii Majerové, Anné Marii Tilschové, jakoz i jeji
recenze Ceskych knih v srbskych ¢asopisech. Byly také zvazeny tfi cestopisy Julky
Chlapec-Djordjevi¢ z Prahy a Slovenska, jakoz i cestopisné obrazky z cest po
Jugoslavii (Z cest po domove, 1936), které publikovala v Cesting.

Klicova slova: Julka Chlapec-Djordjevié, Ceskoslovensko-jugoslavské kultur-
ni vztahy, feminismus, kritické studie, literarni kritika, cestopisy

FROM THE HISTORY OF SERBIAN-CZECH
CULTURAL RELATIONS: JULKA CHLAPEC-
PORDEVIC

The work of the Serbian writer, critic and feminist of the interwar period —
Julka Chlapec-DPordevi¢ (1882—1969) —is being studied more intensively nowadays
within the framework of gender and feminist studies. It explores the contribution of
her studies, which she wrote in the 1930s in the field of contemporary humanities,
primarily in the field of sociological and feminist research, but also her genre
related innovative contribution to the interwar Serbian literature. This paper will
focus on the contribution of this educated woman in fostering Czechoslovak-
Yugoslav cultural ties between the two World Wars. After marrying a Czech officer
Zdenek Chlapec, she spent most of her life in the Czech Republic. She was a Board
member of the Czechoslovak-Yugoslav League, she wrote critical articles on
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Czech literature for Serbian literary magazines and established contacts between
Yugoslav and Czechoslovak artists. The author’s studies and essays on T. G.
Masaryk, Karel Capek, Marie Majerovd, Anna Maria Tilschovd, as well as her
depictions of Czech editions in Serbian periodicals are analysed. Three travelogues
by Julka Chlapec-Pordevi¢ from the Czech Republic and Slovakia, as well as the
travelogues from a trip around Yugoslavia (Z cest po domovée, 1936), published in
Czech language, were also observed.

Key words: Julka Chlapec- Pordevi¢, Czechoslovak-Yugoslav cultural ties,
feminism, critical studies, literary criticism, travelogues
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HNBana KOYEBCKU
beorpan

I'PAJJ KAO KOHCTAHTA CAJ®PEPTOBE
HECHHNYKE EKCIIPECHUJE

VY noBony croroguuimuie o1 odjaBbuBama Cajdeprose npBe 30upke necama
Ipao y cysama (Mésto v slzach, 1921), xenenn cMo Aa NPEACTaBUMO MECHUYKO
CTBapaJalliTBO OBOT jeIMHOT YelIKor Jaypeara Hobemnose Harpaae uctuuyhu jenan
071 Haj(PpEeKBEHTHHjUX MOTHBA HA KOjUMa j€ 3aCHOBaHa HETOBA KIbI)KEBHA MTOETHKA.
[lopen nenote *xeHa, Jby0aBu MpeMa JOMOBHHHU M yCIIOMEHaMa M3 JETUICTBA, Y
CajdepToBoj Cy0OjeKTUBHO] JIUPUIIM U MTHTUMHHUM MIECHUYKHUM 3alTUCUMa JOMUHHUPA
mojaM rpaja kao Hajuemhu eixemeHT koMe ce Cajdepr Henpectano Bpaha. I'pan
je TemMa KOjoM OBaj YELIKH NMECHUK 3all0Yhibe CBOjEe CTBAPAIALITBO 30MpKOM I pad
¥ cy3ama, U UCTOBPEMEHO je TeMa KOjOM 3aBpliaBa CBOj IJIOAOTBOPAH MECHUYKU
omyc y 3oupuu bumu necrnux — Byti basnikem (1983) mwto ce HapounTo npumehyje
y necmu ,,[lornen ca KapimoBor MmocTa®. MOTHBH 0 Tpajy ce MPENo3Hajy Y BE3H ca
Ha3WBUMa €BPOIICKMX M CBETCKUX METPONOIA, ajli M KPO3 HAa3WBE YJIHLA, TProBa,
MOCTOBa, OMOCKOTA U APYTHX KYITYPHUX MHCTHTYLIMja MM 00jeKaTa Koje IIeCHUK
BUIM Ha CBOjUM IIETH-aMa, MJIM KOje OKMBJbaBa y CBOJUM PEMHHHUCIICHIM]aMa.
Oynknuja u ynorpedba MotuBa rpaga je y CajdeproBoj moes3uju pazauyuuTa y
BE3W ca BPEMEHOM Kaja je OHa HacTala, CTOTa je jenaH oJ LUJbeBa OBOT paja
MIPENO3HaBake OBUX MOTHBA M HbMXOBO Pa3BPCTABAIE MMPEMa BPEMEHY HACTAaHKA
1 JINPCKAM HaMepama.

Kwyune peuu: Japocmas Cajdept, moeswuja, rpam, [Ipar

THE CITY AS A CONSTANT MOTIF OF SEIFERT’S
POETIC EXPRESSION

On the occasion of the centenary of the publication of Seifert’s first collection
of poems, The City in Tears (Mésto v slzach, 1921), we wanted to present the
poetry of the only Czech laureate of the Nobel Prize by higlighting one of the most
frequent motives that his literary poetic was based upon. Among the motifs, such
as the beauty of women, love for his country, and childhood memories, Seifert’s
subjective lyrics and poetic expression are prevailed by the notion of the city as
the most common subject to which the poet constantly returns. Seifert’s literary
production was originally initiated by the topic of a city with the collection of
poems The city in tears, and at the same time it was the theme he has completed
his fruitful literary work with a collection Being a poet — Byti basnikem (1983),
which is to be noticed particularly in the poem ,,The view from the Charles bridge*.
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Motifs about a city are to be recognized in a relation to various European and world
city names, but also in referring to names of city streets, squares, bridges, movie
theaters, and other cultural places that have been seen by the poet on his long walks
or that have come to life in poet’s reminiscence. The function and use of urban
motifs are different in Seifert’s poetry due to the different time periods when it was
written so in that matter one of this paper goals is to recognize these motifs and sort
them by the time they were incorporated in poems and by their literary goals.

Key words: Jaroslav Seifert, poetry, city, Prague
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Maea KPEJUU (Pavel Krejci)
bpao

K PUVODU NEKTERYCH CESKYCH
A SRBOCHORVATSKYCH FRAZEMU
S TOPONYMICKYM KOMPONENTEM

V ptispévku analyzujeme vybrané ceské a srbochorvatské frazémy z hlediska
puvodu jejich toponymického komponentu, tj. z hlediska historické, kulturni nebo
jiné specifické situace, s niz je prislusny topokomponent spjaty. Toponymické
komponenty totiz mnohdy odrazeji nejriznéjsi historické zkuSenosti lokélniho,
regionalniho, narodniho nebo mezinarodniho az globalniho charakteru, stereotypy
¢i predsudky, a tyto konotace se poté miizou promitnout do vyznamu frazému jako
celku. Pro ucely tohoto pfispévku budeme analyzovat ptiklady inspirované myto-
logii a bibli, literaturou a filmem, historii, popf. jinou oblasti.

Klicova slova: Ceska frazeologie, srbska/chorvatska frazeologie, toponyma ve
frazeologii, ptivod frazémti

ON THE ORIGIN OF SOME CZECH AND SERBO-
CROATIAN PHRASEMES WITH A TOPONYMIC
COMPONENT

In this paper we analyze selected Czech and Serbo-Croatian phrasemes in terms
of the origin of their toponymic component, i.e. in terms of historical, cultural or
other specific situation with which the relevant toponymic component is connected.
Toponymic components often reflect various historical experiences of local,
regional, national or international to global character, stereotypes or prejudices, and
these conotations can then be reflected in the meaning of the phraseme as a whole.
For the purposes of this paper, we will analyze examples inspired by mythology
and the Bible, literature and film, history, or another area.

Key words: Czech phraseology, Serbian/Croatian phraseology, toponyms in
phraseology, origin of phrasemes
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JNomunnka KYBUIIIOBA (Dominika KubiSova)
bpHo

ANALIZA DISKURSA INAUGURACIJSKIH GOVORA
ODABRANIH PREDSJEDNIKA

Referat se bavi analizom diskursa odabranih predsjednickih govora
odrzanih tijekom njihove zadnje inauguracije. Istrazuje verbalna sredstva kojima
se predstavljaju razlicite teme, prati apel na emocije slusatelja, ali takoder trazi
potencijalnu persuazivnu (ili manipulativnu) narav odabranih rijeci ili metafora.
Analiza usporeduje odabrane govore, te trazi zajedniCke i razlicite tendencije
govornika 1 sliku koju $alju publici.

Kljucne rijeci: politicki govor, analiza diskursa, verbalna manipulacija

ANALYSIS OF THE DISCOURSE OF INAUGURAL
SPEECHES OF SELECTED PRESIDENTS

The paper deals with analysis of chosen presidential speeches, that were
delivered during their inauguration. Analysis is focused on language means or
metaphors and their use in presenting different themes, their ability to appeal on
emotions or possible persuasive (manipulative) potential. It compares chosen
speeches and search for similar or different tendencies of the speakers and a verbal
picture they are painting for their audience.

Key words: political speech, discourse analysis, verbal manipulation
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Ana MAPUHh
beorpan

JOKYMEHTAPHU MATEPUJAJ Y PUJIIMOBUMA
»/JIHEBHUK IUAHE BYIUCAB/bEBHUHh*
n ,,JAPA U3 JACEHOBIIA“

OBaj pag ce 6aBu ocTBapemuMa caBpemeHe Aomahe kuHemarorpaduje mo-
ceehennm cehamwy Ha Jlpyru cBeTCKH paT U KOHIEHTPALMOHE JIOrOpe Ha MPOCTOPY
ousme H/X. ®unwm ,,JneBHuk /lnane bynucasiseBuh® je ekpanusanyja THEBHUKA
— CLIGHapHO je HalMcaH Ha OCHOBY 3alKca OBE XyMaHUTapkKe, a ,,Jlapa u3 JaceHos-
na“ je pukuuja 6a3upana Ha apXuBcKoM Matepujaiy. Oba ¢puima cagpxe cehama
OMBIIMX JIOTOpalla, Maja y pa3inuuTuM ¢popmama. Jlpyrauuju TpeTMaH J0KyMeHa-
Ta 1 cehama MPON3BOAM Pa3InunTa 3HAUYCHA, TC U APYTaunjy PEeLEIIH]jy, OJHOCHO
yuuHak Ha miefaona. Crora hemo ce y paay mo3a0aBUTH aHaJIU30M HauuHa 00pajie
JOKyMEHTAapHOT MaTepHjajia y HaBeleHUM (UIMOBHMA H CTPYKTYPOM Y KOjy je OH
nperodeH. Hamr maBay 0usb je 1a TPUKa)keMO Kako Pa3IHyUT MPUCTYI JOKYMEH-
Ty U IpUMEHa CTBapaladyKuX MOCTyIakKa Kpeupa Apyraunjy CTpyKTypy cLeHapHja,
KOjH je IpH mIeAamy puiiMa pa3inauTo NepLUIupaH.

Kwyune peuu: icTopujcku GrmM, TOKYMEHTApHH MaTepHjalt, JOKYMEHTapHa ApaMa

DOCUMENTARY MATERIAL IN MOVIES
,DNEVNIK DIANE BUDISAVLJEVIC“ AND ,,DARA
1Z JASENOVCA“

This paper deals with works of contemorary domestic cinematography de-
dicated to the memory of the World War II and concetration camps in the former
NDH. The film ,,Dnevnik Diane Budisavljevi¢® (Diana Budisavljevic’s diary) is
a film adaptation of the diary — the screenplay was written on the basis of the
records of this humanitarian, and ,,Dara iz Jasenovca“ (Dara from Jasenovac) is
a work of fiction based on archive materials. Both movies contain memories of
former detainees, altough in different forms. Different treatment of documents and
memories produces different meanings as well as different reception, ie effect on
the viewer. Therefore, in this paper we will deal with the analysis of the way
of processing documentary material in these films and the structure into
which it is translated. Our main goal is to show how a different approach to
the document and the application of creative procedures create a different
structure of the script, which is perceived differently when watching the film.

Key words: historical film, documentary material, documentary drama
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Karapuna MUTPUREBUh-HITEITAHEK
beorpan

AYI'MEHTATUBHU KAO CPEJICTBA
EYOEMU3AIMIE HA ITIPUMEPUMA CPIICKHUX
N YEHIKUX NPEBOJHUX EKBUBAJIEHATA
CA EHIVIECKOTI JE3UKA

VY pagy ce roBopu O ayrMEHTaTUBHHMM JICpPUBATHMa y CPIICKOM jE3MKYy KOjH
Cy yHoTpeOJbeHH Kao CpeAcTBa eyeMusanuje ByJArapHUX U MOCEOHO OMCLEHHX
u3pasza y puiIMCKUM THTIOBHMA Ha EHIVIECKOM je3uKy. Ha onabpanum npumepuma
u3 Kopryca uentkor jesuka (Cesky ndrodni korpus) BpIIM ce ceMaHTHUKA aHAIIM32
OBHX JIepHBaTa y CPIICKOM Y OJJHOCY Ha CPEJCTBA y SHIVIECKOM je3HKY, Te mopeheme
ca MPEeBOJHMM CKBHBAJCHTUMA Yy UCIIKOM. YTBphyje ce aa I ayTMEHTaTHBU Y
CPIICKOM TIPEJCTaBIbajy oAroBapajyhe ceMaHTHUYKe €KBUBAJICHTE, Kao U Koja ce je-
3MYKa CPEJCTBA KOPUCTE NPH MPEBOhEbY Ha YEHIKH je3UK.

Kwyune peuu: ayrMmeHTaTuB, eyheMmu3aIuja, CpIICKH je3uK, YSIIKH je3UK, SH-
IJIECKH je3uK, Uelku HalMOHAITHN KOPITYC, IPEBOJIHA CKBUBAJICHT

The paper discusses augmentative derivatives in the Serbian language that are
used as means of euphemisation of vulgar and especially of obscene expressions
in film subtitles in English. Based on selected examples from the Czech National
Corpus (Cesky narodni korpus) the semantics of these derivatives in Serbian is
analysed in relation to the means in English and also compared with the translational
equivalents in Czech. It is determined whether augmentatives in Serbian represent
appropriate semantic equivalents, as well as which language means are used when
translating into Czech.

Key words: augmentative, euphemisation, Serbian language, Czech language,
English language, Czech National Corpus, translation equivalent
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Magexa IIUJIX (Pavel Pilch)
bpao

CPIICKH CTPUII U CJIABUCTHUKA

AKo je craBHCTHKa HayKa Koja IpoydaBa CJIOBEHCKE je3HKe, KEbHKEBHOCTH,
HCTOPUjY U KYATYpPY, OHAA j& HEOMXOAHO J1a CE /Ie0 CIaBUCTHKE 1103a0aBU M CTPH-
IIOM KOjH je Takohje BaxkHa KyJITypHa [10jaBa, IOTOTOBO Y 3eMJbaMa OuBIe Jyrocia-
Buje. Y pedepary hie ce mocTaBUTH TUTakE J1a JIH j& UCTPAKHBAE jYTOCIOBEHCKOT,
OZTHOCHO CPIICKOT CTPHUIIA Y CaBPEMEHO] CJIaBUCTHIIN jOI YBEK ferra incognita, Niu
IIOCTOj€ PaJloBH HA YMjUM TeMeJbUMa TaKBa UCTPaKMBarba MOTY HampemoBatu. 1,
aKo MOCTOje, KaKo M3IIeNajy, YUMe JONPUHOCE CIABUCTUIM U KO CTOJU U3a HHX.

Kwyune peuu: cpricku CTpHI, CIaBUCTHKA, CTAFE UCTPAKIBAHA

SERBIAN COMICS AND SLAVONIC STUDIES

If Slavic studies is a science that investigates Slavic languages, literatures,
history and culture, then it is necessary that it also focuses on comics, which is
also an important cultural phenomenon, especially in the countries of the former
Yugoslavia. The paper will ask whether research on Yugoslav or Serbian comics
is still terra incognita in contemporary Slavic studies, or whether there are works
on the basis of which such research can be developed. And if they do exist, the
question is what they look like, what they are useful for, and who is behind them.

Key words: Serbian comics, Slavonic studies, state of research
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o NOCITNHINJI (Ivo Pospisil)
bpHo

SLAVISTIKA A KOMPARATISTIKA:
HROZBY A PERSPEKTIVY

Autor ptitomného piispévku ukazuje na rGzné tradice entity dvou okruhi —
slavistiky a komparatistiky — a upozorniuje na jejich ohrozeni v soucasné dob¢, na
promeény jejich smyslu a hledani jejich nové pozice v humanitnich a socialnich
védach. Jeho tivahy jsou zaloZeny na tradicich brnénské literarnévédné slavisti-
ky, jejiz mezivalecné disciplinarni souvislosti demonstruje, i na spojitosti literarni
komparatistiky a genologie, jejiz byla prazsko-brnénska skola péstitelkou. Soucas-
n¢ poukazuje na silu, ale i hrozby, které¢ se tykaji jak pfedmétu zkoumani obou
velkych disciplin, tak na nové moznosti jejich rozvoje v kontextu globalizace, vy-
tvareni nadnarodnich celki na stran¢ jedné a usili o posilovani narodni identity na
stran¢ druhé a soucasn¢ hledani nové filologické jednoty €i integrity, v niz jazyk
a jeho textové produkty hraji znovu kli¢ovou roli v chépani literatury jako celku.
Dalsim aspektem je otdzka slovanské identity a slovanského celku viibec, tedy zda
jde o fikei nebo realitu a zda koncepce slavismil a antislavismi Franka Wollmana
napomuze lepSimu a pfesnéjSimu chapani literatury jako takové i ve vztahu k faktu,
ze slavistika, tedy zkoumani slovanského materialu, poskytla svétové lingvistice a
literarni véde silné impulsy.

Klicova slova: sepéti slavistiky, komparatistiky a genologie, jeho krize, ,,nova
filologie®, interpoeticita, terminologie a metodologie

SLAVONIC AND COMPARATIVE STUDIES:
THREATS AND PERSPECTIVES

The author of the present contribution manifests the various traditions of the
entity of the two spheres — Slavonic and comparative studies — pointing out various
threats in the present time, its modifications and the search for the new positions
in humanities and social sciences. His reflections are based on the traditions of the
Brno Slavonic literary studies the interwar disciplinary contexts he demonstrates,
and also the relations of comparative literary and genre studies which especially
the Prague-Brno school cultivated. At the same time, he shows the strength, but
also the threats concerning the potentials of their advancement in the context of
globalization, the formation of supra-national entities on the one hand, and the
effort to strengthen the national identity on the other and, at the same time, the
search for new philolological unity or integrity in which language and its textual
outputs play the key role in the grasp of literature as a whole again. Another aspect
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is represented by the problem of Slavonic identity and Slavonic entity as such, i. e.
if it is a mere fiction or reality and whether Frank Wollman’s concept of slavisms
and antislavisms may contribute to a better and more precise understanding of
literature as such and, moreover, in the relation to the fact that Slavonic studies, i.e.
the research of Slavonic material, provides world linguistics and literary criticism
with strong impulses.

Key words: Slavonic, comparative and genre studies link, its crisis, “new
philology”, interpoeticity, terminology and methodology
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Herp CTEXJIUK (Petr Stehlik)
bpHo

JUGOSLAVENSTVO SRPE POPOVICA KAO TEMELJ
SUVREMENOG PROMISLJANJA JEDNE NAIZGLED
UMIROVLJENE IDEJE

U vrijeme spektakularnog sloma jugoslavenskog projekta krajem 20. stoljeca
¢inilo se da je jugoslavenska ideja zauvijek odbacena u ropotarnicu povijesti. Ipak,
u drugom desetlje¢u novog milenija pojavilo se nekoliko eseja i studija hrvatskih
i slovenskih publicista i znanstvenika kao Sto su Dragan Markovina, Vjekoslav
Perica, Mitja Velikonja ili Tanja Petrovi¢, koji u svojim tekstovima promisljaju
jugoslavenstvo ne kao nacionalnu ili drzavnu ideologiju, ve¢ kao subverzivnu
strategiju usmjerenu prema dominantnom nacionalistickom kulturnom modelu u
postjugoslavenskim zemljama. Rodonacelnikom te suvremene rekonceptualizacije
jugoslavenstva (odnosno jugoslavizma) smatram novinara i knjizevnika Viktora
Ivanci¢a, nekadasnjeg glavnog urednika kultnoga splitskog tjednika ,Feral
Tribune®, najvaznije opozicijske periodike u Hrvatskoj 90-ih godina. Medutim,
Citajuci njegov esej ,,Jugoslavija i izdaja“ (2015) lako je uociti da se Ivanci¢evo
shvacanje jugoslavenstva zasniva na slicnim principima i stavovima koji su,
prema autorovoj analizi, obiljezili raznovrsno djelovanje ¢uvenoga beogradskog
odvjetnika i borca za ljudska prava Srde Popovi¢a (1937-2013). Cilj je izlaganja
prikazati Popovi¢evo jugoslavenstvo i njegovu interpretaciju od strane Viktora
Ivanci¢a kao temeljno polaziste suvremenih promisljanja jugoslavenske ideje.

Kljucne rijeci: jugoslavenstvo, Srda Popovié, Viktor Ivancic¢

YUGOSLAVISM OF SRPA POPOVIC AS A GROUND
OF THE CONTEMPORARY DELIBERATION
ON A SEEMINGLY RETIRED IDEA

When the Yugoslav project spectacularly collapsed at the end of the 20" century,
it seemed that the Yugoslav idea has been forever discarded on the ash heap of history.
Yet, during the second decade of the new millenium, several essays and studies
had come out by Croatian and Slovenian journalists and scholars such as Dragan
Markovina, Vjekoslav Perica, Mitja Velikonja and Tanja Petrovi¢, who in their texts
do not reflect on Yugoslavism as a national or state ideology, but as a subversive
strategy pointed at the dominant nationalist cultural model in the post-Yugoslav
countries. I regard a journalist and author Viktor Ivanci¢ — a one-time editor-in-chief
of a cult Split weekly “Feral Tribune”, which was the most significant dissident paper
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in Croatia of the 1990s — to be the originator of the contemporary reconceptualization
of Yugoslavism. However, while reading his essay “Yugoslavia and Betrayal” (2015)
one can readily notice that Ivanci¢’s understanding of Yugoslavism is grounded in
similar principles and stances as the ones that, according to the author’s analysis,
marked varied activities of a renowned Belgrade lawyer and human rights champion
Srda Popovi¢ (1937-2013). The aim of this paper is to present Popovi¢’s Yugoslavism
and its interpretation by Viktor Ivanci¢ as a principal ground of the contemporary
deliberations on the Yugoslav idea.

Key words: Yugoslavism, Srda Popovi¢, Viktor Ivanci¢



26

[Iumon TECAPK (Simon Tesar)
bpHo

VYBRANE ASPEKTY KRUSCICKE CESTINY

Prispévek se soustiedi na vybrané aspekty bézné¢ mluvené cestiny v komunité
Cechui Zijicich v obci Krus¢ica v jizni ¢asti srbského Banatu. Bé&hem kolonizaénich
vin v 1. poloving 19. stoleti pfislo velké mnozstvi kolonizatori na izemi Banatu z
rtiznych regionti Cech. Béhem spoledného souziti prevazilo v mluvé kruséickych
Cechii mnozstvi jihozapadodeskych nafe¢nich rysti. V piispévku se primarné
zaméfime na obecnéceské i jihozapadoceské narecni rysy. Dale také na vybrané
jazykové rysy, které¢ vzesly z jazykového kontaktu se srbstinou.

Soucasna zjisténi porovname s vysledky vyzkumt kruscické cestiny z konce 60. let
minulého stoleti.

Klicova slova: ¢estina v zahrani¢i, Banat, ¢eskd mensina, dialekt, jazykovy kontakt

SELECTED FEATURES OF KRUSCICA CZECH

The paper focuses on selected features of commonly spoken Czech in the
community of Czechs living in the village of Kruscica in the southern part of the
Serbian Banat. During the colonization waves in the first half of the 19th century, a
large number of colonizers came to the territory of the Banat from various regions
of Bohemia. During the coexistence, a number of Southwest Bohemian dialect
features predominated in the commonly spoken Czech in Krus¢ica. In this paper, we
will primarily focus on Common Czech and Southwest Bohemian dialect features.
Furthermore, also on selected language features that arose from language contact
with the Serbian language. We will compare the current findings with the results of

research into Kruséica Czech from the late 1960s.

Key words: Czech abroad, Banat, Czech minority, dialect, language contact
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3y3ana UMKUKOBA (Zuzana CiZikova)
beorpan

CESKA EXPERIMENTALNA TVORBA
NA STRANACH NOVEHO ZIVOTA

V prispevku sa venujeme umeleckym a teoreticko-kritickym pracam z dielne
a pera Ceskych experimentalnych umelcov, ktoré boli uverejnené na stranach
slovenského vojvodinského Casopisu pre literatiiru a kultiru Novy Zivot. Pritomnost’
ceskej alternativnej tvorby suvisi s novou koncepciou ¢asopisu v 80. rokoch 20.
storoCia na cele s redaktorom Vitazoslavom Hroncom a najmé s novym ¢lenom
redakcie — multimedidlnym a neoavangardnym umelcom Jaroslavom Supekom
(1952-2009). V jeho vybere v druhej polovici 80. rokov Casopis uverejiuje prace
viacerych Ceskych umelcov ako su Miroslav Klivar, J. H. Kocman, Pavel Rudolf,
Karel Adamus, Petr Sev¢ik, Jiti Hiila, Helena Hatleova a ini. Korunou tejto spoluprace
je uverejnenie syntetickej Studie znameho ceského umelca a teoretika alternativnej
tvorby Jitftho Valocha pod nazvom Vizualne texty ceskych autorov v roku 1988
prinasajucej detailny prehlad vyvinu experimentalnej a vizualnej tvorby v Cesku.
V uvedenom desatroci sa Novy zivot profiloval ako Casopis otvorenej a liberalnej
koncepcie, najmé priestorom, ktory venoval experimentalnej tvorbe a teoretickej
reflexii postmoderny prerastal ramce mensinovej slovenskej kultary a literatary
abol vyhl'adavanym ¢itanim aj v ,,normalizaénom* Ceskoslovensku. Prave priestor
poskytnuty neoavangardnych a experimentalnym umeleckym prejavom postupne
otvaral moznosti spoluprace aj s materskou krajinou (po roku 1989) a v tomto
zmysle boli podnetné prave impulzy prichadzajtce z ceského prostredia.

Klucove slova: ¢eska experimentalna a vizualna tvorba, Novy zivot, Jaroslav
Supek

CZECH EXPERIMENTAL WORK ON THE PAGES
OF MAGAZINE NOVY ZIVOT

The article focuses on artistic and theoretical-critical work of Czech
experimental artists, published on the pages of the Vojvodinian Slovak magazine
for literature and culture Novy Zivot. The presence of Czech alternative works is
connected with the new concept of the magazine which emerged during the 1980s.
At the time, the magazine was led by editor Vitazoslav Hronec and especially by
a new member of the editorial board — multimedia and neo-avant-garde artist Jaro-
slav Supek (1952-2009). It was in the second half of the 1980s, that the latter de-
cided the magazine was to publish works by several Czech artists such as Miroslav
Klivar, J. H. Kocman, Pavel Rudolf, Karel Adamus, Petr Sev¢ik, Jiti Hila, Hele-
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na Hatleova and others. The crown of this collaboration was the publication of a
synthetic study by the well-known Czech artist and theoretical scholar of alternati-
ve works, Jiti Valoch, titled Visual Texts of Czech Authors in 1988. This publication
provides a detailed overview of the development of experimental and visual works
in the Czech Republic. In the 80s, Novy Zivot established itself as a magazine of
open and liberal conception, especially when it comes to the space devoted to expe-
rimental works and theoretical reflection of postmodernism. In this manner, the ma-
gazine went beyond its initial framework involving only the culture and literature
of the Slovak national minority and became a reading material in high demand even
in ,,normalizing* Czechoslovakia. It was precisely the space devoted to neo-avant-
garde and experimental artistic expressions that gradually opened vast possibilities
of cooperation with the motherland (after 1989), and it was the impulses coming
from the Czech Republic which enabled the cooperation to gain momentum.

Key words: Czech experimental and visual work, magazine Novy Zzivot,
Jaroslav Supek
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Bauaas IITEITAHEK (Vaclav Stépanek)
bpao

HPUJIOI HPOYYABABY UEHIKO-CPIICKUX BE3A:
YECHU U CPBU U3 AYCTPOYI'APCKHUX 3EMAJBbA
Y IIPBOJ CPIICKOJ JOBPOBOJ/bAUYKOJ IUBU3NIAN
HA ®POHTY Y AObPYIIHN

Hu y yenrkoj HY y CpIICKO]j jABHOCTH HHUj€ JOBOJHHO MO3HATA YMILEHHLIA /1A CY
YEIIKH BOJHULIM U TOCEOHO OPHUUMPU YUeCTBOBAIH y OOPOCHUM JejcTBUMA MPBE
cpricke 1o0poBoJbauke nuBu3mMje Ha Gponty y Jobpyuu. Cpricke Biactu cy y Py-
CHjH TOKyIIajie Aa OCHYjy M30ENINYKy BOjCKYy M3 penoBa 3apoOsbeHux Cpba u3
aycTpoyrapcke BOjCKe, Koja OM TOKOM CaBEe3HMYKHX KaMIlama ornepucaia Ha bai-
KaHCKOM TIOJIyOCTPBY M UMjU OM 3a1aTak OMO Aa JompHHEce ocio0ohermy OKyIH-
pane 3emube. Tako je y Onecu nmouetkom 1916. rogune modeno GopMHUpame CPIICKe
noOpoBosbauke TuBH3Mje. MHOTo 3apobsbeHux Uexa je ouTydriio 1a CTYIH Y OBY
HOBO(OPMHUPAHY CPIICKY BOjCKY, IOLITO CYy UM PYCKH OpraHu OpaHWIIN /1a TIPUCTY-
Ile HaMepHO BeoMa cropo (popmupanoj yemikoj jenunuiy y Kujery. Uecu cy ce y
cprickoj auBu3uju Oopunu y JoOpyuu npoTuB Oyrapckux M HEMauKHX jeIMHHLA.
Cryauja ce TeMesbH Ha yCIIOMEeHaMa YelKUX o(uiupa-100poBosbana 1 Ha apXuB-
ckoj rpahu. Kako y ycnomenama, Tako u y rpaju Haja3uMO TOHOBE pa3odapama
MpuJIMKama y JUBHU3HjH, TOceOHO Tociie pa3Oujama nquBusnje y oopbama y J00-
pyuu. Yernku opumupu-100poBoIbIH ce kaje Ha Oe3ocehajHo oHAIIake CPIICKUX
BUCOKHX O(pHUIMpa peMa CBOjUM BOJHHLUMA, Ha MPHUCHIIHO BPOOBAE CPIICKUX,
ay ¥ XpBaTCKUX BOJHUKA y PYCKUM 3apOOJbEHHUYKUM JIOTOpUMa, Ha OaTHHAE U
Jpyre Ka3He W YOIIITEe Ha HeJOCTaTaK IeMOKPATCKOT 1yxa. OBe YHIEHHIE HUCY
y CpIICKOj ucToprorpaduju J0BOJBHO To3HaTe. To je Ouo jemaH ox pasiora mTo
ce BehnHa yemkux JOOpoBOJbala Mcmucana u3 peaosa nauBusmje. Kacuuje cy tm
0opLM 3ay3UMaliil HCTAKHYTE MOJIOXKaje y YEXOCIOBaYKMM Jierdjama (OpMHUPaHUM
y Pycuju u Te monoxaje cy 3aapaiu 1 1O TOBPATKY y OTaliOMHY.

Kwyune peuu: Benuku part, patHu 3apo0JbCHHIIN, YETITKH JOOPOBOJBIIN, CPIICKA
nmoOpoBoJbauka AuBU3Hja, (GpoHT y JoOpymm
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CONTRIBUTION TO RESEARCH
ON CZECH-SERBIAN RELATIONS:
CZECHS AND SERBS FROM AUSTRO-HUNGARIAN
COUNTRIES IN THE FIRST SERBIAN VOLUNTEER
DIVISION ON THE FRONT LINE IN DOBRUJA

The fact that Czech soldiers and especially officers participated in the combat
actions of the first Serbian volunteer division on the front line in Dobruja is not
well known in the Czech or Serbian public. Serbian authorities tried to set up a
refugee army in Russia. The army was to be formed from the ranks of captured
Serbs from the Austro-Hungarian army and would operate on the Balkans during
the campaigns of the Entente Powers and whose task would be to contribute to the
liberation of the occupied country. Thus, in the beginning of 1916, the formation
of the Serbian volunteer division began in Odessa. To the Serbian Volunteer
Division entered a large number of Czech prisoners of war, especially officers,
as the Russian authorities prevented them from joining deliberately very slowly
formed Czech division in Kiev. With the Serbian division they fought in Dobruja
against the Bulgarian and German troops. The study is based on written memories
of Czech officers and on archival sources. Both in the memoirs and in the sources
we find tones of disillusionment with the conditions in the Serbian division,
especially after the defeat in Dobruja. Czech volunteers complained about high-
ranking Serbian officers and their mistreatment of ordinary soldiers, the forcible
recruitment of Serbian but also Croatian prisoners of war from Russian prison
camps, harsh physical punishment and a lack of democratic spirit in the division.
These facts are not very well known in Serbian historiography. This is one of the
reasons why a large part of the Czech volunteers left the Serbian division. Many of
them later occupied prominent positions in Czechoslovak legions formed in Russia
and retained these positions after returning to their homeland.

Key words: Great War, prisoners of war, Czech volunteers, Serbian volunteer
division, front line in Dobruja
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