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Kmura cagpxu caxerke pedepara ca HayqHor cumnosujyma CIoBEHCTBO
U CaBPEMEHHU CBET: YOBEK, je€3MK, Ky/ITypa, oAp>kKaHor Ha Duionomkom
¢dakynrery YauBepsuteta y be—orpany 13—14. janyapa 2022. ronune y
okBupy 60. ckyna cnasucta CpOuje.

Caxenu cy nopehanu o a30y4yHoM pely UMEHa ayTopa, y OOJIHMKY y KojeM
ce nojasibyjy y IIporpamy 60. ckyna cnaBucra Cpbuje. [lopen Haciosa,
CaXeTKa M KJbYYHHX PEUd Ha je3MKy H3jarama, HaBOJAE C€ M HacCIOB,
CakeTaK M KJbYUYHE PEUM Ha CHIVIECKOM j€3MKY, YKOIHKO WX je ayTop y
IpUjaBU 10CTABHO.

CBU TEKCTOBM Cy HAaBEIEHU Yy OpPUTHMHAIHO) BEp3UjH, MpHpehuBauu cy
BPILIU I MUHUMAJIHE HHTEPBEHIIN]€ TEXHUUYKOT KapaKkTepa.






Mupjana AxaAMOBUR, Maja CTEBAHOBUR
beorpan

META®OPUYKA KOHIETTYAJIN3AIIAJA
KOPOHABUPYCA Y EHIVIECKOM U PYCKOM
MEJINJCKOM JUCKYPCY

Y KOTHHTWBHO] JTUMHTBHUCTHUIM, MOh je3nka fa OoONHKyje MUILJbEHE, alld |
onpeleHy UIeoNnornjy y KOHIENTYaIH3aliji HOBOHACTAINX TI0jaBHOCTH, TOTOBO
YBEK Tojipa3yMeBa MaHn(decTalnjy mojMoBHUX MeTadopa Koje ,,u30H1jajy Ha IOBp-
mHY” myTeM MeTaopruKuX u3pasa y je3uky. [1oa mmupruM TeoprjCKIM OKPHUIBEM
KOTHUTHBHOJIMHTBHCTHYKOT TIpaBla y MpOyYaBamy je3uKa Koju o0yXxBara KpUTHY-
Ky aHajau3y meradopa y TUCKypCy, Y paly aHalIn3upamo IBa MeTapopudka cIe-
Hapuja — cueHapuo PATA u cuenapuo [IPUPOJJHE HEIIOI'OJIE xojuma ce y
SHIVIECKOM M PYCKOM MEJIMjCKOM JHCKYPCy YOKBHpaBa KOHIETITyalH3anuja 1mojMa
KOpOHABHpYCa M TIOjMOBA KOjU Cy OJMCKO TOBE3aHM ca maHaeMujoM. Ha ocHOBY
IpUMepa eKCIEPIHPAHUX U3 Pa3IMYNTHX MEAMjCKHX M3BOpA, IUJb OBOT paja je
(1) ma myctpyje Kako youeHe TUCKYpcHe MeTadope, nako KOHBEHITMOHAHE, HUCY
MOTITYHO HACYMHYHE U HEyTPAJHE y CTBapamy JOMUHAHTHUX BPEIHOCHUX CTaBOBA
1 (2) ma ykake Ha YHHBEP3aITHOCT alld U MOTEHIMjalHe HUjaHCe y MeTa(hOpHUKO]
KOHIIENTYaJIHN3aIMj1 KOj€ Cy KyJITYPOJIOIIKH YCIOBJbECHE.

Kwyune peuu: KOTHATHBHA JIMHTBUCTHKA, CHIIECKA M PYCKH MEJIUjCKHU JTUC-
KypcC, KpUTHYKa aHaju3a Metadopa, MeTahopuuKy CIICHapHO.

In cognitive linguistics, the power of language to shape our process of thinking,
but also shape a certain ideology (as a shared conceptualisation of particular aspects
of our reality), implies the manifestation of conceptual metaphors which ‘emerge’ in
the form of metaphorical expressions in language. Against the wider background of
cognitive linguistics theory, which includes the critical discourse aproach to studying
cognitive metaphors, we analyze two metaphorical scenarios — the WAR scenario
and the NATURAL DISASTER scenario which frame the conceptualization of the
coronavirus and concepts closely related to the coronavirus pandemic in English
and Russian media discourse. Based on the corpora of metaphorical expressions
excerpted from various media discourse sources, the aim of this paper is (1) to
illustrate that the perceived discourse metaphors, although conventional, are not
completely random and neutral in forming relevant value judgements, and (2)
to show the universality and/or potential cultural variations in the metaphorical
conceptualization of the coronavirus in English and Russian media discourse.

Key words: cognitive linguistics, English and Russian media discourse, critical
discourse approach to cognitive metaphors, metaphorical scenario.



Harama AJITAHOBWR
HoBu Cap

KBAHTUTATHUBHA U KBAJIUTATUBHA AHAJIU3A
JIMHI'BOKVITYPOJOILKHUX EJIEMEHATA
Y YIHBEHUIIUMA PYCKOI' JE3UKA
3A OAPACJIE TIOYETHHUKE

Ommreno3HaTa YMBLEHALA j€ Ja TTOpe]l KOMyHHKAaTHBHE KOMIETEHIHje, Koja
je HeCyMIbHBO KJby4YHA 32 OBJIaJIaBarbe¢ CTPAHUM je3MKOM, HEMaslM 3Hadaj UMa M
pa3BHjame JMHTBOKYITYpOJIOIIKe KommneTeHnrje. OTya je Taj aclekT ycBajama
je3uKa BeoMa 3HayajaH M y KOHCTPYKIUjU YUIOeHHKa, 6e3 003upa Ha TO KOjeM je
y3pacTy ¥ HHUBOY y4ema yIJOeHHK HaMmemeH. Hamme, cBaku je yHOGHUK HE caMo
CpeICTBO 3a 00pa30oBame U CaM00OPa30BamkEe HEr0 M CBOjEBPCTAH MPEACTABHUK U
IpOMOTEp KyJITYpe 3eMJbe UHjH je3WK mpencraBiba. CTora OBaj paj MpeacTaBiba
NOKYIIIaj KBAJMTATUBHE M KBAaHTUTATHBHE aHAJM3€ JIMHTBOKYJITYPOJIOIIKOT MaTe-
pHjaia 1Bajy caBpeMEeHHX U PENpe3eHTaTUBHUX YIIOCHUKA PYCKOT je3HKa 3a Ofipac-
JIe KOPUCHUKE TIoueTHUKE — Hu nyxa nu nepa! u Touka.py, anju he npuMapHH IIHIb
OuTH yTBphHBame y K0joj MepH aTH yIIOSHUIIH JOMPUHOCE Pa3BOjy JIMHT'BOKYITY-
POJIONIKE KOMIETEHIIN]€ KOJI CBOJUX KOPUCHUKA.

Kwyune peuu: pycku je3uK, YUOCHUK, JTHHIBOKYJITYPOJIOIIKA eleMEHTH, Hu
nyxa nu nepa!, Touxa.py

It is a well-known fact that along with the communicative competence,
which is undoubtedly of utmost importance for mastering a foreign language,
the development of linguistic and cultural competence is also one of the key
factors for the process. Hence, this aspect of language acquisition is very
important in the writing of textbooks, regardless of the age and level of
learning the textbook is intended for. Namely, each textbook is not only
a means of education and self-education, but also a kind of representative
and promoter of the culture of the country whose language it represents.
Therefore, this article is an attempt at a qualitative and quantitative analysis
of the linguocultural elements of two modern and representative textbooks
of the Russian language for adult beginners — Hu nyxa nu nepa! and Tou-
ka.py, whose primary goal will be to determine the extent to which the
given textbooks contribute to the development of linguistic and cultural
competence among their users.

Key words: Russian language, textbook, linguocultural elements, Hu nyxa nu



nepa!, Touka.py.

Hejan Aygaunn, EBetuna XARA
I'mamck

GLAGOLSKE DOPUNE U POLJSKOM JEZIKU
NAD+N . I ODGOVARAJUCE DOPUNE

INS

U SRPSKOM JEZIKU

U tekstu autori porede sintaksicko-semanticke veze poljskih glagola sa
predlogom NAD i glagolskim dopunama u instrumentalu i njima odgovaraju¢im
konstrukcijama u srpskom jeziku. Polaziste rada je predstavljala koatorska knjiga
Lgczliwos¢ czasownikow polskich i serbskich, poljski 1 srpski leksikografski i
korpusni izvori i odgovarajuce studije (M. Ivi¢, Antoni¢, Grigjel, Jeli¢, Matovac,
Przybylska, Skiba). Poljske glagolske konstrukcije VANAD+N  su podeljene po
semanti¢kim aspektima glagola: topoloski (nalaZenje iznad lokalizatora, kretanje nad
lokalizatorom), perceptivni (posmatranje neega iznad lokalizatora), komunikativni
(verbalni ¢inovi), drustveni (dominiranje), emotivni (misaone delatnosti, izrazavanje
emocionalnih stanja). Izmedju poljskih i srpskih glagolskih dopuna V+NAD+N
postoje ekvivalencija u topoloskim i perceptivnim shemama, dok u ostalim aspektima
poljskim glagolskim dopunama sa predlogom NAD+N _ usrpskom jeziku odgovaraju
glagolske dopune sa drugim predlozima i dopunama u drugim padeZima.

Kljucne reci: poljski glagoli, rekcija, predlog NAD, srpski jezik, ekvivalenci-
ja, semanticko sintaksicke grupe, kognitivna lingvistika.

In the text, the authors compare the syntactic-semantic constructions
V+NAD+N__ in Polish language with corresponding constructions in the
Serbian language. The starting point was the book £gczliwos¢ czasownikow
polskich i serbskich, Polish and Serbian lexicographic and corpus sources
and relevant studies (M. Ivi¢, Antoni¢, Grigjel, Jeli¢, Matovac, Przybylska,
Skiba). Polish verb constructions V + NAD + N are divided according
to the semantic aspects of the verb: topological (finding above the locali-
zer, moving above the localizer), perceptual (observing something above
the localizer), communicative (verbal acts), social (domination), emotional
(expressing emotional states). Between Polish and Serbian verb comple-
ments V + NAD + N __ there is equivalence in topological and perceptual
schemes, while in other aspects Polish Instrumental case government NAD +
N, in Serbian correspond to verb complements with other prepositions and

INS
complements in other cases.



Keywords: Polish verbs, rection, preposition NAD, Serbian language, equiv-
alence, semantic and syntactic groups, cognitive linguistics.

JoBana AMMIINR
Hosu Cap

META®OPUYKA KOHIHENTYAJIN3AIINJA
INNPEBOJHUX ®PAZEOJOIIKUX AHAJIOTA
Y PYCKOM U CPIICKOM JE3HUKY:
HOJIUTUYKA CDOEPA

Tema oBor pama cy pycku (pa3eojoTU3MH TOIUTHIKE chepe W HUXOBU
CPIICKHY TIPEBOTHH aHAJIO3H KOjU CE€ aHATM3UPAjy U3 yIIa KOHIIETITyaTHe MeTadope.
Kopryc unHe (hpa3eooru3mMu Koju ¢e KOPUCTE Y PYCKOM M CPIICKOM ITOJUTHUKOM
MIUCKYPCY O ABEXUJbatuTuX ronuna 10 2019. rogune mTo je moTBpheHo mpuMepu-
Ma ynotpebe matux (ppaszeonornzamMa y pyCKUM B CPIICKIM HOBHHCKUM WIAHIIIMA
Ha noymTryke TeMe. L{mib oBor pama jecte ompehuBame cTerneHa MoayIapHOCTH
KOHLICNITYaJIHUX CJIMKA KOje Ce Hajla3e u3a PyCKux (hpaseosorusama u mnpejioxe-
HUX [TPEBOJHUX aHAJIOra y CPIICKOM jE3HKY.

Kwyune peyu: KOTHUTHBHA TMHIBUCTHKA, IOjJMOBHA MeTadopa, 0jMOBHA Me-
TOHUMH]a, PPa3eONTOTU3MH, TOTUTHUKU AUCKYPC, PYCKH jE€3UK, CPIICKH jE3HUK.

The topic of this paper is Russian idioms of the political sphere and their
Serbian translation analogues, which are analyzed from the angle of conceptual
metaphor. The corpus consists of idioms used in Russian and Serbian political
discourse from the 2000s to 2019, which is confirmed by examples of the use of the
idioms given in Russian and Serbian newspaper articles about political topics. This
paper aims to determine the degree of congruence of conceptual images behind
Russian idioms and translation analogues suggested in the Serbian language.

Keywords: cognitive linguistics, conceptual metaphor, conceptual metonymy,
idioms, political discourse, Russian language, Serbian language.



HNBan AHAPUJALLIEBUHR
beorpan

KOH®POHTATHUBHA AHAJIN3A KOHLEITATA
PAJOCTUHU TYTE Y PYCKOM
N CPIICKOM JE3UKY

Y oBoMm pany he 6wt ynopehern KOHIENTH padocmu U nmyze 'y PyCKOM H
CPIICKOM j€3MKYy Ha OCHOBY aHAaJM3€ ITOJaTaka M3 acOLMjaTUBHHUX PEYHHUKA Py-
CKOT W CPIICKOT je3uKa. Y UCTPaKHWBamy CE aHAIM3WPAjy 3HAYCHCKe TPyIe Koje
HACTajy TOBE3MBAmbEM CHHOHUMA, JETUMUIHAX CHHOHNMA, XUIIEPOHIMA, XHITO-
HUAMa M OCTalluX peud ca ONMCKUM WM CIIMYHUM 3HaueHkeM Haj(pEeKBEHTHH])UX
acormjara. Pagom ce maje monmpruHOC KOH(QPOHTATUBHOM MPOyYaBamby BepOATHUX
HCKa3MBamka EMOTHBHOT CTamba PaJloCTH U TYTe y PyCKOM M CPIICKOM je3HKy. Pe-
3yIITaTH aHau3e BepOaTHUX acolfjalija KOHIIeTaTa pajoCTy U TyTe y JABa je3H-
Ka TOBOpPE O CIIMYHOCTHMA M pPa3lInKama y MOMMarby OBHUX KOHIIETIaTa KOJ H3BOP-
HUX TOBOPHHKA J[BA je3HKa.

Kmyune peuu: KOTHUTUBHA JIMHIBUCTHKA, aHAllM3a KOHLIENITA, aHAM3a Bep-
OayHUX acolyjalyja, KOHPPOHTATUBHA aHAJIM3a, KOHIICTIT PaJ0CT, KOHIEHT TyTa.

In the following paper, we analyse concepts of joy and sadness in Russian
and Serbian language grounded on data given in the associative dictionaries
of Russian and Serbian language. The analysis covers the groups formed by
connecting synonyms, partial synonyms, hyperonyms, hyponyms and other words,
highly or remotely close to the most frequent associates. Paper contributes to the
confrontative analysis of verbal expressions regarding emotional states of joy and
sadness in Russian and Serbian language. The results of the analysis of verbal
associations of the concepts of joy and sadness in the two languages witness of
similarities and differences in understanding these concepts with native speakers
of the two languages.

Keywords: cognitive linguistics, concept analysis, verbal association analysis,
confrontative analysis, concept of joy, concept of sadness.
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HNpuna AHTAHACHUJEBUh
beorpan

«MBbI — J1JIs1 CEBS»
(K CTOJIETHUIO OTKPBITUSA NEPBOM
PYCCKO-CEPBCKOW 'HMHA3UU B KUKUH/IE)

B noknazne Oyner naH 0030p PyKONHMCHBIX M MalIMHOMMCHBIX JKypHa-
JIOB, KOTOpBIE Oosiee MATHAECATH JIET BBIMYCKAJIW WHCTUTYTKH U KOTOpBIE
SIBJISIFOTCSI HACTOSIIIUM COKPOBHUIIEM Kak MH(pOpMAalMu O TMMHA3UH, TaK U
TOW arMocdepsl, KOTOpas apuia B THMHA3HH, U KOTOPBIE €€ YUEHHUIIbI CO-
XPpaHWIU U TOTJIa, KOTJa BEIHYKJICHB! ObUTH MIOKUHYThH CTpPaHY.

Tujana ANk
Kparyjesau, beorpan

O HEKUM CIIEHUPUNYHOCTUMA TEMITIOPAJTHUX YIIOTPEBA
HPEJJIOTA'Y CPIICKOM JE3UKY

3a n3pakaBame BPEMEHCKHX OIHOCA Y CPIICKOM je3UKYy KOPHCTE Ce pa3iiudu-
TH TIPEAJIO3H O KOJUX CaMO MOKOM, npe U nocie IMajy UCKIbYYHBO TEMITOPAITHO
3Hauewme. OCTalld NPesio3n UMajy MaxoM CIallijaHO OCHOBHO 3HAUYCHE U CITYKe
HE caMo Jia TEMIIOPAJIHO JIOKAJIM3Y]y BPEMEHCKEe MOMEHTE, Tiepuozie u norahaje seh
U J1a UM TPUJ0AAjy M JIpyra 3Ha4eHa Kao IITO Cy HaYMH, Kay3aJHOCT, HHTCHIIU-
OHAJIHOCT M XaOUTyaJHOCT. Y pajay heMo KOHTpacTUpaTd PEYCHHUIlE Y KOjuMa ce
ca UCTUM TEMIIOPAJIHUM CHTUTCTUMA KOPHUCTC PA3JIMUUTH NPCAJIO3U W IOKYyIIaTHU
Ja neuHUIIeMO 3HaYemcke TuctuHKiuje Mehy muma. Takohe hemo ykazaru Ha
NpUHYJE Koje Tpeio3n Hamehy y OIHOCY ca THIIOM SHTHTETa C KOjuMa Ce MOTy
koMOuHOBatH. [loceOHy naxkmwy oOparuhieMo mapoBuMa Mpenjiora nocie/no, npe/
npeo, Ha/3a, Ha/y, MOKoM/y Kao U CICIU(PUUHUM 3HAUCHUMA MPEAJIora npu u ca u
o. Hame ananuse 6u tpebano na Ham omoryhe aa 00Jbe carieaamMo Kako JbYICKH
YM KOHIMITHUPA BPEMEHCKE CHTUTETE U OJHOCE.

Kawyune peuu: npennosu, Bpeme, IpocTop, CEMaHTHKA.

In expressing temporal relations in the Serbian language we use different
prepositions among which only tokom (during, pre (before) and posle (after) have
a strict temporal meaning. The other prepositions mostly basic spatial meanings
and are used not only to localize temporally moments, periods and eventualities but
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also to add different other meanings such as manner, causality, intentionality and
habituality. In our work we will contrast sentences in which with the same temporal
entities different temporal entities are used and try to define semantic distinctions
between them. We will also explore the constraints that prepositions put on the type
of entities they can be combined with. A special attention will be dedicated to the
contrast expressed by the pairs of prepositions such as posle(after)/po(over), pre
(before), na (on)/ za (for), na (on)/u (in), tokom (during)/u (in), and also to the
specific meanings of the preposition pri(at), sa (with)and pod (under). Our analyses
should help us to understand better the ways in which the human mind perceives
temporal entities and relations.

Keywords: prepositions, time, space, semantics.

MuniauBoj BAJIIAHCKMT
Hosu Can

TPAANUIINOHAJIHA KYJITYPA
Y IIOBET'Y)bH BACUJIA NJBOCKOTI™:
JACTYIIUBEHOCT U ®YHKIINJA

V paay ce Tpara 3a eeMeHTUMa TPAJULHOHATHE KyIType y Apamu [lobezyma
Bacuna Ussockor. UctpaxuBame o0yxBara aHaIN3y JIMKOBA U HHXOB Mel)ycoOHH
OJIHOC y TIaTpHjapXayHOj 3ajeJHULH, YOUaBamke KaHPOBA YCMEHE KELMIKEBHOCTH,
TPaJANIMOHAIHUX BEpOBamba W 00MYaja Ka0 KOMITO3MIMOHHX MHKPOCTPYKTYpa Y
apamu. Lnie McTpaknBama jecTe 0JroBOp Ha MUTAE [ JIU je U Y KOJIUKO] MEpH
je Ilobezyma incana Ha TeMeJbHMa TPAIUIIMOHAIHE KYIType U KOjy QYHKIHU]Y U
3HAYCH-E OBH €IIEMEHTH HMajy y OOJIMKOBambY JIera.

Kwyune peuu: TpaguIioHanta KyiaTypa, aTpujapXxallHd onHOCcH, [lobecyna,
yCMeHa TiecMa, TOBOPHU U3pa3h, BEpOBamha U 00MYajH.

This paper explores the elements of tradition in drama Pobegulja by Vasil
Ijoski. The research covers analysis of its characters and their relationships
in the patriarchal atmosphere of Macedonia, oral literature genres observation,
traditional beliefs and customs as compositional microstructures in the
drama. This research aims to unveil the realistic presentation of tradition in
the drama and its function and meaning in shaping it.

Keywords: tradition, patriarchal relationships, Pobegulja, oral literature,
expressions, beliefs and customs.
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Tujana BAJEK
HoBu Cap

BUACKHU CTATYC IVIATOJICKUX HEOJTOI'N3AMA
KOPOHABUPYCHE EIIOXE Y PYCKOM JE3UKY

N3a3oBHa BpeMeHa y KojuMa ce ITUBHIIN3AINja Halla3! JIOHela cy OpojHe Tpo-
MEHE KaKO y Ha4MHY JKUBJbCHA U ICI0Baba TAKO U Y HAUMHY Ha KOjU JbYIH TOBOPE.
VY JEeKCHYKH CHCTEM CBAKOT je3UKa Ha CBETY NPOApPJIE Cy HOBE PEUU YCJIOBJbCHE
aKTyeJTHOM TaH/IEMHjCKOM CHTYaIlljoM, YHja je aJanTaiuja, YIpKOC H3Pa3uToj
y4YeCcTaJIoCT! yrorpede, joll yBeK Y TOKY. Y OBOM pajly aHaJIM3Upajy ce INIarojcke
JIeKceMe HacTajle TOKOM IaHJeMHje KOpOHaBHpyca, Ha MaTepujayly pycKor je3u-
Ka, ¥ TO ca acleKTa BUXOBOT BUJCKOT craryca. I'paha je Hajnpe excuepnupana u3
Peynuxa pycroe jesuxa koponasupycre enoxe (2021) n kmacuguroBaHa npeMa BH/I-
CKAM 0COOMHaMa Koje mokasyje. Hanme, Oynyhu na je ped o HEoJIOrH3MIMa MOTH-
BUCAHUM IIPETEKHO CTPAHUM peunMa (y IIPBOM pey aHIIMUKU3MUMa) GOHI YMHE
JBOBUJICKH IVIaroJId KOjU Y CBOM CacTaBy MMajy THIIMYaH IOKa3aTesb ABOCTPYKE
BHUJICKE BPETHOCTH Y PYCKOM je3HUKY — CYDHUKC -(U3Up)06a-: KOBUOUZUPOBAMb, KOPO-
Hauyuposams, KOPOHOBAMb, KOPOHOBAMBCS, HACAMOUZOAUPOBAMbCS U JIP.

MehyTtum, npumMehyje ce U MpucycTBO miaroia 06e3 BHICKOT KOPECHOHACHTa
CBPIICHOT (HIIP. OUCMAHMUMb, OUCIAHIMUMbBCS, OYMCKPOLIUMS U NIP.), OMHOCHO
HECBPILCHOT BHJA (3a10KOAYHUMb, KOGUOAHYMb, TOKOAYHKHYMb U Ap.). Takohe,
youaBa ce Jia cy GopMupaHe ofpeheHe akimoHanHe Kiace riaronia, Te Ja ce OHH
PETKO TPETHPAjy Kao BHJICKH MapHaIy.

Crora hemo Hacrojatu, mpeTpaxyjyhm pecypce Ha HHTEpHETY, Ja YTBp-
muMo (1) y KakBOj ce KOHTEKCTYaJIHO] peas3alijy IJIaroJCKor BHAA MPETEKHO
10jaBJbyjy JBOBHJCKH IIArojH, IITO hie mOoKa3aTH TeHICHLHU]Y Y pa3Bojy HBUXOBHX
rpaMaTHYKAX BUJCKHX KapaKTepUCTHKa; Kao U Ja (2) mpoBepuMoO Ja Ju je moryhe
dopMupame BUIACKE KOPECHOHACHIM]E KO PErCTPOBAHUX INIArOJICKUX HEOIOTH-
3aMa. YKOJIMKO c€ MOKaxKe J1a je To HeMoryhe, 0BakBO CTambe MMILTUIMPAo O 1a
j€ TOYeTHH CTyNam Y pa3Bojy BUACKE MapagurMe KOJ IVIarojia UiaKk OHaj y KojeM
IJIaroJicKe JiekceMe (PyHKIMOHMITY Kao HeMapHe 10 BUY.

Kwyune peuu: BUI, TIaT0OIN, HEOJIOTU3MH, KOPOHABHPYCHA €T10Xa, BUICKA KO-
PENaTUBHOCT, IBOBUACKH TJIATOJIH, IJIaroiIu 0e3 BUACKOT Mapmkaka, PyCKH je3HK.

The challenging times in which civilization finds itself have brought numerous
changes in the way we live, act and speak. Words conditioned by the current
pandemic situation have penetrated into the lexical system of every language in
the world, and their adaptation despite the extreme frequency of use is still in
progress. In this paper we analyze the Russian verbs created during the coronavirus
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pandemic from their aspectual status. The material was first excerpted from the
Slovar’ russkogo jazyka koronovirusnoj épochi (2021) and classified according to
the aspectual characteristics it shows. Since these verbs are neologisms motivated
mostly by foreign words (primarily Anglicisms), the fund consists of biaspectual
verbs, which have a typical indicator of double aspectual value in Russian, i.e.
suffix -(izir)ova-: kovidizirovat’, koronaficirovat’, koronovat’, koronovatja,
nasamoizolirovat sja, etc.

However, the presence of verbs without perfective (distantit’, distantit Sja,
dumskrollit’, etc.) or imperfective correspondent (zalokdaunit’, kovidanut’,
lokdaunknut’, etc.) is also noticed. A certain lexical aspect classes of verbs have
been formed, but in general these neologisms are rarely treated as aspectual pairs.

Therefore we will strive to search the Internet resources in order to determine
(1) in which contextual realization of the verb form biaspectual verbs predominate
which will show a tendency in the development of their grammatical aspectual
characteristics; as well as (2) to check whether the formation of aspectual
correspondence is possible among registered verb neologisms. If formation of
aspectual correspondence proves to be impossible, it would imply that the initial
stage in the development of the verbal aspectual paradigm is the one in which verbs
function as noncorrelative.

Keywords: aspect, verbs, neologisms, coronavirus epoch, aspectual correlation,
biaspectual verbs, verbs without an aspectual counterpart, Russian language.
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Aunekcej BanentunoBnu BAPUKMH (AJiekceil BasenTunoBu4 bapbikin)
Tjymen

CJIOBOTBOPYECTBO BEJINMUPA XJIEBHUKOBA

ABTOp NT0KITa/1a 0Opamniaercs K mpodiieMe CII0OBOTBOPUYECTBA B JIMPHKE Bemvu-
pa XmeOHnkoBa. OpUTHHAIBHOCTD €0 TTO33UH XapaKTePU3yeTCs 0COOBIM, C OTHOM
CTOPOHBI, OMCMPAHEHHBIM, NPEOKOCMONOSUYECKUM, C IPYTOH — NAHMEUCTNUYECKUM
(Be3mecymmM) CTaTyCOM JIMPUYIECKOTO Teposi, KPOMeE TOTO, HEKOeH 3MMYHOCTEIO, Oec-
CIOKETHOCTBIO, JIOTH3MOM; TIPH 3TOM C (hOpMaJbHOM TOUKH 3pEHHS CTHXH Xie0-
HHMKOBA MOPAXKAIOT (POHUIECKUM CONMDKEHHEM 00pa3oB, CBOCH pUTMHYECKON HEOx-
HOPOZHOCTBIO, YCIIO)KHEHHOH MeTa(opHIHOCTBI0. [l €ro MOATHKH XapaKTepeH
(eHOMEH «3ayMm», 3ayMHOTO SI3bIKa, KyJIFTUBHPYIOIIETO PA3JINYHbIe CMBICIIOBEIE U
(dopmoTBOpUECKHE FKCTIepIMEHTHL. OHU MPEsK/Ie BCETO CBA3aHBI C JKEIAHWEM T03Ta
CO3/1aTh IEJOCTHYO KOHIIEIHNIO «3BYKOCMBICIIA), HANPABICHHYIO HAa OCYILECTBIIE-
HHE OOIIEMHPOBOTO «3BE3IHOTO S3BIKa», HA IMOUCK TEX MPABHJ, KOTOPHIM TOIYH-
HSIOTCS «HApOIHBIEC CYAbObI». MCTonb3yst MeTo KOMMEHTHpPOBaHUS (opMabHON
CTIeIM(HKH SA3BIKOBBIX €AWHUI] U METOJI MHTEPIIPETAIINN UX CEMAHTHKH, B JIOKJIA/1e
Ha KOHKPETHBIX IPHUMEpax PaccMaTpHBAIOTCS HAHOOJee XapaKTepHbIE TEHICHIIN
okkasuonanuzma XneOHnkoBa. OKKa3MOHAJIbHBIE PHEMBI UCCIENYIOTCS Ha (DOHH-
YEeCKOM, I'PAMMAaTHYECKOM U JIEKCHYECKOM YpoBHsX. OT/iebHOe BHUMAHHE YIels-
€TCSl TOJNKOBAHHMIO XJICOHMKOBBIM COOCTBEHHBIX OKKAa3MOHAIN3MOB. AHAIM3 CIIO-
BOTBOPYECTBA IT0ITA TTOKA3aJl, HACKOJIBKO OHO IUIOZOTBOPHO B IUTAHE PACIIMPEHHUS
MHOCKA3aTeIbHOTO KOHTEKCTa ¥ BOSMOYKHOCTEH €ro HHTEPIpETaIni.

Kiroueswvie crosa: B.X11eOHUKOB, CIIOBOTBOPYECTBO, OKKA3HOHAIN3MBI, TIO3THKA.

The author of the report addresses the problem of word creation in the lyrics of
Velimir Khlebnikov. The originality of his poetry is characterized by a special, aloof, pre-
cosmological, pantheistic, omnipresent status of the poetic hero. Other features include
a lack of plot and logic; phonic convergence of images, their rhythmic heterogeneity,
complicated metaphors. His poetics is characterized by the phenomenon of “zaum”, a
unique language that cultivates various semantic and form-making experiments. They
are primarily associated with the poet’s desire to create an integral concept of “sound
sense” aimed at the implementation of the global “‘star language”, at the search for those
rules that govern people’s destinies” Using the method of commenting on the formal
specifics of linguistic units and the method of interpreting their semantics, the report
examines the most characteristic tendencies of Khlebnikov’s nonce words using specific
examples. Nonce words creating techniques are explored at the phonic, grammatical
and lexical levels. Special attention is paid to the interpretation of Khlebnikov’s own
nonce words. The analysis of the poet’s word-creation showed how fruitful it is in terms
of expanding the allegorical context and the possibilities of its interpretation.
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Keywords: V. Khlebnikov, word-creation, nonce words, poetics.

Bophe boxxkoBuh
beorpan

TPU AEHEHUNUJE BEOI'PAICKE KATEJIPE
3A OINITY JIUHI'BUCTUKY

Y moBony jyomneja Ckymna cinaBucta u Katenpe 3a OmmTy JTHHTBHCTHKY, Kao
Uy CIIOMEH Ha paJ HeJJaBHO NIPEMUHYJIOT akajeMuka [Ipenpara [Tunepa Ha npoy-
YaBamy UCTOPHjE CPIICKE JIMHTBUCTHYKE CIABUCTHKE, Y Pajly Ce aHAIN3UPa Pa3Boj
ctynuja Onmire TUHTBUCTHKE Ha O6eorpanckoM DuionomkoM QaxkynTeTy — of] mp-
BOTa MpEeIoTa CTYINjCKOT IporpamMa KoHmumupanor 1991. y umjoj peanuzanuju
je, mopen mpodecopa P. byrapckor, B. Ilonosune, Jb. Pajuha, Jb. Ilomosuha, U.
Kiajaa u mp., yaectBoBao u nmpod. [lurep, koju je Ha 0BOj KaTeApH MpeaaBao yripa-
BO MCTOPH]Y JIMHTBUCTHKE; TIa JI0 MOCTEAkE akpeauTamnuje cryarja 2021, rogune
— C IIUJBEM J1a Ce UCTOpHjaT OBE Kareape, KPo3 AUCIUIUIMHE KOje je OHAa TOKOM
NPOTEKIIMX TPUJECET roiMHa 00yXBaTuIIa, carie/ia yHyTap IHper KOHTEKCTa HCTO-
pHje JIMHIBUCTHUKE U CIIABHCTUKE, ¥ KOHKPETHO CPIICKE JIMHIBUCTUYKE CJIABUCTHKE
nesenecetux roguHa 20. Beka W TMPBUX JBEjy AemeHuja 21. Beka, Te na ce Ha Taj
HAYMH OATOBOPH U HA MUTAE Y YEMY CE€ CaCTOjU JIONPUHOC U YUME C€ M JIaHAC
OIUTHIKY]€ KapaKTEPUCTHIHA Oe0cpadcKa AUHe8UCMUYKA WKOIA — YUJH j€ 3aUeTHUK
y JIMHTBUCTHUIIN U CIABUCTHUIN Omo Anekcannap bemmh, ynpaso u mpBu mpodecop
OIIIITE JTUHTBUCTHKE KOJI HAC, U U3Mel)y ocTaiior, npBu npeaceaHuk ClaBUCTHYKOT
npymTBa Cpouje.
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Haraanja AnexcanapoBHa BOHIAPEHKO
(Haraabs AnexcanapoBHa bonxapenko)
MockBa

HNCTOPUKO-KYJIBTYPHBIN ACIIEKT
B IPENTIOJJABAHUU PYCCKOM CJIOBECHOCTH B
I'EJBCUHI'®OPCKOM YHUBEPCUTETE
(ITO MATEPHUAJIAM IIEPEIIUCKH A.K.I'POTA
(1812-1893) U ILA.IVIETHEBA (1792-1865)

OmmcronsapHoe Hacieaue pekropa HMmmeparopckoro Caskrt-IlerepOyprcko-
ro yHuBepcuteTa, mpocdeccopa, penakropa «CoBpemennuka» II.A. Ilnetaépa
(1792—-1865) n mpodeccopa pycCKol CIOBECHOCTH, HCTOpHH Tpu MimMmeparopckom
AnexcannposckoM (I'enscuardopckom) yauBepcutere S.K.Ipora (1812—1893)
MIPECTABISET ONpeeNIeHHBII HHTEepec. B MX mepenucke 3aTpoHyTHl Ba)KHBIE BO-
MIPOCHI O MPETOAABAHNN UCTOPUH M PYCCKOM CIIOBECHOCTH ISl GPUHCKUX CTYAEH-
ToB. SlkoB Kapmosuu I'por (1812—1893) — 3Harox Muomornu CKaHIUHABCKUX
HapOJIOB, MTPEBOCXOHO BIACIOIMINI MIBEACKUM S3bIKOM, — ¢ 1840 roga 3anumain-
Csl MHCTIEKIMeW (PMHCKHUX MIKOJ MO MPENoAaBaHNI0 PYCCKOTO s3bIka. 101 cmycTs
ctan nmpodeccopom Kadeapsl pycCKOro si3bIKa M CIIOBECHOCTH Ipu MIMmiepatopckom
AnexcannpoBckoM (I'enpcuardopckom) yausepcutete. C mepBBIX THEH TeIaror-
yeckoi aestenbHOCTH SI.K.IpOT CTONIKHYJICS ¢ HEMOHUMaHUEM W HE3aMHTEPECO-
BaHHOCTBIO CTY/IEHTOB B M3Y4YEHHHU PyCCKOH cioBecHOoCTH. O CBOMX HEyAa4ax OH
¢ coxxkanenueM numet [T A.ITneTHeBy n nosnydaer sICHBIM M TOUHBIA OTBET: «ThI
— npoeccop pycckoro s3pika, HcTopuu Poccnm u nmuteparypsl, TBEPAO TOMHH,
4yTO TeOs CHeNajy armoCTOIOM PYCCKOTO sI3bIKa B Uy)KOM 3emute. ImaBHas menp —
pa3BUTHE PYCCKOTO fA3bIKa». AmnocToiibckoe ciyxkenue» S.K.I'pora nposBunock B
W3JIAaHUN Ha MBEACKOM « Y 4eOHUKa pyccKoro s3b1kay (1849), «Kaurn mist areHus»,
«Hcropun Poccuu no Ilerpa Bemukoro» (1850-51), a Taxxe crarbaMu, omyOmun-
KOBaHHBIMH B «COBpEMEHHHKE», IT0 03HAKOMJIEHHIO PYCCKOTO OOIIecTBa C JHUTE-
parypusiMu maMsaTHuKamMu [Berun n Ouansaann u ap. O6a KoppecnoHeHTa,
TBEP/IO OTCTAMBAJM HAIIMOHAJIBHBIE [IEHHOCTH, SBJSUIM COOOW MPHMEp JIyYIINX
MpeJCTaBUTENeH 00pa30BAaHHOTO OOIIIECTBA SMOXH.

Kirouegwie crnosa: npodeccop [lnernes [1.A., S.K. I'pot, npenogaBanue pyc-
CKOM CIIOBECHOCTH, IIEPEIUCKA.

The epistolary heritage of the rector of the Imperial St. Petersburg University,
professor, editor of Sovremennik P.A. Pletnev (1792—-1865) and professor of Russian
literature and history at the Imperial Alexander (Helsingforsk) University J.C. Grot
(1812-1893) is of certain interest. Their correspondence touches upon important
questions about teaching history and Russian literature to foreign students. Yakov
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Karlovich Grot (1812—1893) — an expert in the mythology of the Scandinavian
peoples, who speaks excellent Swedish, — since 1840 he was engaged in the inspec-
tion of Finnish schools for teaching the Russian language. A year later, he became
a professor at the Department of Russian Language and Literature at the Imperial
Alexander (Helsingfors) University.From the first days of his pedagogical activity,
J.K. Groth was faced with a lack of understanding and disinterest of students in
the study of Russian literature. He writes with regret to P.A. Pletnev about his fail-
ures and receives a clear and precise answer: “You are a professor of the Russian
language, history of Russia and literature, remember firmly that you were made
the apostle of the Russian language in a foreign land.The main goal is the develop-
ment of the Russian language “«Apostolic ministry” by J.C. Groth manifested itself
in the publication in Swedish of the “Textbook of the Russian language” (1849),
“Books for reading”, “History of Russia before Peter the Great” (1850-51), as well
as articles published in Sovremennik, to familiarize the Russian society with the
literary monuments of Sweden and Finland, etc. Both correspondents, firmly de-
fended national values, were examples of the best representatives of the educated
society of the era.

Key words: professor Pletnev P.A., Ya.K. Grott, teaching Russian literature,
correspondence.
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Jesiena I'epmanoBHa borowuHA (Enena I'epmanoBna boponnna)
MockBa

CBAJIEBHBIN OBPSIJI TIOJAMOCKOBHBIX I'Y CJIMI]

CBaneOHnb1ii 00psn nepeBHn CremanoBka OpexoBo-3yeBCKOTO paiioHa Mo-
CKOBCKOH 00J1aCTH MPEJCTaBJIECH 0 BOCIIOMUHAHUSAM CTapOOOPAIIEB, IPOKHUBAO-
mmx B ['ycnmuiax - meHTpe moAMOCKOBHON CTapooOpsTUecKOr KYIIBTYPBI. 3aricu
BBINIOJIHEHBI B (DOJIBKIOPHO-3THOTPAPUUECKUX SKCHEIULIUAX MOA PYKOBOACTBOM
Boponunoii E.I. B 1994-2007 rr. B cTaThe nmpencraBieHbl 3Tanbl MECTHOU CBab-
ObI: CBAaTOBCTBO, JICBUIIHUK, IIEPEBO3 [TOCTENN U MPUAAHOTO, COOPBI HEBECTHI, 00-
psii BeHUaHMs, BCTpeya MOJIOABIX, IIEPBBII CTOJI, COOP MOAAPKOB, IIPOTyJIKa I10 Je-
PEeBHE, BTOPOH CTOJI, BTOPOH AE€HB CBaJbOBI, KIIPOBEPKA» MOJIOJOH, PSLKEHbE.

OOpsi1 OTHOCHUTCS K BapHAHTy CPEIHEPYCCKON CBaIbObI M 03ByUMBACTCS Kak
cniennpuUUecKy cBacOHBIMH, TaK U IUPOKO PACIPOCTPAHEHHBIMH MO3THIUMU TIeC-
Hsmu. [locineiHre CONPOBOXKAAIM ATAITBI CBAJILOBI, pean3yeMble Ha yiauie. Mox-
HO BBIJIETIUTH TPH TaKUX MOMEHTA: TIEPBHIil - Ha dTare CBaTOBCTBA, KOT/ia JIEBYIIKH
1 ¢ «6apabaHomy MO YJIHIE H COOOIIANH O POCBaTaHbe, BTOPOI — B IIepephiBe
MEKJly IEPBBIM U BTOPBIM CTOJIaMH, KOT/Ia TOCTH IIUIN TYJSATh 110 JIEPEBHE U TPETUH
— Ha BTOpOM JIeHb CBaAb0ObI BO BPEMs IIPOTYIKHU C PSKESHBIMH.

Knaccuueckuii peaepryap CBa}_'H:6LI . CremaHoBKa COCTaBIISAIOT npeumyuie-
CTBEHHO BelIMYajbHbIC IecHU: «Ha xom KYAPIOLIKW», «A KXTO Yy HacC 601"aT?>), «Bo
TOPCHKEY, <<3€MJ'I$IHI/I‘IKI/I-5[FO,Z[KI/I», «Bo mmone p;161/1Ha», «Packayanu B cany SIOJTOHB-
Ky», «Y FOJ'IY6H 30J10Tas rojioBay», «Pacrer KYyCT KyApeBaT», «Bo caqy-CalO0uKy» U
Apyrue. COXpaHI/IJ'II/ICB «IIadcBas» IICCHA ((HOBFIHYJ'H/I BCTKHU» U IICCHA OXKHJIaHUA
noe3xkaH: «HeB3Hauail TOCTH BbeXallmy.

Krrouesvie cnosa: nepesns CremanoBka OpexoBo-3yeBcKoro paitora MockoB-
cKkoif obmactu, ['ycuiia, TogMOCKOBHBIE CTapOOOPSIAIB, CBaIh0a, COOPHI HEBECTHI,
KEHUX, CBaxa, APYKKa.

The wedding ceremony of the village of Stepanovka in the Orekhovo-Zue-
vsky district of the Moscow region is presented according to the memoirs of Old
Believers living in Guslitsy, the center of the Old Believer culture near Moscow.
The recordings were made in folklore and ethnographic yah under the direction of
Boronina E.G. in 1994-2007. The article presents the stages of a local wedding:
matchmaking, bachelorette party, transportation of the bed and dowry, bride’s fees,
wedding ceremony, meeting the young, first table, collecting gifts, walking around
the village, second table, second wedding day, “checking” the young, mummery.

The rite refers to a variant of the Central Russian wedding and is voiced by both
specifically wedding and widespread late songs. The latter accompanied the stages of
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the wedding, implemented on the street. Three such moments can be distinguished:
the first - at the stage of matchmaking, when the girls walked down the street with a
“drum” and reported the matchmaking, the second — in the break between the first and
second tables, when the guests went for a walk around the village and the third — on
the second day of the wedding during a walk with mummers.

The classical repertoire of the wedding of D. Stepanovka consists mainly of
majestic songs: “On whom are the curls”, “And who is rich here?”, “In the hill”,
“Strawberries-berries”, “In the rowan field”, “They shook an apple tree in the gar-
den”, “A pigeon has a golden head”, “A bush grows curly”, “In the garden-a little
garden” and others. The “lamentable” song “The branches were pulled” and the
song of waiting for a ride were preserved: “By chance the guests moved in.”

Keywords: Stepanovka village of the Orekhovo-Zuevsky district of the Mos-
cow region, Guslitsa, Old Believers near Moscow, wedding, bride’s fees, groom,
matchmaker, friend.
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Aunexcanapa bPAJOBUR
beu

IIEPBOE YYEHHE U JIATHHCKH BYKBAP — IBA
INITAMITAHA BYKBAPA 3AXAPUJE OPOEJIMHA

3axapuja OpdenuH cnazna y Haj3HaYajHUje, aJld UCTO TaKO M HEIOBOJHHO MPO-
yUeHE CPIICKE KIbM)KEBHE M KyATypHE cTBapaone. Kao u MHOTM Jpyr claBeHO-
CPIICKM MMHUCIH KacHOT 18. Beka, unjy cya0MHY je HAaKOH CTaHAapAu3alnje CPpICcKor
KIbMDKEBHOT je3UKa MOJENIN0, HBeroBO JIEJIO0 je Ha AYr MEepuoj BpeMeHa Ouiio 3a-
0OpaBJbEHO TE HHUjE NOKMBEJIO HAyuHY pELeNLujy KakBy 3aciyxkyje (mpe cBera
y3umajyhu y 003up OpdennHoB 3Ha4aj Kao MPBOT CPICKOT MPOCBETHUTEIBA). To
ce MoceOHO OTHOCH Ha ,,MaprHHANHUje”, IeJIOBE HETOBOT OITyca, KOjUM CE MOXKE
CMaTpaTH U CTBApaJalliTBO y TOMEHY CPIICKE LIKOJICKE KEbUTe, OfH. OyKBapa H yii-
Oenuka. Tako he Temy oBor pedepara YMHUTH OCBPT Ha JBa IUTamIaHa OyKBa-
pa OBOI' CIABEHOCPIICKOr nucua — Jlamuncku Oykéap W CllOBeHCKH Oyksap [lep-
6oe yuenue. HaBenena nena Ouhe mocmarpana y mupeM KOHTEKCTY JENaTHOCTH
3axapuje Opdenuna, Kao U mpeMa CBOM CaAPKajy ¥ METOJOJOIIKOM MPUCTYILY
yCBajamy I'pajinBa, KOjH C€ NPUIMKOM aHaJIu3e MOXe MpuMeTHTH. bykBap /lepsoe
YyueHue je, IpuMepa paju, y KOHTEKCTY CTelleHa MHOBALMje Ha TO0JbY AMJAKTHKE
JEAHO Of HAj3aHMMJbUBHUJUX U HAjOPUTMHAIHUJUX JieJla CPIICKE LIKOJICKE KEbHTE, O
yeMy je nocanga Owito majno peud. Ha kpajy, o 3Hauaja he Outu OCBpHYTH ce U Ha
(eBeHTyaJIHY) IPaKTUYHY yHOTpeOy oBHX OyKBapa y OKBUPHUMA CPIICKOT MIKOJICKOT
cucreMa y XaOcOypIIkoj MOHApXHUjH, Y BpeMeHy Kaaa cy Hactainu. Ha taj HaunH
he OuTH Aat cBOjeBPCHHU Mpervie] HajBaKHUjUX MUTama oBor aeia OpdennHoBOT
CTBapaJlallTBa.

Kwyune peuu: 3axapuja OpdennH, claBeHOCPIICKH, OyKBap, MPOCBETUTEIh-
CTBO, IITKOJICKA KEHHTA.

Zaharija Orfelin is one of the most important, but also one among the insuf-
ficiently studied Serbian literary and cultural creators. Like many other Slavon-
ic-Serbian writers of the late 18th century, whose fate he shared after the standard-
ization of the Serbian literary language, his work was forgotten and did not, for a
long time, receive the scientific reception it deserved (especially considering Orfe-
lin’s historical importance regarding him being the first Serbian enlightener). This
especially addresses the “marginal” parts of his oeuvre, considered to be works in
the domain of the Serbian school book, ie. primers and textbooks. Thus, the topic of
this paper will be a review of his two printed primers — “Latinskij bukvar” and the
Church Slavonic primer “Pervoe ucenie”. The mentioned works will be observed
in the broader context of Zaharija Orfelin’s activity, as well as according to their
content and methodological approach to the adoption of the school material. The
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primer “Pervoe ucenje” is, for example, in context of the degree of innovation in
the field of didactics, one of the most interesting and original Serbian school books,
which has not received much attention so far. Finally, it would also be important to
examine the practical use of these primers within the Serbian school system in the
Habsburg Monarchy, at the time of their occurrence. Those are the most significant
questions, which will be addressed, regarding this area of Orfelin’s work.

Keywords: Zaharija Orfelin, Slavonic-Serbian, primer, enlightenment,
school book.
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Mapuja BEJbKOBUR
Cankr-IleTepOypr

JUHTIBOKYJIbTYPOJOTMUECKUN MOTEHIIUAJ
PYCCKUX PUTOHUMOB-TIAPTUTUBOB
HA ®OHE CEPBCKOI'O A3bIKA

B nmoxiame paccmarpuBaeTcs JIMHTBOKYJIBTYPHBIM MOTEHIHANT (PUTOHUMOB
«BETKa» M «BETBb», KAK BAKHOM 4YaCTU PYCCKOM S3BIKOBON KapTHHBI MHpa IS
JATBHEHIIIETO UX MPEACTaBICHUS B Y4eOHOM JIMHTBOKYJIBTYPOJIOTHIECKOM CIIOBA-
pe GUTOHUMOB, aIPECOBAHHOM CEPOCKHUM CTYIEHTaM, H3y4aroIlliM PYCCKUHN S3BIK
Ha IIPOABUHYTOM YPOBHE.

MarepuanoMm s JIMHTBOKYJIBTYPOJIOTHYECKOIO UCCIIEI0BAHUSA IOCILYKUIIN
JaHHBIC JTIEKCUKOTPa(pUIECKIX HCTOYHUKOB PYCCKOTO M CEPOCKOTO SI3BIKOB (TOJIKO-
BBIX CJIOBapeid, (hpa3eoNornuecKux ciaoBapei, cioBapeil yCcTOWYMBBIX CpaBHEHHH,
MOCTIOBUI] | Ap.), NaHHbIe «HanmoHaibHOrO KOpIyca pyCCKOTO SI3bIKa», a TaKkKe
Ppe3yNbTaThl MPOBEIEHHOTO CBOOOTHOTO ACCOIIMaTHBHOTO SKCIIEPUMEHTA CPEAr HO-
CUTeNEN IByX CIHaBSHCKUX S3bIKOB.

Ha ocHoBaHuu pe3yabraroB aHajan3a papadoTaHa CTPYKTypa CJIOBapHOM cTa-
ThHY y4eOHOT'O CJIOBAPsI IMHTBOKYJIBTYPOJIOTNYE€CKOTO THIIA U IIPEACTABIEHBI 00pas3-
Ibl CJIOBAPHBIX cTAaTel (PUTOHUMOB «BETKa» U «BETBbHY.

Kniouesvie cnosa: GUTOHNM, BETKa, BETBb, JIMHIBOKYJIBTYPOJIOTNUECKUH aHa-
JIU3, CIIOBApHAs CTAThsl, yUeOHBIN CIIOBAPb, PYCCKHUIT A3bIK, CEPOCKHUIL S3BIK.

The paper is devoted to the linguistic and cultural analysis of phytonym
“brunch”, as an important part of the Russian language picture of the world for their
further presence in the educational linguistic and cultural dictionary of phytonyms,
addressed to Serbian students studying Russian at an advanced level. The research
is based on the analysis of the existing lexicographic sources of the two Slavic
languages (explanatory dictionaries, phraseological dictionaries, dictionary of stable
comparisons, proverbs, etc.), the “National Corpus of the Russian Language”, as
well as on the analysis of an associative experiment conducted among Serbian and
Russian native speakers. The obtained results helped us to develop the principles
of constructing the entry of the linguistic and cultural dictionary of phytonyms. As
a result, a sample of the dictionary entry of the phytonym “branch” is presented.

Keywords: phytonym, branch, linguistic and cultural analysis, dictionary
entry, educational dictionary, Russian language, Serbian language.
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Jojunn Bossoannm
HoBu Can

O B3AUMOJIENCTBUU COBEPIIEHHOT O BUJIA
N OTPULOATEJBHOI'O KOHTEKCTA
(HA MATEPHUAJIE PYCCKOI'O, CEPBCKOTI'O
N APYI'UX CJIABAHCKUX A3BIKOB)

B mpennaraemoii pabote paccmarpuBaercs (pyHKIIMOHUPOBAHHE COBEPIICH-
HOTO BHJIa B OTPHIATEIIEHOM KOHTEKCTE B PYyCCKOM, CEPOCKOM W JPYTHX CIIaBsH-
cKuX s3pIkax. Oco0oe BHUMaHHE YAENIeTCs YHOTPEeOIeHUIO epPeKTHBHOTO Tpe-
3eHCa C YacTUIIEeH He/ne/nie. AHaTM3UpPYyeETCS €T0 YIOTpeOIeHNEe B MOTEHIIHAIBHBIX
3HaueHUAX (‘HeymauHas/Oe3yClelHasi MOMBITKA BBITIOTHUTH JEHCTBUE/TOCTHYb
OTIPEJICIICHHOTO PEe3yJIbTaTa’) B CEBEPHOCIIABIHCKHX SI3bIKaX B OTPUIIATEIILHBIX BbI-
ckazpiBanmsIX THNA (pyc.) (1) 308y — He 00308y ch, Kpuuy — He DOKpUUYCD, JHCY — He
0001coych, (2) A smoeo ne notimy, a TaKxke yrnotpebaeHre B BOTIOHTaTUBHOM 3HAYC-
HUM (‘0TKa3/He)XeJlaHNe BBITIOIHUATH ICHCTBHE ) B TNATOTMYECKOM KOHTEKCTE «00-
mecnaBsHcKoro» TuNa (3) (pyc.) — Haii mue smom xapanoaut! — He oam! / (cep0.)
— Haj mu my onosxy! — He dam! 1 B BBICKa3bIBAaHUSX ¢ (OPMaIBHBIMU (DyTypashb-
HBIMH (pOpMaMH (B MOJIBCKOM U PYCCKOM, YTO XapaKTEePHO IS BCEX CEBEPHOCHA-
BSIHCKUX SI3BIKOB) TUTIA (4) A He cmany omnupams 5niy 06epb Ut HU 3 MO He 80Oy
myoa | Ja nie bede otwierat tych drzwi ani tam nie pdjde, SKBUBAJICHTOM KOTOPOTO
B cepOCKOM (M JIPYTHX OKHOCIABSIHCKHX SI3bIKAX ) SIBJSIETCS, KaK MPaBUIIO, MOJIAJTb-
Has (BOJMIOHTATHUBHAS) OTPHUIIATEIIbHAS KOHCTPYKIUS «Heliy/ne ocenum + oa + mep-
(hexTuBHBI/IMTICpPEKTUBHBIN TIpe3eHe» — (4a) Ja nely 0a omsopum/omeapam ma
epama u nehy oa yhem/yrazum mamo. Hapsimy ¢ 3Tum B paboTe paccMaTprBaeTcs
U «OOIeCNaBsIHCKANY CHHKPETH3M MepPEKTHBHOTO MpEe3eHCa B OTPHIATEIBHBIX
«amneJUTATUBHBIX» BBICKa3bIBAHHUSAX-BONIPOCAX (C MPHIVIANICHUEM BBITIOIIHUTD JICH-
ctBue) tuna (5) (pyc.) Ilowemy mot ne npudewn? (‘npuxomu!’) / (monwcek.) Dlacze-
go nie przyjdziesz? (‘przyjdz!’) | (cep6.) 3awmo ne oohew? (‘mohu!”).

Kniouesvle cnosa: coBepiIeHHBIN BUJ, OTPULATEIbHBIA KOHTEKCT, Eep(EKTHB-
HBIW Mpe3eHC, YacTulla He/ne/nie, MOIaNbHbIC 3HAYCHUS, aKTyallbHOE HACTOSIIIEE,
MOMEHT PE4H, TOUKa OTCYEeTa, CEMAaHTUYCCKHUI aHaJIN3, PYCCKH, CepOCKUI 1 apy-
THE CIaBSHCKHUE SI3BIKH.

This work examines the functioning of perfective aspect in a negative context
in Russian, Serbian and other Slavic languages. Special attention is dedicated to
the use of perfective present with the particle ne/ne/nie (‘no’). Its use in potential
meanings (‘unsuccessful attempt/incapability of completing an action’) is analyzed
in north Slavic languages in negative statements such as (Rus) (1) 308y — e do-
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308YCb, KpUuuy — He OOKpU4ycw, scdy — He 0odcoycw (‘1 am calling, but I cannot
get through, I am yelling, but I cannot get through, I am waiting, but in vain’), (2)
A smoeo ne notimy (‘There is no way I can understand that’). The analysis also
includes its use in a voluntative meaning (‘refusal to complete an action’) in the
dialogue context of a “general Slavic” type (3) (Rus) — Hait mue smom xapan-
oaw! — He oam! / (Serb) [aj mu my onoexy! — He oam! (‘Give me that pencil! — I
won’t give it to you!”) as well as in statements with formal future forms (in Russian
and Polish, which is characteristic for all north Slavic languages) such as (4) A ne
cmany omnupams 5my 06epb U HU 3a ymo He 8oudy myoa |/ Ja nie bede otwierat
tych drzwi ani tam nie pojde, whose equivalent in Serbian (and other south Slavic
languages) is, as a rule, a modal construction “nefiy/ne orcerum + oa + perfective/
imperfective present” — (4a) Ja nehiy 0a omeopum/omeapam ma épama u nehy oa
vhem/yaazum mamo (‘1 am not going to open that door and I am not going in there’).
Finally, the work discusses the “general Slavic” syncretism of perfective present in
negative “appellative” statements/questions (with a call for the completion of an
action) such as (5) (Rus) I1ouemy mot ne npudewn? (‘npuxomu!’) / (Srb) 3awmo ne
oohew? (‘nohu!’) [(Eng) Why don t you come? (‘come!’)].

Key words: perfective aspect, negative context, perfective present, particle ne/
ne/nie (‘no’), modal meanings, actual present time, moment of speech, point of
reference, semantic analysis, Russian, Serbian and other Slavic languages.
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Bykamun I'ABPUR
MockBa

META®PU3UKA BOPbbbI B POMAHE ®.M.
JOCTOEBCKOI'O «BPATbA KAPAMA3OBbI»
N IMOSME ILII. HETOIA «IYY MUKPOKOCMA»

B nanHoii paboTe aBTOp MOMBITAJICS BBISIBUTH OOIINE XPUCTUAHCKUE MOTHBEI
B caMbIX 3HauMMbIX IpousBeaeHusx @. M. Jlocroesckoro u I1. TI. Heroma. B nep-
BYIO ouepenb, oOpalaeTcss BHUMAaHHE HAa MOTHUBBI BHYTPEHHEH OOpbOBI, a Takxke
aHAM3HUPYIOTCSA UCTOKH rpexonaneHus Ha npumepe ¢umocodpuu I1. I1. Heromra,
OTpakeHHOW B penurno3Ho-¢uiocodckoit moame «Jlya mukpokocmay. Haydanas
HOBM3HA MCCIIEOBAHU 3aKJIIOYACTCS B TOM, YTO B HEM BIIEPBBIC B JIUTEPATyPOBE-
JCHHH PEIIAeTCs — Ha KOMIIAPaTUBUCTCKOM YPOBHE — CTOJIb Ba)KHAS HAYYHAs IIPO-
Onema, Kak CpaBHHTEIHHO-COMOCTABUTEIbHBIN aHamu3 pomana @.M. JlocTtoeBcko-
ro «bparbst Kapamazoss» 1 nosmel [1I1. Heroma «JIyu MUKpOKOCMay.

Kriouesvie cnosa: Jlocroesckuii, Herotil, XxpucTuaHcKre MOTUBBI, TPEXOIiajie-
HHE, OOTOIO3HAHKE.

In this article, the author tried to identify common Christian motives in the
most significant works of F.M. Dostoevsky and P. P. Njegos. First of all, attention
is paid to the motives of the internal struggle, and also the sources of the Fall are
analyzed on the example of the philosophy of P.P Njegos reflected in the religious
and philosophical poem «The Ray of the Microcosm». The scientific novelty of
the research is in the fact that for the first time in literary criticism it solves, at the
comparative level, such an important scientific problem as the comparative analysis
of the novel by F. M. Dostoevsky’s «The brothers Karamazov» and the poem by
P.P. Njegos «The Ray of the Microcosmy.

Keywords: Dostoevsky, Njegos, Christian motives, The Fall from Grace,
knowledge of God.
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Heaun AnarosbeBHa [AIAKTHOHOBA
(Heniu AnarosnbeBHa ['asiakTHOHOBA)
Tjymen

NPEMMYIECTBA U OI'PAHUYEHUA
NCHOJb30BAHUA METOJA CTOPUTEJIJIMHT'A
IIPU OBYYEHHUHU PYCCKOMY A3BIKY
KAK HTHOCTPAHHOMY

Ilog cropuTeNIMHIOM MOHMMAIOT CII0CcO0 mepenady MH(GopMauuu mnocpen-
CTBOM PACCKa3bIBAaHUSI, TPAHCISIIUU HCTOPHMA, IJIe UCTOPHSI — CEO’KETHO BBICTPOCH-
HOE TIOBECTBOBaHME O KAaKOM-JIH0O MPUHLIUIIE WX [ICHHOCTH.

W3 ncuxorepaneBTHYECKUX PUTYaJIOB CTOPUTEIUTUHT OBIJT 3aMMCTBOBaH Me-
HEJHKMEHTOM U CTaJl HCIIOIb30BaThCs KaK A3PEeKTUBHBIN BapuaHT HEPOPMAIEHOTO
0o0y4eHwUs epcoHaa, Hapsay ¢ IPYyTUMHU TEXHOJOTHSIMH PabOThI C KOJUIEKTHBOM.

BriepBbie B TeXHONOTHE O0y4YeHHsE HHOCTPaHHBIM si3bikam cToputeuuar (TPR
Storytelling) 6611 peanoxen B 90-e roasl XX Beka breitnom Peiiem. B ocHoBe me-
tommku cropuresuiara exut meron Total Physical Response (TPR) Txeiimca
Durepa, B KOTOPOM HCHONB3YyeTcst hU3HUecKast MOAAEPIKKa PEUH, TO €CTh S3bIK KECTOB.
Takum 00pa3oM, CTOPUTEIUIMHI CTall PACIPOCTPAHCHHBIM MPHEMOM, HO IOMYJIIp-
HOCTh TEPMUHA MCKAXAET €ro CMbICI. B ocHose memooa cmopumennunea TPRS®
Jiexcam mpu OA306b1X NPUHYUNA: NOHUMAHUE, NOBMOPbL U UHMEDPEC.

[IpuHIIUT TOHATHOCTH Oa3UPyeTCs HA PsIIe TTO3UITHA:

1. J1o3MpoBaHHOCTH MOJAYH JIEKCHYECKOTO M T'paMMaTHYECKOro MaTepuana,
OTrpaHUYEHHOCTH BBOAA HOBOW MH(pOpPMAaIMK. B ayinpoBaHHOM IOTOKE CIIOB IOJIK-
HO NPUMEHATHCA OIPaHUYCHHOC YUCJI0 I'PAMMAaTUYCCKUX KOHCprKHHfI, HO ¢ 00JIB-
MM KOJIMY€CTBOM HOBTOpCHHfI.

2. IlocTosiHHAs IPOBEPKA YCBOCHHS MaTepHaa M IPOBEpKa MOHUMAaHHSI.
3. KonTekcTyanpHas TpaMMaTHKa.
4.Y1oOHBIH U1 yHCHUKA TEMIT 3aHSTHSL.

5. Mcnonb3oBaHUE S13bIKa MOCPEIHUKA UM POAHOIO S13bIKA YUYEHUKOB. VIMeH-
HO COOJIOJIEHHE ATOTO MPUHITUIIA 3aTPYIHAET BBEICHUE CTOPUTEIIIMHTA KaK eHH-
CTBEHHO BO3MOYKHOTO METO/Ia B MIPETIOIaBaHIH PYCCKOTO SI3bIKa KaK WHOCTPAHHO-
ro. [TomoraeT ucmonp30BaHNE HHTEPHAITHOHAIBHBIX CITOB.

6. B TPRS® ne npunsamo nonpasisamo y4eHuKa, peKkomMenoyemcs nosmo-
DpeHue 2pamMmamuiecko20 Mamepuala u 60CNPOU38e0eHUe ePHO20 Omeemd.
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[Tpunnun nmoBropenus. 1. MHOTOKpaTHOE MOBTOPEHNE UCTOPUH Yepe3 OTBe-
ThI Ha BoIpockl. 2. Cepust BOMPOCOB K OAHOMY NpeIokeHuto. 3. BapuaruBHocthb
BOIPOCOB pa3HbIX THIIOB: OTKPBITHIC, 3aKpPBITHIC, ajdbTepHaTuBHbIE. 4. HMcmonb3o-
BaHue Aeranu3anuu B Borpoce. [IpuHUMI MHTEpeca K UCTOPUM CTPOMTCH
Ha cOOJIIONeHNH PUTYajia 3aHATHSA; BOBJIeYeHHE YYEHHMKOB B PacCKa-
3pIBaHUe JUYHOU ncTopuu. UcTopru I0/KHBI OBITh HHTEPECHBIMH U
BeceJbIMH. [Ipu 3ToM rpaMMaTHKy He y4ar clie[UajbHO (YUCHUKY HE OOBsICHS-
10T TpaMMaTH4ecKue NMpaBuiia), OH JOJDKeH yCBaWBaTh I'PaMMaTHYECKHE 3aKOHO-
MEpPHOCTHU B Pe3yJIbTare MOCTOSHHOTO MOBTOPEHUS TOTOBBIX ()pa3 U KOHCTPYKIHH.
[TosTOoMy MeToA MOAXOAUT U st OOYUEHUs CiTylaTeield U3 Foro-BOCTOUHON A3HH,
KOTOPBIE PacIoioKEHbl K 3aIOMUHAHUIO ¥ BOCIIPOM3BEICHUIO TEKCTOB (Ppa3zoBoro
xapakrepa. TeopeTHKH CTOPUTEIUIMHIA PEKOMEHAYIOT YUUTh IpaMMaTHKe Ha POA-
HOM $I3bIKE YUEHHUKa, HO 3TO HE BCETAa BO3MOXKHO.

TexHonorus cTopuTeuIHTa TpeOyeT MaKCHMAIBHOTO Y9acTHs TPEToaaBaTe-
7151, Ka9€CTBEHHYIO MTOJITOTOBKY, KOTOPAast MPAKTUYECKH TTOITHOCTHIO HCKITFOYAET M-
MIPOBH3AIINIO M 0a3UpPyeTCs Ha BBICOKOM TEeMIIe, KOTOPBI M 00yCIIaBIUBAeT Ipe/-
BapHUTEIHHYIO TIOATOTOBKY M TUIAHUPOBAHHE 3aHATHA. METO MOIXOMUT IS nac-
CUBHO20 BOCNPUAMUA MTHOCTPAHHOTO S3bIKa. TakuM 00pa3oM, CTOPHUTEILTUHT — 3TO
OTHOBPEMEHHO Hayka M MCKYcCTBO. CTOPHUTEITMHT COYETaeT MCUXOJOTHYECKHE,
YIpaBJIeHYECKHE U TIPOYHE aCTIeKThI, TIO3BOJISIET HE TOIBKO YPPEKTHBHO TOHECTH
rH(pOpMAIIHIO JI0 YelI0BeKa, HO U MOTHBHPOBAThH €r0 HA MOCTYIIOK, JOOUTHCS BBI-
COKHX pe3ynbTaroB. OrpaHUYEHUS CBA3aHBI C TOYHBIM COOITIOICHNEM TEXHOIOTHH,
BBICOKHM TEMITOM 3aHATHS, TPeOOBaHMIA K 00ECTICUSHUIO YPOBHSI 3HAHUS TpamMMa-
TUYECKOTO MaTepHaia.

Kriouesvie cnosa: pycckuil si3bIK Kak MHOCTPAHHBIM, CTOPUTEIUIUHT, TEXHOJIO-
UM 00yueHusl.

Storytelling is understood as a way of transmitting information through
telling, broadcasting stories, where a story is a story-driven narration about a
principle or value. From psychotherapeutic rituals, storytelling was borrowed
by management and began to be used as an effective option for informal
training of personnel, along with other technologies for working with a
team. For the first time in the technology of teaching foreign languages,
storytelling (TPR Storytelling) was proposed in the 90s of the twentieth
century by Blaine Ray. The storytelling methodology is based on the Total
Physical Response (TPR) method by James Escher, which uses physical
support for speech, that is, sign language. Thus, storytelling has become
common, but the popularity of the term distorts its meaning. The TPRS®
storytelling method is based on three basic principles: understanding,
repetition, and interest. The principle of comprehensibility is based on a
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number of positions: 1. The dosage of the presentation of lexical and
grammatical material, the limited input of new information. The audited
word stream should use a limited number of grammatical constructions, but
with a large number of repetitions. 2. Constantly checking the assimilation
of the material and checking the understanding. 3. Contextual grammar.
4. Convenient pace of the lesson for the student. 5. Use of the language
of the facilitator or the mother tongue of the students. It is the observance
of this principle that makes it difficult to introduce storytelling as the only
possible method in teaching Russian as a foreign language. The use of
international words helps. 6. In TPRS® it is not customary to correct the
student, it is recommended to repeat grammatical material and reproduce
the correct answer. Repetition principle. 1. Multiple repetition of history
through answers to questions. 2. A series of questions to one sentence. 3.
Variability of questions of different types: open, closed, alternative. 4. Use
of detail in the question. The principle of interest in history is based on the
observance of the ritual of the lesson; involving students in telling a personal
story. Stories should be interesting and fun. At the same time, grammar is
not taught specifically (the student is not explained grammatical rules), he
must learn grammatical patterns as a result of the constant repetition of
ready-made phrases and structures. Therefore, the method is also suitable
for teaching listeners from Southeast Asia, who are disposed to memorize
and reproduce phrasal texts. Storytelling theorists recommend teaching
grammar in the student’s native language, but this is not always possible. The
storytelling technology requires the maximum participation of the teacher,
high-quality training, which almost completely excludes improvisation and
is based on a high pace, which determines the preliminary preparation and
planning of the lesson. The method is suitable for passive perception of a
foreign language. Thus, storytelling is both a science and an art. Storytelling
combines psychological, managerial and other aspects, allows not only to
effectively convey information to a person, but also to motivate him to act,
to achieve high results. Limitations are associated with strict adherence
to technology, high pace of study, requirements for ensuring the level of
knowledge of grammatical material.

Keywords: Russian as a foreign language, storytelling, learning technologies.
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Jenena 'mHUR
beorpan

OOHETHUKA Y YHBEHUIIUMA IIPEJIPATA IIUITIEPA

Ham penomupann ciaBucta u pycucrta, [Ipenpar Ilumep, 6uo je m BpcHU
JUHTBOAUIAKTHYAD TPAKTHIAp, (KO)ayTop OpOjHUX YIIOCHHKA PYCKOT je3uKa 3a
OCHOBHE W cpefme mkoie. [Ipemmer oBor pama 6mhe dhoreTckm Marepwjan (cer-
MEHTHH U CyIIPAaceTMEHTHH) y YIOCHHUKOM KoMITIeTy Opbuma 3a OCHOBHY IIIKOITY.
Marepwujai je xracupuKoBaH MO KBAHTUTETY U (DPEKBEHITH)HU T10jaBJbHBAIHA, TC j€
Y KBAIMTATUBHO aHaiu3upan. KoHauHo, ykaszajiu MO Ha TIPEIHOCTH M HEJIOCTATKe
KBaHTUTATHBHE, ()PEKBEHIIN]CKE W KBAJIUTATUBHE aHAMM3e (POHETCKOT MaTepHjaia
y YIOSHUYIKOM KoMIuieTy Opouma.

Kwyune peuu: honeruka, ponercku marpujai, [peapar [lunep, yudbenuu
Opbuma, KBAaHTUTATUBHA, PPEKBEHIIMjCKA U KBAIUTATUBHA aHAIIN3A.

Our renowned Slavist and Russicist, Predrag Piper, was also an excellent
methodologist of Russian language teaching, (co)author of numerous Russian
language textbooks for primary and secondary schools. The subject of this paper
will be phonetic material (segmental and suprasegmental material) in the textbook
set Orbita for primary school. The material is classified according to the quantity and
frequency of occurrence, and it is also qualitatively analyzed. Finally, we pointed
out the advantages and disadvantages of quantitative, frequency and qualitative
analysis of phonetic material in the Orbita textbook set.

Key words: phonetics, phonetic material, Predrag Piper, Orbita textbooks,
quantitative, frequency and qualitative analysis.
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AHa I'o1yBOBHR
beorpaa

AKAJAEMMUK ITPEJPAT ITUIIEP
N JIMHI'BUCTUYKA BUBJINOI'PADUIJA

YV IMI03aHTHO Pa3HOBPCHOM OIycCy akanemuka [Tumepa naTepecoBame 3a Ou-
omuorpadwuje u pan Ha 6ubmmorpadujama 3 00JIaCTH CIABUCTHYKE JTHHTBUCTUKE
3HavajaH cy cerMeHT. [lomTyjyhn mocrojann HU3 CBOjUX MPETXOAHUKA, JIMHTBUCTA
HajBUIIET peHoMmea, [Tunep je uzpamgom oubmmorpaduja u moapurkoM oudarorpad-
CKOM paJly TIPO’Ke0 [EJIOKYITHO CBOje cTBapaiamTBo. Akagemuk [Turep je mormuc-
HUK KaKo TeMaTcKux Ondmuorpaduja 00jaB/bHBaHAX y HAYYHUM YaCOITMCUMA, TAKO
1 00MMHUX MOHOTpadCcKuX MyOnuKanuja. Pe3ynrarn meroBor paja ca mo3nidja
ypeIHMKA HayYHHUX YacONHCa U M3aBaYKHX LEMHA, MEHTOpa 1 podecopa jecy U
oubmmorpadcka ocTBapema MiIahux HaydHUX capagHUKa, MOAPKAHUX W BOleHHX
SHTY31ja3MOM M MOJICTPEKOM akajaemuka [Inmnepa.

Kwyune peuu: cnaBuctuuka oudiauorpaduja, TMHIBUCTHYKA Onbanorpaduja,
nepcoHasiHe oubnuorpaduje.

In the impressively diverse opus of Academician Piper, interest and work on
bibliographies in the field of Slavic linguistics are an important segment. Respecting
the constant of his predecessors, the linguist of the highest reputation, the assembling
bibliographies and support for bibliographic work are interwoven throughout his
entire career. Academician Piper is an author of both thematic bibliographies
published in scientific journals and extensive monographic publications. The result
of his work as an editor of scientific journals and publishing collections, mentor
and professor is also bibliographic achievements of younger scientific associates,
supported and guided by the enthusiasm and encouragement of Academician Piper.

Key words: Slavic bibliography, linguistic bibliography, personal bibliographies.
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Cseti1ana I'osbAk
beorpan

YCMEHO ITPEBOBEILE HA OCHOBHHUM
N MACTEP CTYANJAMA PYCUCTHUKE

VYV pagy ce pasMarpa OMIITETCOPH|CKU, KYATYPOJOIIKO-je3UIKA U METOIO-
JIOLIKM acreKkaT HacTaBe M3 YCMEHOT mpeBolera, Ha OCHOBY pe3yiTara paja Ha
OCHOBHHUM CTyAHMjaMa PyCHUCTHKE, Ka0 U Ha MacTep CTyrjama n3 KOH()epeHIIN]jCKoT
U cTpydHor npeBohema. Mcruue ce Tpaauiuja Kareape CIaBHCTHKE y HACTaBU
npeBohema, a mocedbHo nompuHoc mpodecopa M. Cubunouha u mpodecopa I1.
ITunepa.

Kwyune peuu: ycMeHo npeBoleme, KOHCEKYTHBHO, CUMYATAHO, TEXHUKE Tpe-
Bohema.

The paper deals with general theoretical, cultural-linguistic and methodological
aspects of teaching of interpreting, based on the results of work on basic Russian
studies, as well as master studies of conference interpreting and professional
translation. The tradition of the Department of Slavic Studies in the teaching of
interpretation and translation is emphasized, and especially the contribution of
Professor M. Sibinovi¢ and Professor P. Piper.

Key words: interpreting, consecutive, simultaneous, interpreting techniques.
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Caahana I'PMALI
Kuxkunnga

MEDIA MANIPULATION ON RUSSIA. CENSORSHIP
IN PUTIN’S RUSSIA THROUGH INACCURATE
TRANSLATION OF WESTERN NEWS

The topic of media manipulation worldwide is extremely popular nowadays
in scholarly circles since it is a tool frequently used by various political parties
for spreading political propaganda. Also, it is well known that such an issue
is particularly the case in authoritarian countries like Russia, where media
manipulation is widely used by the Kremlin to shape public opinion. What has
been less studied and is my focus regarding this topic is the tendency to use the
technique of inaccurate translation in the Russian mass media as one of the ways to
influence public opinion.

Thus, the focus of my research is particularly on inaccurate translation from
English to Russian. I will present on how the Russian media often inaccurately
translates the news from English to Russian to follow the government’s anti-
Western sentiments of the day. If Russian relations with the West are bad, the anti-
Western narrative in Russian mass media is present, and inaccurate translations
contribute to forming such a narrative.

1. To demonstrate this hypothesis, in my presentation I will:
2. Give a short introduction on the topic.

3. Compare two text examples of inaccurate translation from English to
Russian in the Russian media, highlighting the ways in which this is done.

4. Provide a brief conclusion by explaining the importance of mistranslation
as a tool by the Kremlin to shape anti-Western sentiments among Russians.
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AJiekcanapa 3APKOBUR
barouyuna

PARENTEZE ZE SLOVANSKYCH JAZYKU
V ROSOVE THESAURUS LINGUAE BOHEMICAE

Prispévek pojednava o ctyrdilném cesko latinsko némeckém slovniku Jana
Véclava Rosy Thesaurus Linguae Bohemicae z 17. stoleti, ktery se dochoval
pouze v rukopise, a pokusech o jeho vydani. V této praci jsme se zabyvali
konkrétnim vyzkumem lemmat slovanského ptivodu z Neuberkova opisu, ktery
je umistnén v Knihovné Narodniho muzea v Praze. Cilem prace bylo zjistit pocet
slov, specifikovat, jakym zpltisobem Rosa slovanské jazyky cituje, a nahradit je
soucasnym slovanskym ekvivalentem. Analyzovana slova jsme excerpovali z edice
rukopisu, tj. transliterovaného elektronického ptepisu slovniku, ktery vznikl v ramci
grantového projektu Komplexni filologicky vyzkum jazyka a literatury 17. a 18.
stoleti ve stredoevropskych souvislostech (Thesaurus je dostupny na: https://bara.
ujc.cas.cz/slovniky/rosa/rosa_uvod.html). Za zminku nepochybné stoji i Rosova
mluvnice Grammatica Linguae Bohemicae &ili Cechorecnost, jiz se budeme
vénovat, a ve které rovnéz uziva lexikum slovanského ptivodu.

Klicova slova: Rosa, Thesaurus Linguae Bohemicae, Grammatica Linguae
Bohemicae, Cechotecnost, lemma, lexikum slovanského pivodu, slovnik, mluvnice.

The paper deals with Wenceslaus Johannes Rosa‘s four-volume Czech — Latin
— German dictionary Thesaurus Linguae Bohemicae from the 17th century and
attempts to be published, which is preserved only in the manuscript. In this work, we
dealt with specific research of Slavic origin lemmas from Neuberk‘s copy located
in the Library of the National Museum in Prague. The work aimed to determine the
number of words, specify how Rosa cites Slavic languages, and replace them with
the current Slavic equivalent. We excerpted the analyzed words from the edition of
the manuscript, the transliterated electronic transcription of the dictionary created
within the grant project Comprehensive Philological Research of Language and
Literature of the 17th and 18th Centuries in Central European Contexts (Thesaurus
is available at: https://bara.ujc.cas.cz/slovniky/rosa/rosa_uvod.html). Undoubtedly,
Rosa‘s grammar Grammatica Linguae Bohemicae or Cechorecnost is that we will
focus on and in which he also uses a Slavic origin lexicon.

Keywords: Rosa, Thesaurus Linguae Bohemicae, Grammatica Linguae Bohe-
micae, Cechotfecnost, lemma, Slavic origin lexicon, dictionary, grammar.
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Jesiena Jypjena UBAHOBA (Enena IOpbeBna UBanoBa)
Cankr-IleTepOypr

HPEJAJOKEHUSA BbITUA U JIOKAJIN3AIIUHN
B PYCCKOM A3BIKE YEPE3 IIPU3MY
BOJITAPCKOI'O

Psn ocobennoctel 60aTapcKoro SA3bIKa (OMMO3UIINS KOHCTPYKIMNA C OBITHIA-
HBIMU UMA U CbM, HEBO3MOKHOCTH TMPOITYCKa OBITHITHOTO TIpEANKaTa, BEIpakeHne
OTIPE/ICTICHHOCTH MIMEH, HaIN4YHe KINTHYECKUX MaJeKHBIX (OPM MECTOMMEHHN)
JTAIOT BO3MOXKHOCTH OTBETHTH Ha PSAJ JAWCKYCCHOHHBIX BOIPOCOB, KACAIOIIMUXCS
PYCCKHX OBITHIHBIX MPEAIOKEeHNH. Tak, B pyCCKOM sI3BIKE JIOMyCKaeTCs HyleBas
peanuzauus BbITD B HacT. BpeMeHH, B CBA3M C YEM ITOJHUMAETCS BOIPOC O TOM,
YACPKHUBACTCSA JIM Ta WIM WHAsI PAa3HOBHUIHOCTH O€3MIIaroyibHOTo npeztoxkenus (Ha
Kymbe ysemol. B pymuspe ckpunxa. Ocmopodicto, 30ech ysicu) B paMKax ObITHII-
HOTO THIIA U T/Ie TPOXOANT TPAHHIIA MEXKTy JIOKATHU3allueil 1 HaTMIHeM.

HeopgHo3HauHBIM SBIISICTCS U CTaTyC pyCCKHUX MOI[GHGP'I, BbIpaXarolux 3Ha-
YCHUC YTUIIMTAPHOTO UJINM aKTYaJIbHOI'O HAJIW4YMs, a TaKKE KOHCTPYKL[I/II\/’I C ucyep-
MbIBAOIIHUM NEPCUUCICHUCM. MaTCpI/IaII 60J1rap01<0r0 S3bIKA MMO3BOJIACT YTOYHUTDH
OTU BOIIPOCHI.
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Mmuinena UBAHOBUHR
beorpan

CEJIEKTUBHO CTEIIEHOBAILE OBEJIE/KJA
HPOLHECYAJIHE CUTYALUJE Y CPIICKOM JE3UKY
Y IIOPEBEDY CA YKPAJUHCKHUM

V panmy ce Ha OCHOBY TEOpHje CEMaHTHUYKHX JIOKAJIH3AIH]ja aHATIM3UPAjy CPe-
CTBa M3paKaBama CEJICKTUBHOT CTENICHOBamba Y CEPH IVIarojia y CpICKOM je3uKy
y opehemy ca ykpajuHCckuM. Y 00a je3nka h3/1Bajajy ce cpelcTBa Ha CHHTAKCHY-
KoM (ozipenoe, KoMIapaTuBHE U aJ[BEp3aTHBHE pEUEHUIIE), TBOPOSHOM (MajopaTuB-
Ha aKLMOHAJIHA KJlaca) M JIGKCUUYKOM (TJIarojcke JIeKceMe ca oarosapajyhum 3Ha-
YeHhEeM) HUBOY.

KibyuHe peun: TeopHja CEMaHTHYKHX JIOKAJU3aIHja, CEJIEKTHBHO CTEIEHO-
Bame, INIarojl, CAHTAKCUUKa, JEeKCUUKa U TBOPOEHa CpeicTBa

Based on the theory of semantic localizations, we analyze the means of ex-
pressing comparison in the sphere of verbs in the Serbian and Ukrainian language.
In both languages there are means on the syntactic (adverbial modifiers, compara-
tive and adversarial clauses), lexical (verb lexemes with appropriate meaning) and
derivation (majorative aktionsart class) level.

Keywords: theory of semantic localizations, comparison, verb, syntactic,
word-farmative and lexical means .
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Auexcanaap Ajsekcanaposnd MibAcoB
(Anekcanap Asnexcanaposny Unsicos)
Opneca

OCOBEHHOCTH PA3BUTHUA CEPECKOI
TOJKOBOM JIEKCUKOI'PA®UU B XX CTOJIETUHU

B ncropuu nexcuxorpadun 1006010 Hapoaa YUeHbIMHU BBIICISIOTCS CIEAYIO-
LIME MEPUOJbL: CIOBAPHBINA, pAaHHUN CIIOBAPHBIA M MEPHUO PA3BUTOH JIEKCUKOIpa-
¢un. [{nst cepOekoit nekcukorpadudecKoil Tpaauiuy CIOBAPHBIN TepHo ] HAYMHA-
ercs npuMmepHo B cepenue X VI Beka u npogomkaercst BIUIOTh 10 Hadana XIX
Beka. JToT nepuoy 3akonumics B 1818 roxy ¢ mosenennem «CepOCKOTo ciioBaps»
Byka CredanoBrnya Kapamxuda. OqHako yxe Kk cepenunae XIX Beka, ¢ BBIXOIOM
BTOpOro u3naHust «CepOCKOro cioBaps» CTAHOBHUTCS OYEBHUAHBIM, YTO 3TOT, O€3-
YCIIOBHO, PEBOJIIOLIMOHHBIN JIEKCUKOTpa(pUIeCKUil TPy HE MOXKET B IIOJIHOW Mepe
BBINOJHATH (PyHKIMHU TOJIKOBOTO ciioBaps cepOckoro si3bika. IIpexne Bcero, 310
CBSI3aHO C ONPEIEICHHBIMY TPYAHOCTSAMH IIPH UCIOIb30BaHUNU clloBapst. Beap ams
TOr0, YTOOBI OJIB30BATHCS caoBapeM Byka, He0OX0IMMO 3HATH HEMELKHUH WU J1a-
TUHCKHMH SI3bIK WJIM JIOTIOJHUTEJIBHO MPUBJIEKATh IBYS3bIYHbIC (JIATHHO-CEPOCKHE
WJIN HeMeuKo-cepOckue) cioBapy. CIIOXKHOCTD 3aKII0YaIach TAKKE B TOM, UTO Y)KE
BTOpOE M31aHue «CepOCKOro cioBaps» HE OTPa)aslo peasbHOrO Pa3BUTHS JICKCH-
YECKOM CUCTEMBI CEpOCKOT0 JIMTEPATYPHOTO SI3bIKA.

[MoTpebGHOCTH cepOCKOro 00IIecTBa B OHOS3BIYHOM TOJIKOBOM CIIOBApE CTala
OYEBUJIHOM 1 OCTPO¥i kK KoHILY XIX Beka, uTo U moOyAuI0 Hay4Hble Kpyru CepOuu
K HOBBIM JICKCUKOTPa(hUUSCKUM U3bICKAHUSIM.

B craree paccMOTpeHBI 0COOCHHOCTH Pa3BUTHSI CEPOCKON TOJIKOBOM JEKCH-
xorpadun B XX Beke. Ocob0oe BHUMaHHE COCPEIOTOYEHO HA BOIIPOCE CO3IAHUS
OJHOTOMHBIX TOJIKOBBIX CIIOBApPE-CIIPABOYHUKOB, TOCKOJIBKY CIIOBapy 3TOTO THIIA
UMEIOT OO0JIBIIOE 3HAUYCHHE /TSl TOBBILIECHHS KYJIBTYPbI pedr 00IIecTBa.

Krrouesvie crosa: cepoucTHKa, UCTOPHUS JIEKCHUKOTpa(¥H, TOTKOBBIN CIIOBAPE.

The following periods are distinguished in the history of lexicography of any
nation: vocabulary, early vocabulary and the period of advanced lexicography.
For the Serbian lexicographical tradition, the dictionary period begins around the
middle of the 18th century and lasts until the beginning of the 19th century. This
period ended in 1818 with the appearance of Vuk Stefanovic Karadzic’s «Serbian
Dictionary». However, by the middle of the 19th century, with the publication of the
second edition of the «Serbian Dictionary», it became clear that this revolutionary
lexicographical work could not fully fulfill the functions of an explanatory dictionary
of the Serbian language. First of all, this is due to certain difficulties in using the
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dictionary. After all, in order to use Vuk’s dictionary, you need to know German or
Latin or additionally use bilingual (Latin-Serbian or German-Serbian) dictionaries.
The difficulty was also that the second edition of the Serbian Dictionary did not
reflect the real development of the lexical system of the Serbian literary language.

The need of Serbian society for a monolingual dictionary became obvious and
acute by the end of the 19th century, which prompted Serbian scholars to pursue
new lexicographical research.

The article considers the peculiarities of the development Serbian’s interpretive
lexicography in the XX century. Particular attention is paid to the creation of
one-volume explanatory reference dictionaries, as dictionaries which have great
importance for improving of speech culture in society.

Keywords: Serbian studies, Serbistics, history of lexicography, explanatory
dictionary.
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Jbynmuna Anexcanaposaa UbyTuHA, Tatjana CeprejeBna LHIInbmbuKoBA
(JIronmuiia AstexcanaposHa Mnrornna, Taresina Cepreesna IlnibHuKoBa)
HoBocudupck

O PABBUTHUU PYCCKOU KUPUJIJIMYECKOM
A3BYKH B CUBUPHU B XVII-XX BEKAX

B nmoxmame paccmarpuBaercs mpoOiemMa B3auMOOOYCIOBIEHHOCTH (EHO-
MEHOB BapbUpPOBaHUS U SI3BIKOBOM HOpMBI. TeopeTHueckoe peleHue BOmpoca
OCYIIIECTBIICHO HAa MaTeprajie CHOMPCKON JEIOBON MUCEMEHHOCTH B HAdaJbHBIM
neprosl GopMHUPOBAaHUS PYCCKOTO HAIMOHAIBHOTO S3bIKA, TOCKOJIBKY UMEHHO TIe-
PEXOHBIE TIEPUOABI XapaKTEPU3YIOTCA MaKCHMAIIBHBIM pa3Hoo0pazueM (hopmatb-
HBIX SI3BIKOBBIX CPEZCTB ISl BRIPAKEHUS TOM MM MHOW ceMaHTHKH. B cuOmpckux
MaMATHHUKaX AeoBoro nmucbMa X VII Beka BaprmaTHBHOCTH TparuecKuX CPEICTB
(OyKB CcraBSHCKOM KUPWJUTUIIH) BIIEPBBIE BBISBIEHA W MIPOaHAIN3UPOBaHA B HOP-
MaTHBHOM acCIeKTe C TIOMOIIbI0 CHHXPOHHO-IHAaXPOHHOTO MOX0/Ia. YCTaHOBIICHO,
YTO YNOTpeOJIeHNEe TOTO MM MHOTO 3HaKa M3 JIByX BO3MOXKHBIX 3aBHCEJIO KakK OT
BHEIIHMX 110 OTHOIICHUIO K rpadyke MpUYHH (BBIyYKa MUCIA, TPATUIIIH PYCCKOTO
MUChMa B [I€JIOM), TaK U OT €T0 TIO3UIINH B CIIOBE, XOTS BHEIITHE HOCHIIO OeCCHCTEM-
HBIN XapakTep, cp.: JIBa SUIlyHa — 4eTbIpe 3enyHa; Pomke QenopoBy — Pomka De-
JIOPOB; OCMHUHY — OCMHHY U JIp. Pe3ynbsraTsl uccieoBaHus Ha peTHOHAIHLHOM Ma-
TepHaje BapHaTUBHOCTH OyKB KUPUIUTUIIHI M TTPEAIOYTUTEIBHOTO, PABHOTIPABHOTO
WJIA PEKOTO MX MCIIONB30BaHMS MUCIIAMH MTPOAHAIM3UPOBAHBI B CBETE TEHICHIINI
pa3BuUTHS pyccKoil a30yku B mocneaytomiue anoxu (pedopma Ilerpa I XVIII Beka,
n3MeHeHus andasuta XIX—XX BekoB).

OOpeTeHre MUCBEMEHHOCTH ¥ OJ1arofapsi 3ToMy Pa3BUTHE JINTEPATYPHBIX S3bI-
KOB KOPEHHBIX Hapo10B CHOUPU pacCCMOTPEHO B pabOTE KaK UTOT B3aMMOJICHCTBUS
SI3BIKOB U KYJIBTYD, KaK PE3YJIbTaT UCCIEA0BATENBCKON AEATEIbHOCTH POCCUMCKHUX
YYEHBIX-JIMHTBUCTOB U MOABUKHUYECKOU AEATEIBHOCTH YUNUTENIEH U ITPOCBETUTE-
nel. B kauecTBe npuMepa onmucaHo co3fgaHue B XX BEKE Ha OCHOBE PYCCKOW KH-
PYILTUIIBL a30yKH IIOPCKOTO SI3bIKA — SI3bIKA OJHOTO U3 MAaJIOYHCICHHBIX HapOJOB
3amagnoi Cubupu.

Kniouesvie cnosa: xupunnnyeckasi az0yka, BapbUpOBaHUE, SI3bIKOBAsI HOPMA,
pycckuii 361K B CHOMPH, TAaMSATHUKH J1€T0BOH MMCEMEHHOCTH.

The report examines the problem of the interdependence of the phenomena of
variation and language norms. The theoretical solution of the issue is carried out on
the basis of the Siberian business writing in the initial period of the formation of the
Russian national language, since it is the transitional periods that are characterized
by the maximum variety of formal linguistic means for expressing one or another
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semantics. In the Siberian manuscripts of business writing of the XVII century,
the variability of graphic means (letters of the Slavic Cyrillic alphabet) was first
identified and analyzed in a normative aspect using a synchronous-diachronic
approach. We found that the use of one or another of the two possible signs
depended both on external reasons in relation to the graph (the scribe’s training, the
traditions of Russian writing in general) and on his position in the word, although
it was outwardly unsystematic, for example: n1Ba sumyHna — yeTsipe 3enyHa; Domke
BenopoBy — @omka Denopos; wcMuHy — ocMuHy, etc. The results of the study on
the regional material of the variability of Cyrillic letters and their preferred, equal
or rare use by scribes are analyzed in the light of the trends in the development of
the Russian alphabet in subsequent epochs (reform of Peter I of the XVIII century,
changes in the alphabet of the XIX—XX centuries).

The acquisition of writing and, thanks to this, the development of literary
languages of the indigenous peoples of Siberia is considered in the work as a result
of the interaction of languages and cultures, as a result of the research activities
of Russian linguists and the ascetic activities of teachers and educators. As an
example, the creation of the alphabet of the Shor language, the language of one
of the small peoples of Western Siberia, based on the Russian Cyrillic alphabet, is
described in the XX century.

Keywords: Cyrillic alphabet, variation, language norm, Russian language in
Siberia, manuscripts of business writing.
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Jexkarepuna JAKYIIKMHA (Exarepnna AnapeeBHa SIKymkuHa)
MockBa

CEMAHTHUKA TOJAPKA B CEPECKOM SI3bIKE
N CEPBCKOM HAPOJHOM KYJbTYPE

B noknane Oyner pacCMOTPEHO JIEKCMUECKOE BBIPaKEHNE CEMaHTHKH IoJap-
Ka B cepOCKUX HapOIHBIX TOBOpaxX M CTOAIICH 32 HUMH KyJIbTYPHOW TpaIulMu.
ITpacnaBsHCKOE M O0ILECIABIHCKOE CJIOBO Oap B CEPOCKON TpaJULIUKU CBA3aHO IIpe-
JKJI€ BCErO CO CBaAb0OH M pOXKIeHNEM peOCHKa, JapeHue, IPUypOUeHHOE K ITUM
COOBITHSIM 0003HAYaeTCsl IMIaroJioM dapugamu. B oTnudme oT 3TOrO nIEHCTBHA,
cepOckasi ceMaHTH4YeCKasi MHHOBALUS NOK/IOH B HapOJHBIX rOBOpax 00O3Ha4daer
OTAaHHYIO O€3BOME3/IHO BEIllb BHE CBSA3M C KAKUMU OBl TO HU OBUIO NMpa3IHUKAMU.
ITo Bceii BUIMMOCTH, 3TO CBUIETEILCTBYET O TOM, YTO OOIIECIABIHCKOE Oap U3HA-
YaJIbHO UMEJI0 CAKPaJIbHYI0 CEMAHTHKY M HE MOIJIO yIOTPEOJIATHCS B CEKYJISIPHBIX
KOHTeKcTax. TpeTuii Bua rnogapka, 0003Ha4aeMblii CIOBOM MuUIOuima, CB3aH ¢ He
MMEIOLIMMHU OOJIBIION EHHOCTH NPUHOIIECHUSIMU TOCTEH.

Kniouesvie cnoea: ciaBsHCKasi STHOJIMHIBUCTUKA, CJIABSIHCKAs JIEKCUKOJIOIHS,
cepOcCKuit A3bIK, cepOCKUe HapOAHbIE TOBOPHI, KyJIbTypHasi CEeMaHTHKA.

The paper studies the lexical expression of semantics of gift in Serbian dialects
and the corresponding cultural tradition. The proto-Slavic and common Slavic word
“dar” in the Serbian tradition is primarily associated with a wedding and the birth of a
child. In contrast to this action, the Serbian semantic innovation “poklon” in dialects
denotes a thing given away without any connection with any holidays. Apparently,
this indicates that the common Slavic word “dar” originally had a sacred semantics
and could not be used in secular contexts. The third type of gift, designated by the
word “milosta”, is associated with the gifts that do not have much value.

Keywords: Slavic ethnolinguistics, Slavic lexicology, Serbian language, cul-
tural semantics.
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Hpuna Anexcanaposna JEPMAIIOBA (Mpuna AnexcanaposHa Epmaiosa)
IHo3nam

N3AATEJIBCKAA ITOJIUTUKA (HA IPUMEPE
PYCCKOM JIUTEPATYPbBI «HYJEBBIX»)

B BBICTYIUIEHHH TJIAaBHBIM BOIIPOCOM PACCYKICHUH OyIeT BIUSIHUE U3JaTellb-
CKOH M TepeBOAYECKOM paboThl Ha PELENIHIO PYyCCKOH JUTEPATyphbl «HYICBBIX)»
B Ilonpme. Hackoibko, Kak U moyeMy CMEHWICS (OKyc BHUMAHHUS B STOT MEpHU-
ox? BeiOop niepBoi JeKa bl CTOIETHS HecTyyaiHblid. 110 MHEHHIO pa3HBIX dKcIep-
TOB (KyJBTYPHBIX, JKOHOMUYECKHX, TIOJIMTHYECKUX U T.J.) — 3TO Obljla MaJleHbKast
3M0Xa HEKOT'0 MUPHOTO COCYIIECTBOBaHUs Poccruu M BHEIIHETO MHUpa, HEKUH pe-
CTapT, OOHYJCHUE, TPOMEKYTOK Pa3psIKi MEXIy HONUTHUYECKUMH HarpsHKeHUs-
MU, TIEPUOJ] BBIX0/1a U3 N30JALMU Poccuu M JkelaHus BIUCAThCS B 3ala/IHBIA KOH-
TeKkcT. Bipouem, naTepec Obu1 B3auMHbIH. MHOTHM cTpaHaMm, B T.4. [lonbiue, 3ax0-
TEJNOCh Yepe3 INTEPATypy, KOTOPYIO Ha TOT EPUO]] BPEMEHH BOCITPUHUMANIACh KakK
«JIOKYMEHTAaJIKa», CHOBA TO3HAKOMHUTBCSI CO CII0KHON MHOTOYKJIaHOM CTPaHOM.

In my speech/presentation I will mainly focus on the influence of publishing
and translation works on the reception of Russian literature of the “nulevyh” in
Poland. How much, how and why did the reception of the literature change during
that period? The choice of the first decade of the century is not accidental. According
to various experts (cultural, economic, political, etc.), this was a small era of a kind
of peaceful coexistence between Russia and the outside world, a kind of restart,
zeroing, an interval of detente between political tensions, a period of emerging
from Russia’s isolation and a desire to fit into the Western context. However, the
interest was mutual. Many countries, including Poland, wanted through literature,
which at that time was perceived as a “documentary”, to get acquainted with a
complex multi-structured country again.
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Bamwa JOBAHOBUR, JoBaHa CTOJAHOBUR, AHAa [{BETAHOBUR
beorpaa

KOHILEIIT CPLHA 'Y CPIICKOM U PYCKOM JE3UKY

KoHmenT cpua y cprickoM 1 pycKOM je3UKy MPEICTaBIbEH je KPO3 KOHTPaCTHB-
HO-KOHIIETITYaJIHy aHAJIU3Y JIEKCEME CpIIe y JaTHM je3UIMa Ha OCHOBY PEKOHCTPY-
MCaHMNX JIEKCHKOTPAPCKUX OJPETHHIIA Y jeTHOje3NIHUM pEeYHHUINMa, Tpahe mpu-
KyIIJbCHE Ha OCHOBY KOPITyCa, H3/JBOjeHNX KOHIETITYaTHUX MeTadopa u CIIpoBeIe-
HOT' aCOIIMjaTUBHOT eKcIepuMeHTa. HakoH aHam3e yCTaHOBJBEHO j€ Ja KOHLETT
CpIia y CpIICKOM M PYCKOM je3nKy y HajBehoj MepH jecTe momynaapaH, ajii Cy jacHe
U Pa3IMYUTOCTU U ofcTynama. CaMUM THM, 3aKJbY4HIIe CMO Ja C€ HaWBHA CIIMKa
CBETa OBHX J[Bajy HapoJa, Mope]] OYeKUBAHUX CINYHOCTH, Y3POKOBAHHUX OIMCKOM
cpoxHourhy OBUX /IBajy je3WKa M BbUXOBUX HOCHIJIAIA, OHOCHO, PYCKOT M CPIICKOT
Hapona y ofpeleHoj Mepyu umak pa3jinKyje. YOueHo je /1a cy IpuMapHU €JIeMEeHTH
KOHIIENTA CPIIE 33jeJHIYKH CPIICKOM M PYCKOM HapOJy: CpIie Ka0 BUTAITHH YOBEKOB
OpraH ¥ CpIie Kao IEHTap YOBEKOBUX €MOIIHja M PacIoiokema. PasMumonaxkeme
y KOHIIETITY IPUMETHO je Yy OOTaHHYKOM aCIIeKTy YHOTpeOe pedr cpie y CpPICKOM
JjE3WKy, HIIp. JeBOjadko (yAOBHUYKO) CpIle WIIM CpPIIEe Ol YeMEepHKe, Koje ce He cpehe
y pyckoM. Y HalleM UCTpaknBamy CMO JOIIUIE JI0 3aKJbyUKa J1a C€ Pas3iIfKe Koje Cy
HeKaja mocrojane Buiie He cpehy, mTo ce Buam Ha mpumepy Mmeradope CPLIE je
XPAHA xoja ce nanac cpehe kako y CpIICKOM, Tako U Y PYCKOM je3uky. Tume cmo
NOCTaBUIIC UTAKE JTUHAMUKE IIPOMEHA Y KOLEITyaIn3alnju.

Kwyune peyu: KOHLIENT, cplie, KOHIETITyaIn3allija, HAWBHA CIIMKa CBETA, I'ell-
TaJIT, KOHIIETITYaJIHa MeTadopa, je3nuKa JTUNIHOCT.

The concept of heart the Serbian and Russian Languages is presented through
contrastive-conceptual analysis of the lexeme heart in given languages based
on the reconstructed lexicographic definitions in the explanatory dictionaries,
material collected based on the corpus, selected conceptual metaphors and
conducted association experiment. After the analysis, it was established that the
concept of heart in Serbian and Russian is mostly the same, but the differences and
discrepancies have also been noticed. Thus, we concluded that the naive picture of
the world of these two nations, in addition to the expected similarities, caused by
the close relatedness of these two languages and their speakers, that is, the Russian
and Serbian people, to some extent still differs. It was noticed that the primary
elements of the concept of heart are common to Serbs and Russians: the heart as a
vital human organ and the heart as the center of human emotions and states of mind.
Differences in the concept are noticeable in the botanical aspect of the use of the
word heart in the Serbian Language, e.g. devojacko (udovicko) srce (Asian bleeding
heart) or srce od ¢emerike (heart of corn lily), which is not found in Russian. In
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our research, we came to the conclusion that the discrepancies that once existed no
longer exist, which is noticeable in the example of the metaphor HEART is FOOD
that is found today in both Serbian and Russian. Thus, we raised the question of the
dynamics of changes in conceptualization.

Key words: concept, heart, conceptualization, naive picture of the world,
gestalt, conceptual metaphor, linguistic personality.

Jesiena Jounmn
beorpan

®PAZEOJOI'U3MHU Y YIHBEHUIINUMA
3A PYCKH JE3UK 3A OCHOBHY HIKOJIY
OPBHTA I-1VW JABAHTE JIPYKHTH! I-1V

V oBoM pany 6aBuhemMo ce KOpIlyCHOM aHaIu30M (ppazeonornzama eKCLuepIu-
paHHX U3 yIIOCHHUKA 32 PYyCKH je3HK 3a OCHOBHY mikony Opbura [ — IV u Jlaaiite
npyxuts! I — IV. [lopen kBaHTUTAaTHBHE W KBAJUTAaTUBHE aHAJIM3€, OBUM HCTpa-
KuBameM Ouhie oOyxBalieHa M CTPYKTypHO-CEMaHTHUKa M JIMHI'BOKYJITYPOJIOIIKA
aHaJIN3a EKCLUEPIIUPAHNX NIPUMEDA.

Kwyune peyu: Gpazeonoruja, TMHTBOKYJITYPOJIOTH]ja, YUOSHHUK PYCKOT je3HKA.

In this paper, we will deal with the corpus analysis of phraseology excerpted
from the Russian language textbooks for primary school Opb6uma I - IV and Ja-
satime Opyoscums! I - IV. In addition to quantitative and qualitative analysis, this
research will also include structural-semantic and and linguo-cultural analysis of
excerpted examples.

Keywords: phraseology, linguoculturology, Russian language textbook.
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Bepa CeprejeBna KapTABEHKO (Bepa Cepreesna KapraBenko)
Cmonenck

JJEKCUKA TAMATHHUKOB
JEJJOBO MACbMEHHOCTH B
JINHI'BOUCTOYHUKOBEJYECKOM ACIIEKTE

B crarbe paccmarpuBaroTcs HEKOTOPBIE OCOOCHHOCTH JICKCUKH TTaMSTHHKOB
nenoBoil nucbkMeHHocTH XVII—XVIII BekoB 0JHOTO U3 3alaJIHbIX PEruoHoB Pyc-
ckoro rocyaapctBa — CMoJIeHCKOTO Kpas. BbiOop permoHa mccienoBaHUs oIpe-
JIeJIeTCsl TEMHU UCTOPUYECKUMH YCIIOBUSMH, B KOTOPBIX Haxoauicss CMONEHCKUN
Kpail Ha MPOTSHKEHUHU JITUTENBHOTO Mepuojia (MorpaHUYHOe MOJIOKEHUE Kpas BO
BCE MPEILIECTBYIOIINE 3II0XH, BXOKIECHUE €ro B cocTaB JIMTOBCKOroO, a 3areM —
ITonsckoro rocynapctBa). Kak ciefcTBue 3Toro — Hajquuue B JIGKCHUKE Kpas He
TOJILKO OOIIEPYCCKUX CJIOB, HO M MHOTOYMCIICHHBIX 3aMMCTBOBaHUH. B crarbe
OTIPEEISIOTCS JIMHIBUCTUYECKHE W OKCTPAIMHTBUCTHYECKHE (aKTOPBI, MOBIH-
SBIIME Ha OTOOP JIEKCHYECKHUX AeMeHToB. Criennduka Gu3nKo-reorpapuyecKkix
YCIIOBUH PETHMOHA, XO35HCTBEHHO-DKOHOMUYECKUE, COLMANIbHBIC, OBITOBBIC, KYJIb-
TYPHBIE UYEPTHI HALLLIU OTPAKEHUE B TEKCTAX JI€JI0BOM MUCbMEHHOCTH. JIOKYMEHTBI
Pa3UYHBIX KaHPOB JAOCTATOYHO WHPOPMATUBHBI M MPEACTABISIOT CBEICHHUS 000
BCEX CTOPOHAX JKM3HHU JIofieil. 3eMeNbHbIe U MEXKEBbIE CIIOPHI, TOPTOBbIE OTHOIIIE-
HUSI, BOGHHbIE COOBITHUS, IPOU3BOJICTBEHHbIE M TIPOMBICIIOBBIE BOIIPOCHI M MHOTOE
JIPyroe — BCe 3TO MPEJCTABICHO B JIOKYMEHTAaX LIEHTPAJIbHOM U MECTHOM JEI0BOU
MACBMEHHOCTH.

HpI/I H3Yy4YCHUMU S3bIKa ,Z[eJ'IOBOﬁ MUCBbMCEHHOCTH OTMEYACTCA CUHTE3 PAa3HOPOA-
HBIX 3JIEMCHTOB: OT CTApPOCIaBAHCKUX, BBICOKHX CJIOB N0 PA3rOBOPHBIX U CHUIKCH-
HBIX, IPOCTOPCYHBIX, a4 TAKIKEC 3aMMCTBOBaHHUM 13 Pa3HBIX SA3BIKOB. YHOTpe6J'I6HI/IC
KHWKHBIX CJIOB XaPAKTCPHO JIA paClOpsAAWUTCIIbHBIX JOKYMCHTOB. PaSFOBOpHaSI
" MpOCTOpCUHAsA JICKCUKA MPEACTABJIICHA, KaK IIPaBUJIO, B I'IG.J'IOGI/ITHBIX, >I<an06ax,
MPOHICHUAX, AOMIPOCAaX, NPUXOA0-PACXOAHBIX KHUT'aX, TAMOKCHHBIX KHUI'aX U T.II.
BmecTte ¢ TeM CTHIIMCTHYECKH CHIMDKCHHBIC CIIOBA MOTIIH COACPIKATHCA B yKa3ax,
TaK KaK OHU ObLIN H606XO,Z[I/IMI>I AJIs1 HIOHUMaHusl COACPIKAHUA NOKYMCHTA.

Krrouesvie cnosa: nemoasi MMCEMEHHOCTbD, SI3BIK, THHTBUCTHIECKUE (DAKTO-
pBI, PETHOH, JKaHpP, CTAPOCIABIHU3MBI, pa3TOBOPHAs JIEKCHKA, IIPOCTOPEUHAS JICK-
CHKa, HICTOYHUKOBEJICHHUE.

The article discusses some features of the vocabulary of business writing
monuments of the XVII-XVIII centuries of one of the western regions of the Russian
state — the Smolensk Region. The choice of the research region is determined by
the historical conditions in which the Smolensk Region was located for a long
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period (the border position of the region in all previous epochs, its entry into the
Lithuanian and then Polish state. As a consequence of this, the presence of not only
all-Russian words in the vocabulary of the region, but also numerous borrowings.
The article defines linguistic and extralinguistic factors that influenced the selection
of lexical elements. The specifics of the physical and geographical conditions of
the region, economic, social, everyday, cultural features are reflected in the texts of
business writing. Documents of various genres are quite informative and provide
information about all aspects of people’s lives. Land and boundary disputes, trade
relations, military events, industrial and commercial issues and much more — all
this is presented in documents of central and local business writing.

When studying the language of business writing, a synthesis of heterogeneous
elements is noted: from Old Slavonic, high words to colloquial and reduced,
colloquial, as well as borrowings from different languages. The use of book words
is typical for administrative documents. Colloquial and colloquial vocabulary is
presented, as a rule, in petitions, complaints, petitions, interrogations, account
books, customs books, etc. At the same time, stylistically reduced words could be
contained in decrees, since they were necessary for understanding the content of
the document.

Keywords: business writing, language, linguistic factors, region, genre, Old
Slavonic, colloquial vocabulary, vernacular vocabulary, source studies.
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Henan KEpaPA
KparyjeBan

CJIOBO O HOJIKY UTOPOBY - AJI®PATEKCT PYCKE
KIbM/)XKXEBHOCTHU Y CBETJIY TIPEITIEBA
HA CPIICKH JE3UK M. II. CYPEIIA

CroBo o monky MropoBy, ympKoOC HEroBOM KacHOM OTKpwhy, MpeacTaBiba
andarekcT pycke KiMKEBHOCTH. Ty UYHMIbEHHILY TPOBEpaBaMO Ha WMaHECHTHUM
CBOjCTBMMAa HApOJHOT HCKYCTBa CyONMMHPAaHOM Y BpPEIHOCTHMA ayTEHTHYHOT
MHUTA, YAjH HACTAHAK j€ TIOJUIOKaH 3aKOHUTOCTHMA TyXOBHOT mpeobpaxkaja (omy-
XOBJbEHA), KOJIM HACTAaj€ M CTBAPHOCT OPUTHHAITHOT KIIKEBHOT Aeia. Y pajy OBy
XUTOTE3y KHHKEBHO-OHTOJIOMIKM MPpoBepaBaMo Ha mpeBoay CiioBa M Ha HEKUM
KOMEHTaprMa cprickora mpesojanona Munopana [lanuha Cypena, craBjbeHUM y
KOHTEKCT UCTOPHjCKuX moeTnukux craBosa /. C. Jluxadosa. Y HaIo] mHTEpIIpETa-
[IUjH PYKOBOJUMO C€ IMPUHIUITAMA TBOPECHa MHUTa, KEbHKEBHOT CTBApamba U TUTIOM
KyAType y K0joj je Hactano CioBo.

Kwyune peyu: MHOTOOOIITBO, XpUIINAHCTBO, MUT, Ty)U TOBOP, Mapagurmar-
CKH{ THII KYATYpE.

Crnoso o nonky Hropese, HecMOTps Ha €ro nmo3aHee oOHapyKeHUe, SIB-
nsieTcs anb(GaTeKCTOM PYyCCKOM TuTepaTypbl. Mbl ipoBepsieM 3TOT (akT Ha
MMMaHEHTHBIX CBOMCTBAaX HAPOAHOTO OMbITA, CyOIMMUPOBAHHBIX B IIEHHO-
CTSIX ayTEHTUYHOTO MU(a, IPOUCXOXKICHHUE KOTOPOTO MOAUNHSAETCS 3aKOHAM
JTyXOBHOTO IpeoOpa3oBaHus (OAYXOTBOPEHHsI), CO3JAIOIIETO PEeatbHOCTh
OPUTHHAIILHOTO JIUTEPATYPHOTO Mpou3BeneHus. B nanHoii pabote Mbl mpo-
BEpsieM 3Ty THIOTE3y JUTepaTypHO-OHTOIIOTHYEeCKH Ha mepeBoae CioBa u
HEKOTOPBIX KOMMEHTapHsiX cepOckoro nepeBogunka Munopana [lanuua Cy-
perna, MOMEeIIEHHBIX B KOHTEKCT UCTOPHUECKUX MOATHYECKUX YCTaHOBOK JI.
C. JIuxauoBa. B cBoeit uHTepIpeTaniuu Mbl pyKOBOJCTBYEMCS IIPUHIIUTIAMU
MHU(DOTBOPUECTBA, TUTEPATYPHOTO TBOPUECTBA M TUIIOM KYJIBTYpbI, B KOTO-
poii Bo3HuKI10 CIJI0BO.

Kniouesvie cnosa: monutensm, XpuCcTUAHCTBO, MU, dyXKasi peub, rapa-
JUTMaTHUYECKUH TUIT KyJIbTYpBI.
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JAparana KEPKE3
beorpan

KOHIEIITYAJIM3ALINJA )KPTBE ¥ CBETJIY
TEOPUJE CEMAHTUYKUX JTOKAJIN3ALINJA

[Ipenmer ananu3e y oBOM pay jecTe MaTehopruka KOHIICTITyaIn3aIlija KpT-
BE M KPTBEHOCTH Y CABPEMEHOM PYCKOM U CPIICKOM je3uKY. TeopHjCKO-MEeTOIO0JIIII-
Ky OCHOBY pajia YMHH T€OpHja CEeMaHTHYKHX JIOKATH3aIH]a.

Kwyune peuu: XpTBa, )KPTBEHOCT, KOHLENT, KOLeNTyanHa meradopa, Ipo-
cTopHa MeTadopa, TeopHja CEMaHTUUKUX JIOKAIM3alHja.
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Harama KECEPOBUR
beorpaa

MOI'YRHOCT OIP/KAIbA U PEBUTAJIN3ALIUJE
YEHMKOI JE3UKA YEXA Y CPBUJA
N IbEI'OBA YJIOTA Y O4HYBABY IbUXOBOT
ETHOKVITYPHOI' UAEHTUTETA

[lemecernx rogmnaa 19. Bexa cy Ha mpocTropuma jyxHor banata Ownm Ha-
CTamkeHH MHOTOOpOjHM Yenku KoJoHucTH. Jlanac, mehytum, npema Ilomucy cra-
HoBHHITBA U3 2011. rogune, y CpOuju xuBu cera 1824 nmpumnagHuKa Yemike Ha-
[IMOHAJHEe MamHuHe. Y 0BOM panay hemo ce 0aBUTH IpoOIEMOM je3rdke acHMUIIa-
IIMj€ MamMHCKOT YeIIKOT je3uKa ca BehWHCKHUM CPIICKAM j€3MKOM, Kao ¥ MMATAHkEM
J1a JIM 3aMEHa je3MKa HEraTUBHO YTHUE HA OUyBame ETHOHALIMOHAIHOT UCHTUTETA
UYexa y Cpbuju. Ca Tum y Be3u mo3BahieMo ce Ha TePeHCKa HCTPaKUBamha ayTo-
pa Koju cy ce 110 caja OaBWIIM UCIHTHBAKkEM dYemkor jesnka y CpOuju u thmMe
WIyCTPOBATU CBEONILUTH YTHCAK O CTENEHY aCUMUJIALIMj€ KOJU U3 THX IpOydyaBama
npousuiasd. Y BeJIUKOM Opojy pazoBa pUMeheHH Cy Halopu BIAAMHUX U HEBJA-
JMUHUX OpTraHu3alfja Koje mpupelyjy pasnuunrte Manudecraiyje y ujby odyBama
STHOHALMOHAJIHOT AyXa U KyJlITypHe OallITHHE YeIlIKe HaluOHaIHE MawbuHe y Cp-
ouju. Crora hemo UCTpaXxuTH TakO3BaHy ,,0HJIAjH BUAJEUBOCT Haropa Ambacase
Perry6mmke Uemike y beorpamy, HaronanHor caBeTa derike HalliOHAIHE MambHHE
y Cp6uju u opranuzanuja Yemknx Oecena, ca IUbEM Ja YBUAUMO Y KOjOj MepH
Cy OBE aKTMBHOCTH YCMEPEHE Ka IPOMOBHUCAY yUCHa YCIIKOI je3uKa U Aa JIU je
punajHUIKMa HAMOHAIHE MalkbUHE OMOT'YNeH JIak MPUCTYH KypCceBUMa YELIKOT
jesuka. Y Luiby HaallaBamba BaXKHOCTH OIpKamka M PEeBUTAIU3ALM]jE je3UKa €T-
HUYKMAX MambUHCKHUX 3ajeAHUIA, 103BaheMO ce Ha pajioBe CTPyUmaka U3 00JacTu
COLIMOJIMHIBUCTHKE, ETHOIMHIBUCTHKE M JIMHIBUCTHKE YOIIIITE, U TUME JOHETH
3aKJby4KE y KOM IpaBly OM Tpebaso yCMEpUTH Jlajba UCTPa)XMBamba Kako O ce
Mel)y npunagHunMMa Yellke HallMOHAJHE MamUHE pa3BHa CBECT O BAXKHOCTH U
NPEAHOCTHMA OJpKama je3uKa IUXOBHX MIPEAaKa.

Kwyune peuu: Yecu y CpOuju, peButanusaiija, oJpxame U 3aMCHA je3UKa,
CTHOHAIIMOHAJIHU UACHTUTCT, CTHUYKA MalkbHHA, aCI/IMI/IJIaHI/Ija.

In the 1950s, numerous families of Czech colonists have settled in the southern
Banat area in Serbia. Today, according to the data provided by the Statistical
Office of the Republic of Serbia, 1824 members of this ethnic minority live in
Serbia. In this paper, our goal is to research the problem of linguistic assimilation
of Czech minority language with Serbian majority language, in order to conclude
whether the replacement of the language always exclusively leads to the inability
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of maintaining the ethno-national identity, in this case the identity of the Czechs in
Serbia. Furthermore, in order to illustrate the importance of language maintenance
and its revitalization among ethnic minority communities, we will not only refer to
the works of experts in the field of sociolinguistics and ethnolinguistics, but we will
also pay attention to works and papers that depict the efforts of governmental and
non-governmental organizations in lifting the ethno-national spirit and preserving
the cultural heritage of the Czech national minority in Serbia. Moreover, we would
like to explore the “online visibility” of these efforts in order to see if, and in what
way, they aspire to motivate and encourage members of the Czech national minority
to learn and thus revitalize the language of their ancestors. We hope that this paper
will show in which direction the following research should go in order to help and
support the maintenance and survival of the Czech language in Serbia.

Keywords: Czech minority in Serbia, language revitalization, maintenance
and language shift, ethno-national identity, ethnic minority, language and cultural
assimilation.
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Kcenuja KOHYAPEBUR
beorpaa

O JEJJHOM JIOBY U O CEBH
(MEMOAPUCTUKA AKAJJTEMUKA TIPEJIPATA
IMUIIEPA)

Kana je 1897. rogune Benmmku pycku cinaBucta @. U. BycnajeB 06jaBuo cBoja
cehawa Mou 6ocnomunanus, BepoBaTHO HHjE HU CIYTHO J1a je TuMe Mel)y nmpBuMa
OTBOPHO O0JIACT CIABHCTHYKE MEMOApPHCTHKE, KOja Ce CTAITHO IMOMYyHhaBa HOBUM
0OMMHUM TIPUIIO3UMA, YHjU Cy ayTopH, mopexa Apyrux, Maruja Mypko, Pymond
Morne, Barpocmas Jaruh, Poman JakoOcon, Anekcanmap McadeHko, a o1 pellaTHBHO
HoBujux Camywn b. bepumureju (3uesacu namamu), Upena I'punkar (¥ 1ebousom
x00y), Munocas badosuh (Bpeme u cyodbumne), Munusoje Jopanosuh (Ilem xo-
nejaxa ucnood jezuka), Jlymaun [Mauxosuh (JIupcku memoapu), iparan Henesbko-
suh (M30anexa ceemnocm, U ceemnocm usonuza, U3 oyoune — ceemocm),
Biagumup Moumu (I100 epyzom), Munopan Xusanuesuh (Onocmpancmeo),
Buromup Bynetuh (Cycpemu ca cobom) u npyru. Axanemuk IIpenpar IIumep cBoja
cehama yoOonmuaumo je y ABe Kibure: M3 crasucmuuke pusnuye : paszeosopu ¢ Ilpeopa-
eom [unepom / [pasroBope Boano| Mwtom Jesruh. — beorpan : beorpaacka Kkmura
; Bamseso : Kej, 2002. — 118 ctp. ; — (Konekuuja Oarosopu ; 111) u Tpacom Peyu :
paszeosopu ca [Ipedpazom [Tunepom / [pazroBope Bonno Mutor Jestuh]. — beorpan
: beorpancka xmura, 2009. — 183 ctp. (Konexkuunja Oarosopu / [Munom Jeptuh] ;
k. 170). Y pany ce pazmarpajy [Iuneposa cehama Ha 100a HETOBOT MIKOJIOBaMmkA
U CTyaupama, Ha podecope Koju cy Ha Bhera MPeCcyTHO YTHUIIATN, HA Haj3HAYA]HHjC
CJIABUCTE Ca KOjUMa Ce yIO3HAO U ca KojuMa je capalhiBao, jelTHOM pedjy, IpHuKasyje
ce IeroBa MHTENeKTyanHa Onorpaduja Kpo3 caMoCIo3Hajy U camopedeKcu)y, amu
1 BETOBO BUNCHE €T0XEe Y KOjOj je KUBeo U cTBapao. [loceGHO ce y3uma y 003up
YUEHUIIA A je akageMuk [lumep 6Mo MCTaKHYTH HCTPaKUBAd UCTOPH]E CPIICKE
CJIaBUCTHUKEC W JIMHTBUCTUYKE PYCUCTUKE HAIIOCEC.

Kwyune peuu: Ipenpar [Munep (1950-2021), cnaBucTH4YKa MEMOAPHUCTHUKA,
UCTOPHja CPIICKE CIIABUCTUKE, HCTOPHja CPIICKE TUHIBUCTHYKE PYCUCTHUKE.

Whenin 1897 the great Russian Slavist F. I. Buslaev published his memoirs Mou
socnomunanus (My Memories), he probably had no idea that he was among the
first to open the field of Slavic memoiristics, which has constantly been enriched
with new extensive writings, whose authors are, among others, Matija Murko,
Rudolf Mole, Vatroslav Jagi¢, Roman Jakobson, Alexander Isachenko, and from
the relatively more recent ones Samuil B. Bernstein (3uezaeu namsamu / Zigzags
of Memory), Irena Grickat (V zed6ousom xo0y / In the Hovering Walk), Milosav
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Babovich (Bpeme u cyobune / Time and Destiny), Milivoje Jovanovich (I/lem xo-
nejaxa ucnoo jesuka |/ Five Kopecks Under the Tongue), Dushan Pankovich (Jlup-
cku memoapu / Lyrical Memoirs), Dragan Nedeljkovich (M30anexa ceemnocm, U
ceemaocm uzonusa, Uz oyoune — ceemnocm / Light from Afar, And Light up Close,
From the Depths Light), Vladimir Moshin (/100 epy3om / Under the Load), Milorad
Zhivanchevich (Orocmpancmeso | Beyondness), Vitomir Vuletich (Cycpemu ca co-
oom | Meetings with Oneself) and others. Academician Predrag Piper shaped his
memories into two books: 13 crasucmuuxe pusnuye: pazeosopu ¢ Ipedpacom [1u-
nepom (From the Slavic Treasury: Interviews with Predrag Piper) / [interviews
led by Milosh Jevtich]. — Belgrade: Beogradska knjiga; Valjevo: Kej, 2002. — 118
p-; — (Konexyuja Oozosopu / Collection Answers; 111) and Tpacom Peuu : pas-
eosopu ca Ilpeopacom Ilunepom /| In the Footsteps of the Word: Interviews with
Predrag Piper / [interviews led by Milosh Jevti¢]. — Belgrade: Beogradska knjiga,
2009. — 183 p. (Konexyuja Oocosopu / Collection Answers/ [Milosh Jevtich]; book
170). The paper discusses Piper’s memories of his school education and studies,
the professors who had crucial influence on him, the most important Slavists who
he met and with whom he cooperated, in a word, his intellectual biography through
self-knowledge and self-reflection, but also his vision of the era in which he lived
and worked. Special attention is paid to the fact that Academician Piper was a
prominent researcher of the history of Serbian Slavic studies and linguistic Russian
studies in particular.

Keywords: Predrag Piper (1950-2021), Slavic memoiristics, history of Serbian
Slavic studies, history of Serbian linguistic Russian studies.
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Oura AnekcejeBHa KorosboBa (Ouibra AnexceeBHa KoposeBa)
CMoJieHCK

K BOITPOCY O TOHOHUMHUNYECKUX I'AITAKCAX

B noxiaze paccmarpuBaroTCsl Ha3BaHUS JPEBHEPYCCKUX T'OPOJIOB, KOTOPHIE
BBIABJICHBI B [IMCBMECHHBIX UCTOYHUKAX OJUH pas. HO,ZIO6HBIC HanMMCHOBAaHUA IIpU-
HsITO HA3bIBATh TOIIOHUMHWYCCKUMU ralrfakCaMu. O)IHaKO BOIIPOC TEPMUHOJIOTUHA 10
CHX ITOp ocTaeTcsi criopHbIM. CTaJIKMBAsICh C TallaKcaMu, UCCIIe/IOBATEIN Ha3bIBa-
10T uXx no-pazHomy: omuoku ([.C. Jluxaues), «rémusie» (B.M. UepHsimes), «He-
CyIecTByIonuey, «hanractuueckuey, «mupu3padasie» (M.I. Joopogomos, A.HO.
Kosnosa), «cnoBa-pantomen» (A.D. XKypasnés, A.H. llanamoBa), «MHUMBIE CITO-
Ba» W «JIekcukorpadpudeckas puxims» (A.M. Mongosan), nceBgoranakcel (A.b.
CrpaxoBuu, M.W. YepHsiiiesa).

Hpe,I[CTaBI/ITCHL OJHOI'0 M3 IIOAXOOA0B (B Y3KOM HOHI/IMaHI/II/I) CUHUTACT, 4YTO
HOI[06HOI‘O poaa CjI0oBa ABJIAIOTCA CJICACTBUCM OIIHOOYHOTO UTECHUS HCTOYHHKOB,
HETOYHOM 3aIllMCHU CIIBIIIAHHOTO MJIM MCKaXXKCHHOM CIIIC OO0 YTCHUs Mepeaavyu CJIO0B
Ha MMCHME U IIeYaTH. JTH CIIOBA SABJISIOTCS (I)aKTOM INMCBbMCHHOI'O A3bIKa, T.K. ObLIH
3a(1)I/IKCI/Ip0BaHI:I B OHY6J'II/IKOBaHHLIX naMsAaTHUKaX IUCbMCHHOCTH.

Knrouesvie cnosa: ramakc, iceBIoramnakc, TOIIOHAM, Ha3BaHHUE, TOPOJI, JIETOITHCE.

The report examines names of ancient Russian towns which only occur in
written sources once. Such names are usually called toponymic hapaxes. However,
the terminology is still controversial. Different researchers use different terms:
mistakes (D. Likhachev), “dark” (V. Chernyshov), “non-existent”, “fantastic”,
“ghostly” (I. Dobrodomov, A. Kozlova), “phantom words” (A. Zhuravlev, A.
Shalamova), “imaginary words” and “lexicographic fiction” (A. Moldovan),
pseudohapaxes (A. Strakhovich, M. Chernyshova).

A representative of one of the approaches (in the narrow sense) believes
that words of this kind are the result of erroneous reading of sources, inaccurate
recording of what was heard or initial distortion of words in writing and printing.
These words are a fact of the written language, because they are present in the
published written records.

Keywords: hapax, pseudohapax, toponim, name, town, chronicle.
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NBana KO4YEBCKH
beorpan

O MOTUBY ,U3I'YB/bEHE JIEIIE”
Y HACTOUMEHOM POMAHY JAHUJEJIE XOAPOBE

V panxy HaCcCTOjUMO Ja aHAIM3UPAMO MOTUB M3TYOJhEHE JIeTIe Kako OUCMO yT-
BPIWJIHM BETOBY YJOTY y (GopMHpamy WHUIMjalujckor pomana. [lomazHa ocHoBa
je omnoc m3mely mMajku 1 hepku koju ce yuTa M TyMa4Hd Kao MUTOJIOIIKA MaTpHIIA
KOja ce Kpo3 poMaH TMoHaBJba. bynyhu na je moryhe nmpuctynuTu aHaiau3u poMaHa
XoIpoBe Kpo3 MHTEPAMCIUILTHHAPHN JUCKYPC, KEbHKEBHA aHalH3a ce Ocliamba Ha
CTaHOBUIITA M3PEUCHA Y IICUX0AHATU3U K j¢ y TUTaky YIIPaBO 0BAj OMHOC MajKH
u hepkn, Kao M Kaja je y muTamy TyMademe CHa, OJJHOCHO MHHIINjallijCKA POMaH
kao xaHp. C TUM y BE3H Cce OCJIalbaMO Ha TEOpHjcKy nuteparypy Uurpun Pumen,
Epuxa Hojmana, Kapma ['ycraBa Jynra, [lejmca Xunmana, Jlanujene Xonpose u
npyrux. Pesynarartu ucrpaxxnBama 01 Tpedaso 1a ofpeae MECTO MUTCKHUX M TICHXO-
JIOIIKKX acreKara y MOeTHI poMaHna XoapoBe.

Kwyune peyu: uemika KibHKEBHOCT, JlaHnjena XoapoBa, MHULMjALM]CKH PO-
MaH, u3ryoJbeHa Jena, caH, MUTCKa MaTpHLa.

In this paper, we try to analyze the motive of lost children to determine its
role in the formation of the initiation novel. The starting point in this study is the
relationship between mothers and daughters, which could be read and interpreted
as a mythological matrix that is repeated throughout the novel. Since it is possible
to approach the analysis of Hodrova’s novel through interdisciplinary discourse,
the literary interpretation relies on the views expressed in psychoanalysis when it
comes to the relationship between mothers and daughters, as when it comes to dream
interpretation or initiation novel as a genre. In this regard, we rely on the theoretical
literature of Ingrid Riedel, Erich Neumann, Karl Gustav Jung, James Hillman,
Daniela Hodrova, and others. The results of the research should determine the place
of mythical and psychological aspects in the poetics of Hodrova’s novel.

Keywords: Czech literature, Daniela Hodrova, the initiation novel, lost chil-
dren, dream, mythical matrix.
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Henn AnexcanapoBHa KPACOBCKA
(Hesaumm AnexcanpoBna Kpacosckas)

Tyna

HEKOTOPBIE OCOBEHHOCTHU PENIPE3EHTAIIUU
JNBUKEHUS B TBOPUECTBE PYCCKHUX
IMUCATEJEN

Jly1g paccMOTpeHHsl CEMaHTUKHU JIBUYKEHHsI ObUTH BBIOpAHbI paccKasbl U3 TBOP-
yeckoro Hacneaus JI.H. Toncroro, @.M. /focToeBckoro u ckas, NpuHajIexKalun
nepy H.C. JleckoBa. B 1iesiom ObUIO OIpeeieHO, YTO B OCHOBE IMPE/CTABICHUS
O ABMXKCHUMU JICKAT IJ1aroJjbl C yKa3aHHOI>'I CeMaHTHKOﬁ, OHU U COCTABJIAIOT PO
CEMAHTHYECKOTO MMOJIA. DTO IIArojibl B KOPHSIMHU -XOJI-, -HJI-, -0er(K)-, -ex(31)-.
Brawxusist 1 ganbHAS nepudepusi CeMaHTHYECKOTO MOoMs «J{BHKeHHe» 3aMeTHBIM
o0pa3oM oTiIMyaeTcsl B MPOMU3BEIEHUSAX pa3HBIX aBTOpoB. Tak, B pacckazax JI.H.
Toxcroro (I)I/BI/I“ICCKOC ABUIKCHUC CBA3aHO C IOHMMAaHNUEM JABUXKXCHHUA JYXOBHOTIO, C
U3MCHCHUSIMU, ITPOUCXOAAIIMMHA B AYLIC YCJIOBCKA. 3aMeTI/IM, YTO HAMHU B OCHOB-
HOM aHAJIM3UPOBATUCH PACCKA3bI, OTHOCSIIUECS K ITUKITY «HAPOIHBIX PACCKA30BY,
B 4aCTHOCTHU HaAMHU 6I)IJ'H/I PAaCCMOTPCHBI TaKUE€ MNPOU3BCACHUSA, KaK «Yem JIFOOU
*)uBbl», «[ e bor, Tam u mo6oBb». B pacckaze ®.M. JloctoeBckoro «Majbuuk y
Xpucra Ha E1Ke» TBUKEHHE TIPUOOpPETAET JIOTMOTHUTENBHBIE CMBICTBI H AMOIIHO-
HaJbHYIO OKPAcKy B ABYX Pa3HBIX YaCTIX pacckasza. JTH JOMOJHUTEIbHBIC OTTCH-
KH TIOSIBJISIFOTCS 32 CUET CJIOB, KOTOPHIE MOYKHO OTHECTH K 30HE MepU(eprun CeMaH-
TUYECKOTO TOJISI «JIBUKEHHE), ITO CIOBA, KOTOPHIC YKAa3bIBAIOT HA MaHEPY JIBUKE-
HUS1, Ha MECTO JIBMDKEHHUSI, Ha crioco0 nepemenienus. B ckase H.C. Jleckoa «Cka3
0 TYJIBCKOM KOCOM JIeBIIie U O CTaNbHO 0JI0Xe» (U3NYESCKOE JIBHIKCHUE TPUBOJIUT
B KOHIIC KOHIIOB K OTpULATCIIBHBIM pPE3yJibTaTaM, BECACT K HCTATUBHBIM IIOCJICI-
CTBUSIM, a BOT OTCYTCTBUE (DU3UUECKOTO JIBUKCHHUS, IIOJIHOC YEIMHEHUE, HA000POT,
CIOCOOHO TIPUHECTH OOJIBIIINE TUIOJIBI.

B urore moxHo TOBOPUTH O TOM, YTO PACCMOTPCHUC CCMAHTUKHN ABUKXCHHS B
HCKOTOPLBIX pacCKa3ax pyCCKUX Mucareled crnocooHo MPOJIUTH CBCT HA 0COOCHHO-
CTU UAUOCTUJILA aBTOPOB, HA TO, KaAK NPCACTABIIACTCA ABUKCHUC B XyTOXKCCTBCHHOM
MMPpOU3BCACHNN, KaKNC JOIMMOJIHUTCIIBHBIC CMBICJIBI OHO MOXCT HpI/IO6peTaTB.

Knroueswie cnosa: ABHUKCHUEC, CCMaHTHUKa, CCMaHTUYCCKOC I10JI€, PyCCKUE TN~
carciiv, pacCkas, XyJ10KE€CTBCHHAA JIUTEpaTypa.

To consider the semantics of the movement, stories from the creative heritage
of L.N. Tolstoy, F.M. Dostoevsky and a skaz written by N.S. Leskov. In general, it
was determined that the concept of movement is based on verbs with the specified
semantics, and they constitute the core of the semantic field. These are verbs in the
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roots -hod-, -id-, -beg (W) -, -ex (zd) -. The near and far periphery of the semantic
field “Movement” is noticeably different in the works of different authors. So, in the
stories of L.N. Tolstoy’s physical movement is associated with an understanding of
the spiritual movement, with the changes taking place in the human soul. Note that
we mainly analyzed stories related to the cycle of “folk stories”, in particular, we
examined such works as “How people live”, “Where God is, there is love.” In the
story of F.M. Dostoevsky’s “Boy at Christ’s on the Christmas Tree” movement takes
on additional meanings and emotional coloring in two different parts of the story.
These additional shades appear due to words that can be attributed to the zone of the
periphery of the semantic field “Movement”, these are words that indicate the manner
of movement, the place of movement, the way of movement. In the tale of N.S.
Leskov’s “The Tale of the Tula scythe Lefty and the steel flea” physical movement
ultimately leads to negative results, leads to negative consequences, but the lack of
physical movement, complete solitude, on the contrary, can bear great fruit.

As a result, we can say that the consideration of the semantics of movement
in some stories of Russian writers is able to shed light on the peculiarities of the
authors’ idiostyle, on how the movement is represented in a work of art, what
additional meanings it can acquire.

Key words: movement, semantics, semantic field, Russian writers, story, fiction.
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Ana KPEUMEP
Bbeu

YOBEK U3A TEKCTA (BUBEIBE CBETA
Y IIO3HOJ IPABOCJIABHOJ CJIABUJN)

AHann3a MICMEHOCTH NPeCTaHIapAHOT MIepHo/ia MPEICTaBba JPAroleH 13-
BOD 32 PEKOHCTPYKIINjy HE CaMO je3MYKOT y3yca IMPOIUIOCTH U HETOBY THHAMHUKY,
Beh 1 HauwH BHl)ema cBeTa, OHO MITO CE 30BE «je3MUYKa CIINKa CBETa», YKIbydyjyhu
U TO KaKo Cy JbYJH TaJla BUACIH U CXBaTald CBET, cede u cBoje apymrso. OBze he
TakKaB IPHUCTYI OMTH NMPEICTaBIbeH Ha IpUMepy 3aBpiuHe ¢ase [IpaBocnasue Cra-
BHj€ Ha NCTOYHOCIIOBEHCKO] M CPIICKOj TeKCTOBHO] rpahu 17. u ¢ moderka 18. Beka.

[Mpukas je OazupaH Ha HaIeM MOJENY aHAIN3E YMjU KOHKPETaH MpEeJMET
IpecTaB/ba KOHKPETaH TEKCT ca CBUM CBOjuUM ocobmHama. Ilopen came jesnuke
aHaJM3e OHa joIl o0yXBaTa M TEKCTOJIONIKE O3HAKE, KA0 U COLHOINHIBUCTUYKE U
(JIMHTBO)KYNTYpOJIOIIKE.

Pan je yrnaBHOM mocBeheH aBema mocnenmuM Koje he OuTH npuKkazaHe y
OKBHPY KOHTPACTHBHE aHAJHM3€ BUXOBUX TUCTUHKTHBHUX ocoOmuHa. McTouHocmo-
BEHCKH TEKCTOBHHU KOPITYC j€ MPH TOME MPEACTAaBIbEH MPUBATHOM MPEMHCKOM T103-
He MockoBscke Pycuje (1603—1731 1), a cpricku «CaBeHOCPIICKUM XPOHUKaMay
Bopha bpankosuha xoje cy Hactane Ha camoj rpanuiu 17. u 18. Bexa.

[Tomohy jemHe TakBe aHaNM3e Jajy CE UCMOJBUTH KaKO WHBApHjaHTHE O3HAKE
KynTypHe mapaagurme ctape [IpaBociaBue CraBHje M0 KOjJHM CE€ OHA CYIITHHCKH
pas3iiiKoBaJia OJ HEMPaBOCIABHUX CIOBEHCKUX W 3aIaJHOEBPOIICKOT KYITYPHOT
Mozena, Tako M BapujaTHBHOCT, AUQepeHnrjamnmja yaytap came [IpaBocnaBue Cia-
BHje. Hama uctpaknBama 1mokasyjy na je Takea nudepeHiijanyja HapoIuTo Owia
U3pAXKCHA y 3aBPIIHOM MEPHOIY KYATYpHOT jenuHcTBa npaBociaBHux ClOBeHa,
YOUH Mpesa3a Ha KyJITypHE MOJielie HOBOT J100a.
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Ana Maprapera JIAUOKOBA
(Anna Margaréta Lacokova)
HoBu Can

PODOBY POZNANIA SKUMANYCH SLOVENSKYCH
A SRBSKYCH BIBLICKYCH FRAZEM
U VOJVODINSKYCH SLOVAKOV

V prispevku sa zameriavame na parcialne vysledky ziskané komplexnym
vyskumom slovenskej a srbskej biblickej frazeologie, v ramci ktorého bolo
analyzovanych 1193 slovenskych a 1285 srbskych frazém a parémii. Vyskum sa
zakladal predovsetkym na formovani a analyze fondu slovenskych a srbskych
biblickych jednotiek, ktoré sme excerpovali zo slovnikov a inych jazykovych
priruciek. Na tato problematiku sme chceli nazriet’ aj cez prizmu jej pouzivatel'ov.
S tym cielom bol koncipovany dotaznik, na zdklade ktorého sme zistovali mie-
ru porozumenia a podoby poznania slovenskych a srbskych biblickych frazeolog-
ickych jednotiek v ize vojvodinskych Slovakov.

Dotaznik bol formovany v stilade so vSeobecnym teoretickym vymedzenim
a diferenciaciou biblickych frazém, ako aj pozornym vyberom frazeologickych
jednotiek s dorazom na kontrastivny charakter prace a dotaznikovli metédu. Real-
izoval sa priamo v teréne, ako aj online, pricom bola vzorka respondentov pozorne
kvantitativno-kvalitativne volena.

Na zéklade vysledkov mozno konstatovat, Ze rozdiely medzi poznanim slov-
enskych a srbskych frazém st zanedbatel'né. Najvicsie percento odpovedi svedci
o poznani slovnikovej podoby jednotiek, slovenskych alebo srbskych, avsak
v odpovediach sa prejavilo aj narecCie a to vo forme nespisovnych konstrukeii,
nareCovych koncoviek a narecovej podoby lexém a urcité odpovede svedcia i o
vplyve slovensko-srbského bilingvizmu na skimanu problematiku.

Klucove slova: biblicka frazeologia, vojvodinski Slovaci, slovensko-srbsky
bilingvizmus, vplyv narecia.

The focus of this paper is on the partial results obtained by a complex research
of Slovakian and Serbian biblical phrasems in which where analysed 1193 Slovaki-
an and 1285 Serbian biblical phraseological units. Research was funded mainly on
forming and analysing the fund of Slovakian and Serbian phrasemes which where
excerpted from dictionaries and other linguistic reference books. However, we
were also interested in understanding this issue through a prism of their users. For
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the purpose of checking the knowledge of the collected phrasems in Slovak-Serbi-
an bilingual speakers in Vojvodina, we conducted a survey.

The survey was formed in accordance with general theoretical definition and
division of biblical phrasems, and with careful selection of units considering the
constrastive character of the paper. The survey was conducted directly in the field,
as well as online. Respondents were carefully quantitatively-qualitatively selected.

Based on the results, it can be stated that the differences between the knowl-
edge of Slovak and Serbian idioms are negligible. The largest percentage of an-
swers indicate knowledge of the dictionary form of units, Slovak or Serbian, but
the answers also show the impact of dialect and influence of Slovak-Serbian bilin-
gualism on the researched issue.

Key words: biblical phraseology, Vojvodinian Slovaks, Slovak-Serbian bilin-
gualism, impact of dialect.
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HNpuna CranuciaasosHa JIOPEHI|
IHo3nam

COBPEMEHHBIE TEXHOJIOT'UX U COLHUAJIBHBIE
CETHU KAK CITIOCOBb TOBBINEHUA
IPPEKTUBHOCTHU IMPOUOECCA OCBOEHUA
PYCCKOI'O AA3BbIKA IJIAA THOCTPAHLEB.
OHJIAMH-KYPCHI B OBYUEHUHU
PYCCKOMY A3bBIKY KAK MHOCTPAHHOMY

CraTpsi TIOCBSIIIEHA HWCIOJIB30BAHMIO CHCTEM OHJIAWH-OOYYEHHS PYCCKOMY
A3bIKy KaK HWHOCTpaHHOMYy. llpexcraBiena mpoOiieMa WCHOIB30BAHUS TUCTAH-
IIMOHHOTO METOJ[a OOYYEHHsI PYCCKOMY SI3BIKYy Ha COBPEMEHHOM JTare pa3BUTHS
oOpaszoBanus. [TokazaHbl cOBpeMeHHBIE TEXHOJIOTHH, TIO3BOJIAIONINE U3y4aTh Pyc-
CKHH A3BIK B CAMBIX TPYIHOJOCTYITHBIX PETHOHAX, & TAK)KE BO3MOKHOCTh Pa3BUTHS
PYCCKOSI3BIYHBIX JIEKCHYECKUX HABBIKOB ITOCPEICTBOM ITPOrpaMMBbI SKype, KoTopas
ABIISIETCSl OOIIENOCTYTHOW. MOXKHO TakKe OTMETHUThH NMPEUMYIIECTBA MCIOIB30-
BaHUS COIMANBHBIX CETeH B OpraHU3alluy Tporecca 00yueHUs] PyCCKOMY SI3BIKY.
CornmanbHbIe CETH MOTYT pacCMaTpUBaThCsl Kak HCTOYHHUK TEKCTOBOTO MaTepuana,
KaK TUTOMIA/IKa /i1l KOMMYHHKAIIMU M KaK IPOCTPAHCTBO JUTSI IEMOHCTPAIIMH TIPO-
rpecca B 00y4eHUH, KOTOPBI MOXKET ObITh OIEHEH HOCUTENSIMH S3bIKa, YTO MOJIO-
JKUTEITFHO BIMSIET HA MOTHBAIIMIO YUAIIMXCS.

Kniouesvle cnosa: nuctaHMOHHOE OOydeHHE, JICKCHKA, PYCCKHU SI3BIK, CO-
LUAJIBHBIC CETH, OHJIAH-KYPChI, IPEI0IaBaTeIb PYCCKOTO S3bIKA, KOMIIBIOTEPHBIC
TEXHOJOTUH, PyCCKUHN SI3bIK KaK UHOCTPAHHBIN.

The article is dedicated to the usage of online learning systems for Russian
as a foreign language. Therefore, it presents the problem of using remote learning
method of Russian language at the contemporary stage of the development of
education. Modern technologies that enable studying Russian language in the most
inaccessible regions are presented, as well as the possibility of developing Russian-
language lexical skills utilizing widely available application Skype. Benefits of using
social networks in managing the process of teaching Russian language is presented
as well. Social media can be perceived as a source of textual material, as a platform
for communication and as a space for demonstrating learning progress that can be
assessed online by native speakers, which positively affects student motivation.

Keywords: remote learning, vocabulary, Russian language, social networks,
online courses, Russian language teachers, computer technologies, Russian as a
foreign language.
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Ana MAkuoBA (Anna MakiSova), lparana PATOBAHOBUR
HoBu Cap

SLOVENSKA VOJVODINSKA LEXIKA
V NARECOVYCH SLOVNIKOCH

V praci sa zameriame na Styri slovniky, v ktorych je obsiahnutd narecova lexika
z Pivnice, Kovacice, Starej Pazovy a Padiny. Lexika je zahrnutéd v tychto slovnikoch:
Kratky slovnik narecia slovenského pivnického autora Antona Habovstiaka,
Kratky slovnik narecia slovenského kovacického autora Jana Springel'a, Slovenska
narecova lexika Starej Pazovy autorky Anny Mari¢ovej a Kratky narecovy slovnik
jazyka padinského slovenského autorky Jarmily Gerbocovej. Ked porovname
uvedené slovniky mozeme konstatovat, ze slovnik Slovenskd narecova lexika
Starej Pazovy je ¢o do rozsahu najobsiahlejsi. Kazdé heslo je rozpracované,
uvadza sa bohata exemplifikacia. Exemplifikacia predstavuje kontext, v ktorom sa
slovo konkretizuje v zdkladnom a prenesenom vyzname. Slovniky o pivnickom
a kovacickom nareci st vreckové. Vedl'a slovnikovej Casti v tivodnych castiach
su suvislé texty zapisané v pivnickom a kovacickom narec¢i. V slovnikovej Casti
gramatické udaje sa neuvadzajt, vedla narecového slova zapisaného fonetickou
transkripciou (okrem mensich rozdielov) uvadza sa spisovna podoba jazyka.
Slovnik o padinskom néreci zostavila historicka a etnografka z bratislavského muzea
Jarmila Gerbocovéa Kratky narecovy slovnik jazyka padinského slovenského. V
porovnani s predchadzajicimi dvomi uvedenymi slovnikmi je o nieco rozsiahlejsi,
podobne koncipovany, gramatické, Stylistické kvalifikatory a udaje o pdvode slova
sa neuvadzaju.

V praci poukazeme ako je spracovana nare¢ova lexika v kazdom z uvedenych
slovnikov, ako su spracované jednotlivé hesla, ako sa dodrziava a uplatiuje verejna
Citatel'ska transkripcia.

Klucové slova: slovnik, dialektologia, exemplifikacia, verejna Citatel'ska
transkripcia.

In this work we will focus on four dictionaries, which contain dialect vocab-
ulary from Pivnice, Kovacice, Stara Pazova and Padina. The lexicon is included
in the following dictionaries: A Short Dialect Dictionary of the Slovak by author
Anton Habovstiak from Pivnica, A Short Dialect Dictionary of the Slovak by au-
thor Jan Springel’ from Kovagica, Slovak Dialect Lexicon of Stara Pazova by Anna
Mari¢ova and A Short Dialect Dictionary by the author Jarmila Gerbocova from
Padina. When we compare the mentioned dictionaries, we can state that the dic-
tionary Slovak dialect lexicon of Stara Pazova is the most comprehensive in scope.
Each word is worked out in detail, a rich exemplification is mentioned. Exemplifi-
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cation is the context in which a word is concretized in a basic and transmitted sense.
Dictionaries about the dialect from Pivnica and Kovacica are pocket dictionaries.
In addition to the dictionary part in the introductory parts, there are coherent texts
written in the Pivnica and Kovacica dialect. In the dictionary part, grammatical data
are not given, next to the dialect word written in phonetic transcription (except for
minor differences), the written form of the language is given. The dictionary about
the Padin dialect was compiled by the historian and ethnographer from the Brati-
slava Museum Jarmila Gerbocova A short dialect dictionary of the Padin Slovak
language. Compared to the previous two mentioned dictionaries, it is a bit more ex-
tensive, similarly conceived, grammatical, stylistic qualifiers and data on the origin
of the word are not given.

In this work we will point out how the dialect lexicon is processed in each of
the mentioned dictionaries, how the individual words are processed, how the public
reading transcription is observed and applied.

Key words: dictionary, dialectology, exemplification, public reading tran-
scription.
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AHa MAPHR
beorpaa

CPIICKA JOKYMEHTAPHA JTPAMA U ITIO30OPHUIITE

VY pedepary hemo Hajrpe MpeaCTaBUTH AOMHHAHTHE KapaKTEPHUCTHKE KOje
OJUTMKY]y jelHYy BPCTY APAaMCKUX TEKCTOBAa W IMO30PHUIIHUX U3BEAOW M M3UCKY]Y
IbUXOBO CMEIITame y KaTeropHjy AOKyMEHTapHE Apame/JOKyMEHTapHOT M030-
pumra. McToBpemMeHo Hac 3aHMMajy JpamMa M BEeHO OBaIuloheme Ha CIIeHH 300T
TECHE — TOTOBO HEPA3JIydrBE — IIOBE3aHOCTH TEKCTA U IMMOCTaBKE Y TOKYMEHTapHOM
¢dopmary. Ykparko hemo mpencTaBUTH HCTOpHjaT AOKYMEHTapHE Jpame U M030-
pumnrta y CpOuju cmemrajyhn Tako >KaHp y CBETCKH KOHTEKCT. Taj KOHTEKCT HaM
Ipy’Ka TEOPHjCKy U METOJOJIOIIKY OKOCHUILY 32 JaJb€ UCTPAXKHUBABE JJOKYMEHTap-
HUX JIpaMCKuX TekcToBa. Llyib pana je na Ha mpuMepy omabpaHuX TeKCTOBa aHAIIN-
3UpamMo JOMUHAHTHE OJJINKE OBE BPCTE IPAMCKOT M TIO30PHUIITHOT CTBAapaaIliTBa U
YTBPAMMO €BEHTYyaJIHE CTIENN()UIHOCTH JKaHPa y CPIICKOj CPEIUHHU.

Kwyune peuu: noxkymeHTapHa Jpama, JOKYMEHTapHO IO30pHUIITE, CPIICKa
JpaMCKa U TIO30pHILIHA MPOIYKIIH]ja.

In the paper, we will first present the dominant characteristics that
are typical for one type of dramatic texts and theatrical performances and
require their placement in the category of documentary drama / documentary
theater. We are interested in drama and its embodiment on the stage at the
same time due to the close - almost indistinguishable - connection between
the text and the setting in the documentary format. We will briefly present
the history of documentary drama and theater in Serbia, thus placing the
genre in a global context. This context provides us with a theoretical and
methodological framework for further research of documentary plays. The
aim of this paper is to analyze the dominant features of this type of dramatic
and theatrical creation on the example of selected texts and to determine the
possible specifics of the genre in the Serbian environment.

Key words: documentary drama, documentary theater, Serbian drama
and theater production.
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Cama MUWIVREBUR
bama Jlyka

O KOMIIOHEHTMU KOIIIKA/MAYKA
Y PYCKOJ 1 CPIICKOJ ®PAEOJIOT'UIN

V pany ce, Ha MarepHjaxy PyCKOT M CPIICKOT je3WKa, aHamu3upajy ¢paseo-
JIOTH3MH KOjU y cebm caapke KOMIIOHEHTY Kowka/mauka. bynyhu na ce y jesu-
Ky CBaKoT JPYIITBA ONPakaBajy COIUOKYITYPHH W HCTOPHUjCKU (HAaKTOPHU KOjU CY
YTUIAIN Ha HETOB Pa3Boj, 300HUMCKA JIEKCHKA 3ay3HMa BEOMa Ba)KHO MjECTO Y
(hpazeosonIKOM KOpITyCy CBHX CIIOBEHCKHX je3nka. Marepujall HCTpakHBamba YHHE
(hpaseosomnke jeMUHUIIE KOje CY EKCIEPIHUpaHe U3 PYCKUX M CPICKUX JIEKCHUKO-
rpadcknx mu3Bopa. IlpuMjepu, Koju cy MOABPTHYTH KOH(GPOHTAIMOHO] aHAJIM3H,
pa3BpcTaBajy ce Ha OCHOBY (pOPMATHHX TpaMaTHIKUX Kputepujyma. Ha ocHoBy
TaKBe KJIacH(pUKaIje YTBphyjy ce 3ajeTHUIKE KapaKTepUCTHKE PYHKITHOHUCAHA
300HMMCKE KOMIIOHEHTE Kao U T0jeIMHavYHe CIEeMPUIHOCTH (Ppa3eosiornzama ca
KOMITOHEHTOM KOWKA/Mauka y PYCKOM W CPIICKOM je3WKy. YKa3yje c€ Ha MjecTo
MaJKe y MHTOJIOIIKO] civiy cBujeta CIIOBeHa, alld ¥ Ha HeHY TEpIeIjy y caB-
pemenom cBujeTy. Ca TakBe MO3HUIIM]e carvie/laBajy ce CEMaHTHYKE KapaKTePUCTHKE
UCTpaKMBAHUX (Ppa3eojorn3aMa, OTHOCHO METa(pOpUIKEe CIUKE KOje Cy ToMohy
BUX u3rpalhene.

Kwyune pujeuu: gpazeonornsmu, ycrajbeHH U3pas3u, 300HUMHU, KOH(PPOHTA-
[MOHA aHaJIM3a, MayKa.

The paper analyzes the phraseology that contains the cat / xomka component
on the material of the Russian and Serbian languages. Since the language of
every society reflects the socio-cultural and historical factors that influenced
its development, zoonymic vocabulary holds a very important place in the
phraseological corpus of all Slavic languages. The research material consists of
phraseological units excerpted from Russian and Serbian lexicographical sources.
Examples, which are subjected to confrontational analysis, are classified on the basis
of formal grammatical criteria. On the basis of such a classification, the common
characteristics of the functioning of the zoonymic component are determined, as
well as the individual specifics of phraseology with the cat / komka component in
the Russian and Serbian languages. The place of the cat in the mythological picture
of the Slavic world is pointed out, along with its perception in the modern world.
From such a position, the semantic characteristics of the researched phraseology
are considered, that is, the metaphorical images that were created with their help.

Keywords: phraseology, collocations, zoonyms, confrontational analysis, cat.
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Kpucrnna MuKABHALIA
beorpaa

PYCCKASA U CEPBCKASA KOMMYHUKATUBHASA
KYJbTYPA B AKAJIEMHYECKOMN C®EPE
(CUTYATUBHAS MOJAEJIb AHAJIN3A)

N3ydenne KOMMYyHHKaTHBHOW KYJIBTYPBI Hapoaa HEOOXOJUMO ISl YCIIEITHO-
IO IOCTIKEHUS LIeJIe MeXKYIbTypHOTO o01enns. Heznanue oOmenpuHsITHIX 115
JTAHHOTO Hapoja MPaBWJI M OCOOCHHOCTEH KOMMYHHUKAIIMOHHOW KYJIBTYpPBI MOXKET
MIPUBECTH K ITPOBAJy KOMMYHHUKAaTHBHOTO aKTa Ja)ke MPH yCIOBUH OJIeCTAIIEero (HO
(hopMaBEHOTO) BIAJCHUS S3BIKOM.

B nmannoii pabore 00bEKTOM HCCIeI0BaHUS ABISIETCS KOMMYHHKATHBHOE TI0-
Be/IeHHE cepOOB U pyccKuX B chepe akagemuueckoro oouienus. Llenp nccnenona-
HUSI: ONMCaHUe KOMMYHUKAaTHBHOW KYyJIBTYPbI CEpOOB M PYCCKUX B ONpPEIeSICHHbBIX
CTaHJAPTHBIX CUTYalUsX, MPUCYLINX aKaJeMHUUecKod cdepe oOmIeHus, a TaKxke
oOHapyKeHUE CXOJCTB M pa3iNuiyuii B KOMMYHUKAaTHBHOM MOBEACHUH CEpOOB U pyc-
CKHUX B TIpeiesiaX JaHHBIX CUTyaluil.

Kniouesvle cnosa: KOMMyHHKAaTHBHAsl KyJbTYpa, KOMMYHHKAaTHBHAs CUTya-
M1, aKaleMHUEeCKoe OOLICHNE, PYCCKUM SI3bIK, CEpOCKUN SI3BIK.

The study of the national communicative culture is necessary for successful
intercultural communication. Ignorance of general rules and features in
communication culture of a certain nation leads to the fail of a communicative act,
even under comfortable conditions, such as a brilliant knowledge of the language.

The object of this study is Serbian and Russian communicative behavior in
the sphere of academic communication. The purpose of the study is illustration of
Serbian and Russian communicative cultures in the standard situations inherent
in the academic sphere of communication, as well as the discovery of similarities
and differences in the Serbian and Russian communicative behaviors within these
situations.

Key words: communicational culture, communicational situation, academic
sphere of communication, Russian, Serbian.
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Bbubsana MUPUYEBCKA-BOIIEBA
Ckombe

OPAZEOJIOMIKATA CJIUKA
HA MET'YUYOBEUKHUTE OJHOCH

[Ipenmer Ha HHTEpEC HA OBOj TPYH C€ MEI'yUYOBEUKUTE OMHOCH U HUBHOTO W3-
pasyBame CO MOMOIII Ha 300HUMHHUTE (ppa3eMu BO MaKEIOHCKHOT W BO PYCKHOT
ja3uK.

[Ipuponara v KBAIUTETOT HA METyYOBEUKUTE OHOCH, CTEIICHOT Ha COpadoT-
Ka, 70BepOa U MelyceOHO MOYUTYyBame, crenuduyHara ncuxosomka armocdepa
Y eMOIIMOHAJTHATA TTOBP3aHOCT Mery JIyf'eTo ce 00paboTeHU Criopes MOJENIOT Ha
Bunosuu-bont (Vidovic Bolt 2011: 128—134) kazne ce ondarenu meryceOHOTO pa3-
Oupame, pAMHOIIPABHUOT OJTHOC HACIIPOTH OMAJIOBaXKYBaHhETO, KAPAKHETO, 0300py-
BambETO, M3MaMaTa, HeCJIorara, TeJIeCHOTO Ka3HyBambe, yOUCTBOTO U JIPYTO.

Llenta Ha OBOj TPYZ € /a ce MpeTcTaBy pa3HooOpa3Hara u Oorara cimKara 3a
Mel'y4OBEUKHUTE OJHOCH CO3/aJIeHa CO IMOMOII Ha (ppa3eMu KOM BO CBOjOT COCTaB
MMaaT 300HHUM, J1a C€ YTBPIM MEXaHH3MOT Ha (hopMHupame Ha 3HAYCHETO BO OBHE
SIMHUIIM ¥ J]a Ce COIIEIaaT Pa3IuKUTEe U CIMYHOCTUTE BO OBOj CETMEHT Off (hpase-
oJToIIKuTe (POHIOBHU HA JBAaTA PA3IVICAyBAaHH jA3UIIH.

Knyunu 360posu: dpaszeonoruja, 300HUMH, MEI'y4OBEUKH OIHOCH, MAaKeIOH-
CKH ja3HK, PyCKH ja3HK.

The subject of interest of this paper is interpersonal relations and their expres-
sion through zoonymic phrasemes in Macedonian and Russian.

The nature and quality of interpersonal relationships, the degree of coop-
eration, trust and mutual respect, the specific psychological atmosphere and the
emotional connection between people are processed according to the Vidovic-Bolt
model (Vidovic Bolt 2011: 128—134) which includes mutual understanding, equal-
ity in relationship on one side and humiliation, scolding, gossip, deception, dissent,
punishment, murder etc.

The purpose of this paper is to present the diverse and rich picture of interper-
sonal relationships created with the help of phrasemes that have a zoonim as their
component, to determine the mechanism of meaning formation in these units and to
see the differences and similarities in this segment of phraseological funds in both
languages considered.

Keywords: phraseology, zoonyms, interpersonal relations, Macedonian lan-
guage, Russian language.
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Karapuna MurpuhREBUR-LIITENMAHEK
beorpaa

O JEJHOM BVJITAPU3MY Y HEHIKOM JE3UKY
N IbET'OBUM EKBUBAJTEHTUMA Y CPIICKOM
N EHIVIECKOM

VY pamy he Outu peun o ByATapu3My kurva y HEUIKOM je3WKy M O HbEro-
BUM EKBHBAJICHTHMA Yy CPIICKOM M CHIVIECKOM je3uky. Ha marepujamy Yemmxor
narmonansor kopiyca (Cesky ndrodni korpus) Guhe aHanmu3MpaHa ceMaHTHKA
¢dyHKIMja jaTe JeKceMe, ca MOCeOHNM OCBPTOM Ha HeHY CeKyHAapHY (YyHKIH)Y
y3BHKa. Ha 0CHOBY mpumepa M3 KEWKEBHHX JieNa U (GUIMCKHX THTIOBA, KOJH CY
oOyxBaheHu Kopirycom, yTBpuhe ce eKBUBaJICHTH y CPIICKOM U €HIJTIECKOM jE3HKY.
Pesynrarn ucrpaxkuBama Owhe ymopehenn ca mocrojehuMm nexcukorpadckum
neduHUIMjaMa y jeTHOje3NYHNM W JIBOje3WYHMM peYHHIMMa W ykaszahe ce Ha
MOTyhHOCTH BHXOBOT MPEIM3HPamha WIN JOMyHE.

Kwyune peuu: BynrapuzaMm, ceMaHTHKa, (QYHKIHUja, YCHIKH jE3WK, CPIICKH
j€3HK, CHITICCKH jE€3WK, CKBUBAJICHT, YeIIkn HallMOHAIHU KOPITYC.

The paper will discuss the vulgarism kurva in the Czech language and its
equivalents in Serbian and English. The semantics and function of the given lexeme
will be analyzed on the material of the Czech National Corpus (Cesky narodni
korpus), with special reference to its secondary function of interjection. Based
on the examples from literary works and film subtitles, which are included in the
corpus, the equivalents in Serbian and English will be determined. The results
of the research will be compared with the existing lexicographic definitions in
monolingual and bilingual dictionaries and the possibilities of their specifying or
addition will be pointed out.

Key words: vulgarism, semantics, function, Czech language, Serbian language,
English language, equivalent, Czech National Corpus.
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laanna-Mapuja Muhuh
bama Jlyka

I'OHYAPOBJBEB Ob/IOMOB Y KOHTEKCTY
PYCKHUX UCTPA’KUBABA JE3SUYKE
CJIMKE CBETA

VY pany ce 6aBumo pomanoM Obromos . A. T'oHuapoBa y KOHTEKCTY PYCKHX
HCTpakWBama je3ndKe cimke cBerta. OBaj poMaH MpeAcTaB/ba BeoMa IMOTO/IaH Ma-
TepHjall 3a UCTPAKUBAHE je3MUKE CITUKE CBETA, jep Jlaje MPHUKA3 pycKoz 408eKda 1
pycke Oyuwie. Tloxymahemo a MoKaxeMo Kako ce pedrMa TOMYT 6051, B0NbHbII,
JIeHb, NPOCMOp, OVUid, MOCKA MOKE OMTICATH PyCKa JyIla, PyCKH YOBEK, U JIa OHE
0e3 063mpa Ha ymehe mpeBonMOIa, TEIIKO MOTY Jla HCKaXy CBY IMyHONy 3Hauema
Ha JIPYTHM je3UIHMa.

Kmwyune peyu: jeznuka cnuka cBeta, pycka ayma, O0noMoB, BOJIS, JIeHb, TPOCTOP.

This paper deals with I. A. Goncharov’s novel Oblomov in the context of Rus-
sian studies into the linguistic picture of the world. What makes Oblomov highly
suitable material for exploring the linguistic picture of the world is its depiction of
the essence of the Russian man and the Russian soul. The words Goncharov uses
in his work present the Russian spirit very precisely. This paper attempts to show
how words such as 6oz, 6onvrbiil, 1eHb, npocmop, dyuwia, mocka can be used to
describe the Russian soul, the Russian man, and that — despite the skill and efforts
of translators — other languages can hardly fully convey their meaning.

Keywords: linguisticpicture ofthe world, Russiansoul, Oblomov, Bosisi, JieHb, IPOCTOP.
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3opuna MUIAJEHOBUR
beorpan

MEMOAPH CUMEOHA INUINIYEBURA Y JPYI'OJ
KIbU3H CEOBA MAJIOIA HPIbAHCKOTI™:
KOMITAPATUBHA AHAJIN3A

Hawmepa pana je ma ce metogoM mopehema U KOMIapaTUBHOM aHAJTH30M yT-
Bpau Besa m3mel)y memoapcko-onorpadeke npoze Cumeona [Iumraesnha n pomana
lpyea kruea Ceoba Munoma Llpmanckor, mocebHo uMajyhu y BUIy HCTOPH]CKY
OCHOBY Ha KOjOj ITOYMBa pOMAaHECKHA mpuda. Y pamy he ce CIpoBECTH je3WUKO-
CTHJICKA M aHaJM3a MPUCTYIA JPYITBEHO-UCTOPUJCKIM TeMama, ca IUJbEM Jia ce
YTBpIH y K0joj Mepu ¢y Memoapu C. IlumueBnha npucyTHr y pomany Musora
IlpmaHCKOT, OMHOCHO J1a c€ YKaKe Ha OIOMp TeMa W MOTHBa Koju je LlpmaHcku
HaYMHHO y3eBIH 3a moaTekct [IumrueBuheBo cehame. [loceban Harmacak Ouhe Ha
CIIMKaMa pata M MpeCTaBy ayCTpoyrapcke, OMHOCHO, Bojcke Pycke [lapeBune. Te-
OpETCKY OCHOBY 3a CIPOBOlCH¢ MCTpaXKMBamba jeJHUM JEJIOM YUHH JHTEpaTypa
Koja ce 0aBM M3yvyaBameM CTWIIA, TIpe cBera aytopa Panka Byrapckor, kao u oaro-
Bapajyhu n3060p U3 TEOPHjCKUX TEKCTOBA KOjU ce OaBe M3ydaBameM rnpo3e Musoma
Hpmanckor, ayropa Muna Jlomnapa, ['opane PanueBuh u Muxajna I[laatuha.

Kwyune peuu: Ceobe, Lpmwancku, Memoapu, Cumeon [Tumryesuh, cru.

The aim of this paper is to show connection between the memoir-biographical
prose of Simeon Pis¢evi¢ and the novel Druga knjiga Seoba written by Milo§ Crn-
janski. Having in mind the importance and role of history in Crnjanski’s novel, and
Piscevic’s autobiographical writing, comparative analysis will be used to point out
the specific view of both authors. In the paper will be made linguistic and stylistic
analysis as well as approaches to socio-historical review, with the aim of determin-
ing the presence of Memoirs of S. Pis¢evi¢ in Milo$ Crnjanski’s novel. At the same
time will be shown the method that Crnjaski used to select the topics and motives
for his novel, especially having in mind that he is taking Pi§¢evi¢’s remembrance as
a subtext. Special emphasis will be on the pictures of the war and the performances
of the army, Austro-Hungarian at one and at the other side. The theoretical basis for
conducting the research is the literature dealing with the study of style, primarily of
the author Ranko Bugarski, as well as the appropriate selection of theoretical texts
dealing with the study of prose by Milos Crnjanski: Milo Lompar, Gorana Raicevic
and Mihajlo Pantic.

Keywords: Migrations, Crnjanski, Memoirs, Simeon Piscevié, style.
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A3pa MyIIOBAR
Hosu ITa3zap

JIOJIUTA NINPE JIOJIUTE - UCTOPUJA JEJTHE
OHCECUJE - YAPOBHHAK WU CMEX Y MPAKY
BJIAINUMHUPA HABOKOBA

Jenan ox HajBehmx mpencTaBHHKA caBpeMeHe KIMKEBHOCTH XX BeKa, I0-
CTMOJICPHHUCTA PYCKO-aMepHUUKOr KaHOHa Bnaanmup HaGokoB, koju y morosopy
Jlonumu cebe HazWBa ,,aHTPONOMOP(HUM OO0XKAHCTBOM™, TBPAHO j€ J1a OCHOBHH
cyko0 y KmIbkeBHOCTH HHje u3Mel)y nmkoBa, Beh m3mel)y umraona u ayropa. Y
panoj HoBenn Yapobdreak (1939) u pomany Cuex y mamu (1938), o naje samemax
OHOTa IITO MOCTAje YyBEHO MOCTMOJEPHUCTHUYKO IIPEUCIIUTUBAKE OJHOCA U3Mely
CTBapHOCTH U YMETHOCTH, a Ha UeMy ce 0a3upajy \beroBa Mo3Huja Jena.

Onucyjyhn Yapoodmara xao ,,ipBu Maiu 3ametak Jlonure”, mpu uemy ce Hac-
JIOB OTHOCH Ha MOTUB ,,3a4apaHor JIOBIA” y KacHUjeM poMmaHy, HabokoB mpemarop-
CKY XYY CPEIOBEUYHOT MPOTArOHKCTE MpeodpaXkaBa y UIAMIMYHU CAH, TIOUTPa-
Bajyhu ce armocdepom Oajkoukor u HagpeanHor. Y Cuexy y mamu, IpOTaroHUCT-
Kuba Mapro je BeTponupacTa THHEjIepKa, MUIIYeB MPOTOTHII 3a cliaBHy Jlomuty,
JIaT KpO3 MCTPaXKHUBaWkEe MPHUPOJC JbYOaBH, TPETHPAHE Yy POMaHy KpPO3 TEMAaTHKY
nuIemMepja, npesape M Jaxu. Paj ucrpaxyje moBe3aHOCT OBHUX Jiea KPO3 MOTHB
oncecuje, anmi W Kpo3 HUXOBO HE3aBHCHO HAOOKOBJLEBCKO MCTPAXKUBAHE HJICja
HCTOPH]jCKOT, ONICECHBHOT U KYJITYPOJIOIIKOT Y Jby/CKOj puponu. Tume Habokos,
Kao je/iaH O]l Haj3HauajHUjUX MPO3HUX Mucara X X BeKa U BpXyHCKH CTHIIUCTA, KOjU
je OecnpeKopHO BJIaa0 PYCKUM U SHIVIECKHM jE€3UKOM, OTEJIOTBOPYj€ Y CBOM OITYCY
— KpO3 MEePCIEKTHBY PyCKE M aMEepUUIKe TPaIHIIUje — CaMy €CEHIIH]jy eCTETHKE T0-
CTMOJIEpHE, pHKa3yjyhu YoBeka, CAaBpeMEHOT HHIMBUIYaJIIIa, PAaCTP3aHOT nu3Mely
ujieja CTBAPHOCTH, WIy3Hje U UMarnHaIluje.

Kwyune peuu: Tpaguumja, oncecuja, Hajpeaan3aM, OCTMOAEPHA, KYITypa,
CTBAapHOCT, WIIy3Hja, UMarMHaIHja, CaBpeMeHa KEbHKEBHOCT.

One of the greatest representatives of the 20" century contemporary literature,
postmodernist of Russian-American canon Vladimir Nabokov, who calls himself
an “anthropomorphic deity” in the afterword to Lolita, claimed that the basic
conflict in literature is not between characters, but between readers and author.
In the early novella The Enchanter (1939) and the novel Laughter in the Dark
(1938), he embarks on what is becoming a famous postmodern re-examination of
the relationship between reality and art, on which his later works are based.

Describing The Enchanter as “the first little throb of Lolita”, with the title
referring to the motif of the “enchanted hunter” in the later novel, Nabokov
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transforms the predatory longing of the middle-aged protagonist into an idyllic
dream, playing with an atmosphere of fairytale and surreal. In Laughter in the Dark,
the protagonist Margo is a frivolous teenager, the writer’s prototype for the famous
Lolita, given through research into the nature of love, treated in the novel through
the themes of hypocrisy, deception and lies. The paper aims at presenting the
connection between these works through the motive of obsession, but also through
their independent Nabokovian research into the ideas of the historical, obsessive
and cultural in human nature. Thus Nabokov, as one of the most prominent prose
writers of the 20™ century and a refined stylist, who mastered perfectly both Russian
and English, embodies in his oeuvre — through the perspective of Russian and
American tradition — the very essence of postmodern aesthetics, depicting a man, a
modern individual torn between the ideas of reality, illusion and imagination.

Keywords: tradition, obsession, surrealism, postmodern, culture, reality,
illusion, imagination, contemporary literature.
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Ouara Huxoaajesna HoBAk (Oabra Hukosnaesna HoBak)
Opeca

CEPBUCTHUKA HA CTPAHULAX U3JAHUA
«CJOB’ITHCbKHNM 3BIPHUK»

B 1996 romy 1o WHUIIMATHBE W HEMOCPEICTBEHHOM YYAaCTHUH BBIJAIOIIETOCS
cepbokpoaructa mpod. Anenanasr KoncrantuaOBHBI CMOITBCKO# Ha (hUIIOTIOTHYIC-
ckoM (paxynprere OfieCcCKOTO HAIMOHAIBHOTO YHUBepcHuTeTa uM. U. M. MeunukoBa
MOSIBUJIOCH HOBOE HayuHOe m3nanne — « CiioB’ sHCBbKUi 30ipHUKY». JKypHau, B KOTO-
POM OCBeIIaJICs MUPOKUNA KPYT CIIABUCTHYECKUX MPOOIeM (MCTOPHS, TUTIOJOTHS,
(honeTrka, rpaMMaTHKa, AUAJIEKTOIOTHS CIaBIHCKHUX A3BIKOB, CIIABSIHCKAs Iajieo-
rpadus, oHOMacTHKa, (OTBKIOPUCTHKA U AP. ), Cpasy e IPHUBIIEK K ce0e BHUMaHNE
CIIAaBHCTOB B YKpanHe H 3a ee npezaenamu. C caMiX MEepBbIX BBHITYCKOB CEpONCTHKA
OblIa HEOTHEMIIEMOH W BaKHOW YacThio cOopHmKa. Ha crpanumax «CiaaBsHCKOTO
cOOpHMKa» yKpaWHCKHE CIABUCTHI Yallle BCETO 3aTparuBajid BOIMPOCHI CepOCKOi
OHOMACTHKH, JIEKCUKOTpadnu, (OHETHKHN U TPAMMATHKH, a TaK K€ MPOOIEeMBI TIpe-
noJlaBaHus cepOCKOTO s3bIKa KaK MHOCTpAaHHOTO. B >kypHase meyaranuch paboThl
HE TOJIbKO YKPaWmHCKHX, HO U cepOckux nMuHTBHCTOB: [Ipeapara [Tunepa, bornana
Tepsuua, Enxu Marusmesnd, 3natel botieBnd, Anekcannpa MutanoBuda, [lesHa
Aiinaanya u np. [locie yxoma B MUp HHOM TIIaBHOTO penakTopa sxypHama mpod. A.
K. Cmonbckoit kadenpa o0IIETo W CIaBIHCKOTO SI3BIKO3HAHMS O PYKOBOJICTBOM
npo¢. H. U. 3ybona, a mozauee nmpod. E. A. Boiineroii 1o 2020 roxa mpomomxana
MOJITOTOBKY M M3JaHMe XypHana (Bcero BBIIUIO 23 BBITyCKa), CTapaiach CoXpa-
HUTH TPATUINH U3YUSHHUS CEPOCKOTO S3bIKa U KyJIBTYPHI, a TAK)KE HayYHBIE KOHTaK-
THI ¢ cepOCKMMU KoJieraMu. B cTarbe mpezcTaBieH aHaan3 MyOauKaluii B ooiac-
TH CepOMCTUKH BO BCEX BBITycKax « CIIaBIHCKOTO COOPHUKAY.

Kniouesvie cnosa: «CrnoB’sHCBKUH 301pHHUK», UCTOPUS CIABUCTUKH, CEpOH-
ctuka, Ofecckuil HallmoHanbHBIN YHUBepcuTeT uMeHu M. Y. Meunukosa.

In 1996, with the initiative and direct participation of prominent Serbo-Cro-
atist Prof. Adelaida Konstantinovna Smolskaya, a new scientific publication,
“Slov'yanskyy zbirnyk™ (Slavic Anthology) was published at the Faculty of Phi-
lology of I. I. Mechnikov Odessa National University. It covers a wide range of
Slavic problems (history, typology, phonetics, grammar, dialectology of Slavonic
languages, Slavonic palaecography, onomastics, folklore, etc). From the very first
issues, Serbistics was an integral and an important part of the anthology. On the
pages of the “Slavic Anthology” Ukrainian Slavists most often touched upon issues
of Serbian onomastics, lexicography, phonetics and grammar, as well as problems
of teaching Serbian as a foreign language. The journal published works not only of
Ukrainian, but also of Serbian linguists: Predrag Piper, Bogdan Terzi¢, Jelka Mati-
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jaSevi¢, Zlata Bojevi¢, A. Milanovi¢, D. Ajdaci¢ and others. After passing away
of the editor-in-chief, prof. A. K. Smolskaya, until 2020 the Chair of General and
Slavic Linguistics, under the leadership of Prof. N. I. Zubov, and later on Prof. E.
A. Voytseva, continued preparing and publishing the journal (altogether 23 issues
were published), and tried to preserve traditions of studying the Serbian language
and culture, as well as scientific contacts with Serbian colleagues. The article pres-
ents an analysis of publications in the field of Serbian studies in all the issues of the
“Slavic Anthology”.

Keywords: “Slov'yanskyy zbirnyk”, history of Slavic Studies, Serbian Stud-
ies, I. I. Mechnikov Odessa National University.

Motoxun Homaru (Motoki Nomachi)
Canopo

AVRAM MRAZOVIC’S IDIOLECT REVISITED

Avram Mrazovi¢, one of the most eminent pedagogists among Serbs in the
18th and 19th centuries, through his publications played an important role in the
language policy among Serbs ,,from bottom up®“. Mrazovi¢’s idiolect has been
analyzed by various scholars such as Albijani¢ (1970), Xrusceva (2003) and others.
However, those previous works on Mrazovi¢ did not pay much attention to the
fact that Mrazovi¢ used various linguistic registers and he changed his style from
time to time. This kind of his linguistic dynamism has not been discussed enought
yet. Consindering that, I will analyze Mrazovi¢’s idiolect in his publications and
will also try to unmask the dynamics of his sociolinguistic stance and linguistic
ideology that could have been a driving force for him to change his styles.
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bopuc HopmaH
Munck

O CEMAHTUYECKOM CUHTAKCHUCE
AKAJIEMMUKA ITPE/IPATA IIUITEPA

Henasno ymeammii ot Hac akajgeMuk [Ipenpar ITunep BHec orpoMHbIN BKIa
B pa3BHTHE IpaMMaTHYECKOW TEOpWH Ha Marepuaje CIaBIHCKHUX S3BIKOB. B mo-
KJaje gaerca 0030p CHHTAaKCHMUYECKOW KOHLEMIMH YYEHOTO IJIaBHBIM 00pa3oM
M0 OCHOBOITOJIATAIONIEH YacTH B KalTUTAIBHOM KOJUIEKTMBHOM Tpyae «CHHTaKca
caBpeMeHoTa cprckor je3uka. [Ipocra peuenunia» (2005) u n1BymM cOOpHHKAM €TO
crareil («JluarBuctnuka pycuctuka. Ctymuje n wianmmy, 2012; «JImArBHCTHYKA
cnaBuctuka. Ctynuje u wnanmm», 2014). [Iponomwkas naen M. Usny, JI. Tensepa,
®. [lanema, I1. Ilumep oborarmi ydeHue o BHICKa3bIBAHUHM M MPEIUKATe KaK €ro
OpraHm3ylomieM IeHTpe. BoiOop npennkara o3HavaeT orpe/ieeHne CTPYKTYPhI CH-
Tyanuu 1 QyHKIFHA ee Y4aCTHUKOB (TaKuX, Kak areHc, 00ObEKT, HHCTPYMEHT, MECTO
U T.J1.). Ponmy 5THX y4aCTHUKOB BBIMOJIHAIOTCS, KaK MPABHIIO, UMEHAMH CYIIECTBH-
TenpbHBIME. (B KommektnBHOM «CHHTaKCHCE» TPECTaBICHa TOAPOOHAs CHUCTeMa
(hyHKIIMOHAITBHOM Harpy3KW majaexei cepOckoro s3bika). BaxHo, 9To Hapsmy co
«CBOOOIHBIMI» TaJIEKHBIMH (OpPMaMH B Ka4yecTBE IOJHOMPABHBIX HOCHUTENEH
CHHTAKCHYECKUX 3HAUYEHUH paccMaTpUBAIOTCS (OPMBI «CBS3aHHBIE» — ITO COYE-
TaHUs CYIIECTBUTENBHBIX ¢ Tpeasioramu. Tak peanusyetcs unes E. Kypunosmuua o
mpeyiore Kak «cyomopdeme» B coctaBe KoH(pHKca («kpyroBoro adduxcay). Omu-
CaHMe MPOCTOTO MPEAJIOKEHNS B HAMIPABICHUH «OT COAEPXKaHM K (hopme» — 3To
OTIIMYHAs peau3aIus uaen «akTuBHoU rpaMmMatuxiy (o JI.B. Ilep0Oe). Peus nner
0 MeXaHWU3MaXx MOPOXKICHUS BBICKAa3bIBAHUS, COOTHOCAIINX pe(epeHTHYIO CUTya-
IIUIO C MEHTAJIBHBIM OTIBITOM W HHTEHIMSIMH TOBOPsiIiero. COOTBETCTBEHHO, B KPYT
BHUMAaHHs YYEHOTO TOIMAJal0T TaKHe KaTerOpHH, KaK MepCOHAIBHOCTD, AUare3a,
MOJJATbHOCTH, BOKaTUBHOCTH (CHieIduueckas s CepOCKOTO S3bIKa KaTeTOpHs),
WHTEPPOTraTUBHOCTD, Kay3aTUBHOCTH U Jip. Criernanbueie mtyanu peapar [umep
MOCBSITHII TAKUM KaTeropusM, KaK ONTaTHBHOCTB, DKCIIECCUBHOCTH, IKCIIETITHB-
HOCTh U Jip. Bce 3Tu eHOMEHBI, KaK M3BECTHO, COCTABISAIOT 00JACTh HHTEPECOB
(ysxmmonanbsHOM Tpammatukn X X—XXI Beka. Tak KoHIenmus 3ameyareIbHOTO
cepOCKOTro YYEHOTO BIHCHIBACTCS B €BPOMNEHCKUI 1 MUPOBOM KOHTEKCT.

Knrouesvie cnosa: Ilpeapar Ilunep, ceMaHTUYECKUN CHUHTAKCUC, MPEIUKAT,
BBICKA3bIBAHUE, CIIABSIHCKUE SI3BIKH.

Academician Predrag Pieper, who recently left us, made a huge contribution to
the development of grammatical theory based on the material ofthe Slavic languages.
The report provides an overview of the syntactic concept of the scientist, mainly on
the fundamental part in the capital collective work “Syntax of the Modern Serbian
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Language. Simple sentence” (2005) and two collections of his articles (“Linguistic
Russian Studies”, 2012; “Linguistic Slavic Studies”, 2014). Continuing the ideas
of M. Ivich, L. Tenier, F. Danesh, P. Pieper enriched the theory of the utterance and
the predicate as its organizing center. Choosing a predicate means determining the
structure of a situation and the functions of its participants (such as an agent, object,
instrument, place, etc.). The roles of these participants are performed, as a rule, by
nouns. (The collective “Syntax” presents a detailed system of functional loading of
the cases of the Serbian language). It is important that along with the “free” case
forms, the forms “connected” are considered as full-fledged carriers of syntactic
meanings — these are combinations of nouns with prepositions. In such a way E.
Kurilovich’s idea of a preposition as a “submorphic” in the confix (“circular affix’)
is realized. The description of a simple sentence in the direction “from content to
form” is an excellent implementation of the ideas of “active grammar” (according
to L.V. Shcherba). The scientist is talking about the mechanisms of generating
utterances that correlate the reference situation with the mental experience and
intentions of the speaker. Accordingly, such categories as personality, diathesis,
modality, vocalism (a category specific for the Serbian language), interrogativity,
causativity, etc. fall into the scientist’s circle of attention. Predrag Pieper devoted
his special studies to such categories as optativity, excessivity, exceptivity, etc.
All these phenomena, as we know, constitute the area of interest for functional
grammar of the XX-XXI centuries. This is how the concept of the outstanding
Serbian scientist fits into the European and world context.

Keywords: Predrag Pieper, semantic syntax, predicate, utterance, Slavic languages.
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Jesena Apkanjena Ocunosa (Enena ApkaabeBHa Ocumnona)
MockBa

JIMHI'BOKYJIBTYPOOI'MYECKHUE ACIIEKTbI
N3YYEHUSA CEPBCKOI'O TEPOUYECKOI'O 2I10CA
B TPYAAX OTEYHECTBEHHBIX CJIABUCTOB
MEPBOM MMOJOBUHBI XIX BEKA

B noxnazne Ha (oHEe pa3BUTHS OTEUECTBEHHOI'O CJIABSIHOBEICHUS IEPBOM HO-
noBuHBI XIX Beka paccMaTpuBaroTCs MOOYIUTENbHBIE MOTHBBI HHTEpECa HAYYHOU
OOIIIECTBEHHOCTH K M3yUYSHHIO MIPOU3BENCHUI cepOCKoil HapoaHO# o33uu. [loka-
3aHa B3aUMOCBS3b MCCIILIEIOBAHUS cepOCKOro (ONbKIOPa CO CTAHOBICHUEM JIEK-
cuKorpahMIecKuX HaBBIKOB Y OTIENbHBIX y4eHbIX (Byk Kapamkwna, M.U. Cpes-
HeBckuii). Ha ocHOBe oOpamienus k Tpynam ciasuctoB B.U. Jlamanckoro, W.1.
CpesneBckoro, A.A. MaiikoBa ceflaH BbIBOJ, YTO MaMSATHUKU HApOJHOM CIOBEC-
HOCTH TOCITYKWJIN 7151 HUX LEHHBIM SI3bIKOBBIM M 3THOTPa()NUeCKUM MaTepruaioM
JUIs1 U3y4EHHsI ICTOPUH CEPOCKOTO sI3bIKA U KYJIBTYpBI. [l HAy4HO! U KyJIbTYpHON
00IIECTBEHHOCTH, OPUEHTUPOBAHHON Ha YKPEIJICHHUE CIIABSIHCKOTO €AMHCTBA, ITO
OBbUIO 3HAYMMO HE TOJBKO C CYry0O Hay4HOM TOUKH 3PEHUs], HO U C T€OIOIUTHYE-
ckoil. Oco0oe BHUMAaHHE YIEIEHO TEME aKTyaJbHOCTH HAy4HOI'O Hacieaus pyc-
ckux crnaBucToB XIX Beka 11 M3y4eHHsI U YKPEIIIEHUS CepOKO-PYCCKUX KYJIBTYP-
HBIX U JINTEPaTyPHBIX CBsI3€H HA COBPEMEHHOM 3TaIle.

Kntouegvle cnosa: MTMHTBOKYIBTYPOJIOTHS, OOIIECTABSIHCKHUN JINTEPATYPHBIN
A3BIK, CEpOCKHE HAPOHBIE TIECHU, PYCCKUE CIIaBUCTHI.

Against the background of the development of Russian Slavic studies in the first
half of the XIX century, the report examines the motivating motives of the scientific
community’s interest in the study of works of Serbian folk poetry. The interrelation
of the study of Serbian folklore with the formation of lexicographic skills among in-
dividual scientists (Vuk Karadzic, L.I. Sreznevsky) is shown. Based on the reference
to the works of Slavists V.I. Lamansky, L.I. Sreznevsky, A.A. Maikov, it is concluded
that the monuments of folk literature served for them as valuable linguistic and eth-
nographic material for studying the history of the Serbian language and culture. For
the scientific and cultural community focused on strengthening Slavic unity, this was
significant not only from a purely scientific point of view, but also from a geopolitical
point of view. Russian Slavists paid special attention to the topic of the relevance of
the scientific heritage of the Russian Slavists of the XIX century for the study and
strengthening of Serbian-Russian cultural and literary ties at the present stage.

Keywords: linguoculturology, common Slavic literary language, Serbian folk
songs, Russian Slavists.
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Ayman-Baagucnas IHAKBEPCKHA
I'mamck

XJEPOILUM JEPTOBCKHM (1852-1902),
IbETOBO CTBAPAJIAIIITBO U IbETOBA VJIOTA
Y IJIAHUPABLY KALIYIICKOT JE3UKA

XjepowuM JlepoBcKkH, Haj3HAUAJHUJU W TPBH KAIIYNICKU TECHHUK, YHjE CY
TPH HAjJIIO3HATH]E IMOeMe ToKuBene 19 m3gama, OCTaBHO je Tpara M 'y TUIAHUPAhy
KaITyTICKOT je3uka. Mako Huje OWo ayTop HUjETHOT 3HAYajHHjeT pana mocBehenor
JE3WKY, OH je Ha KaIlylCKH je3NK MPEeCyIHO YTHUIA0 CBOJUM JIUTEPAPHUM DPAJIOM.
AyTop Xenu Ja yTBpAH, MTO je Moryhe mpennsHuje, Kakpa je je3sudka MOJUTHKA
KOjy TIpeqjiaske y cBojuM aennma cam Jlepnoscku. Pan je meo mmpe aHanmse je3snd-
KOT TJIAHUPaa Y KalIyTlCKOM je3UKYy.

Kwyune peuu: Xjepowum Jlepnoscku, KanryOu, Kalryncku je3uk, je3ndKo
TUTAHUPAmbhe, je3UYKa IMOJINTUKA, KalllyTicKa Moe3uja.

Hieronim Derdowski, the most important and the first Kashubian poet, whose
three the best known poems reached 19 issues, left his sign in planing of Kashubian
language. He didn’t wrote any important article on Kashubian language, but he
influenced on it by his literary work. Author likes to state in the most precize way,
what was language politics which was proposed by Derdowski in his literary works.
Article is part of the wider analysis of language planing in Kashubian.

Key words: Hieronim Derdowski, Kashubian, Kashubs, language planing,
language politics, Kashubian poetry.
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Mapujana [IannPuh
beorpan

HPO®ECOP ITPEJAPATI IIUTIEP KAO AYTOP
YIIBEHUKA 3A OCHOBHY U CPEABY IKOJIY

Y GoraroM HCTpakMBAYKOM, HAYIHOM M TEArOIIKOM OITyCy Mmpodeco-
pa Ilunepa 3Ha4ajHO MECTO 3ay3MMa paji Ha YIIOGHUIIMMA PYCKOT je3HKa 3a
OCHOBHY M Cpeliiby LIKOY. Y paay AajeMo Mperie]] ayTOpCKuX, Tj. KoayTop-
ckux ynoennka npodecopa [Tunepa koju cy moueB ox 90-ux roguHa myOnu-
KOBaHHM KOHTHHYUPAHO TOTOBO ITyHE JIBE JICIICHU]C.

VY1i0eHuke cariie[aBaMo U3 TEOPHjCKOT M IPAaKTUYHOT actiekTa. Teopuj-
CKM aclieKaT o0yXBaTa aHaJIM3y CTPYKTYpPHOT IJIaHa yIO€HHKa, TOBE3aHOCT
ca Ipyr'M eJIeMEHTHMa YIIOCHHUYKOT KOMILJIETa, Kao U YJOTY KOjy OH uMa y
HACTaBHOM IIPOLIECY Ka0 OCHOBHO CPEACTBO paja y CBUM (hazama yuema.
[IpakTH4YHM acCTEKTH OHOCE CE Ha aHAIM3Y cajprKaja, OpraHu3aIu]jy je3nd-
KOT' ¥ TOBOPHOT Marepujaja y OKBUPY MHUKpOIEIUHA, TEKCTyallHe TPUIIOTe,
cucTeM BexOama, OCHOBHE KOMYHUKAaTHBHE (DyHKIIM]j€, Ka0 U 3aCTYIIJBEHOCT
eJleMeHaTa HallMOHAJIHE U pPycKe KyJIType.

[Ipenver ananmuse mpencTaBibajy yUOSHHUIIM W3 cepuja Jasatime Opy-
arcumv 1 Opbuma 3a OCHOBHY IIIKOITY, Ka0 U cepyja yIIOCHUKa HAMEHhCHA yue-
HHUIIMMA TUMHA3Wja U CPEIbUX CTPYYHHX IIKOJIA 33 MOYETHH HUBO yUCHA.
AHanmm3a Kojy CMO CHpPOBENH TOKa3yje Ja HaBeICHHW YUOCHWIM Y MHOTHM
CBOjUM aCIIEKTHMA IPEICTaBIbajy HOBUHY, T€ CY Ka0O TaKBU JOKHUBEIIN OpOjHA
U3/1amka, Ol KOjuX HeKa M JJaHaC UMajy NMpUMEHy y HacTaBH. Bermka naxma
MOKJIatha C€ KOMyHMKAaTHUBHUM CajprKajuMa, MOCeOHO aujaiomkoj Gopmu u
KOMYHHKaTHBHM CHUTYaIlfjaMa U3 CBAKOJHEBHOT KUBOTa. CHAXHO je U3pakeH
BACIUTHYU TUIaH yuOeHnKa. AQUpMUIIYy ce MO3UTHBHE BPETHOCTH — JKUBOT
y TIOPOJIUIIY, TIPUjaTeIbCTBO, JbyOaB NpemMa MPUPOHN, CIIOPTY, KYJITYPH, Hay-
I, yuery. YIOCHUIIN Cy NMUCAaHU Y CKJIQJy ca CaBPEMEHUM CTaHAapiuMa U
MeToZ[aMa yuerha, Te Y MHOTHM €JIEMEHTHUMA TPEJICTaBIbajy TPEKPETHUILY Y
pa3Bojy nmoMahe ylOeHUYKe TUTEpaType y 0OJacTH yuerha CTPAHUX je3UKa.

Kwyune peuu: yubeHUK, pyCKH je3WK, OCHOBHA IITKOJIA, CPEEHa IIKOJA.

The work of Professor Piper on Russian language textbooks for primary
and secondary school has a significant place in his extensive research,
scientific, and pedagogical opus. In this paper we give an overview of
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Professor Piper’s authored and co-authored textbooks which have been
published continuously for almost two decades since the 1990s.

The textbooks are analyzed from both theoretical and practical aspects.
The theoretical aspect includes the analysis of the structural plan of the
textbooks, the connection with other elements of the textbook set, as well as
the role it has in the teaching process as a basic tool in all phases of learning.
The practical aspects relate to the analysis of the content, organization of
language and speech material within micro-units, textual contributions,
the system of practicing, basic communicative functions, as well as the
representation of elements of national and Russian culture.

The subject of the analysis are the textbooks from the series Jasauime
opyorcums and Opouma for primary school, as well as the series of text-
books intended for high school and secondary vocational school students
for the initial level of learning. The analysis we conducted shows that the
above-mentioned textbooks are in many aspects a novelty, and as such they
have had numerous editions and reprints, out of which some are still used
in teaching. The textbooks focus largely on communicative content, espe-
cially the dialogue form and communicative situations from everyday life.
The educational aspect of the textbooks is strongly emphasized. In addition,
positive values are affirmed — family life, friendship, love for nature, sports,
culture, science, and learning. The textbooks were written in accordance
with modern standards and teaching methods, and in many elements, they
represent a turning point in the development of the national textbook litera-
ture in the field of foreign language teaching and learning.

Keywords: textbook, Russian language, primary school, secondary
school.
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Maxa MyparoBHa I1aTnJEBA (Makka MyparoBHa IlaTtueBa)
Tjymen

OCOBEHHOCTHU ITPENIOJABAHUA PYCCKOI'O
A3BIKA KAK HHOCTPAHHOI'O B BOEHHOM BY3E

Crarbs MOCBAIIEHa 0COOCHHOCTSM TPETIOAABAHNUS PYCCKOTO SI3bIKA KaK
WHOCTPAHHOTO B BOGHHOM By3e. PaccMaTpHBaroTCs BOIIPOCHI MCIIOIH30BA-
HUsl PErHMOHAJILHOTO KYJIBTYPHOI'O HAcieaus B IMpPOLEcCEe MPENoaaBaHUs
PYCCKOI0O sA3bIKa KaK MHOCTPAHHOT'O B KAa4Y€CTBC MATPHUOTHUYCCKOI'O0 BOCIIH-
TaHUS KYPCAaHTOB, AIOTCS METOJUYECKIE PEKOMEHIAINH 0 paboTe ¢ Kpa-
CBCAYCCKHUM MaTCpruajioM. ABTOp MOJYCPKUBACT BAXKHOCTH KOMIIJICKCHOT'O
moaxoJa K IaHHBIM BOITPOCaM, 06pau1aeT BHHUMAHHUEC Ha HGO6X0)II/IMOCTI) TO-
JIEPaHTHOTO NOAX0/a B npoiecce o0yueHus. Pycckuil si3bIK sSIBISI€TCS A3bI-
KOM MEXHaIMoHaIpbHOro obmenus B rocynapcteax CHI. Oto ompenenser
HE00X0IMMOCTh MIOMCKA HOBBIX MyTeH ero npenojaBanus. Pycckas KynbTy-
pa paccMaTpHuBaeTCs KaK 4acTb MUPOBOM KYyJBTYpBI, OIIPEAEIIAonias poib
Poccun B mupoBom cooOmiectBe. HTepec K pycckod KyiabType, K OTpa-
JKEHUIO B HEH 061HG‘I€J'IOBC'—IGCKI/IX HeHHOCTeﬁ SIBJIISIETCSI BaXKHBIM MOTHUBOM
JUTSL U3YYEHUSI PyCCKOTO si3bIKa; [Ipyu 00ydeHnH pycckoMy SI3bIKY Kak MHO-
CTPaHHOMY IIPUBHBAETCS YBAKEHHE K MAaTEPHUAIBHON, TYXOBHOU KYJIbType
HapozoB, Hacemsouux Poccuto. OOydyeHre HHOCTPAHHOMY S3BIKY CBSA3aHO
¢ 00y4eHUEeM MHOCTPAHHOM KYIbTYype U MEXKYIBTYPHON KOMMYHHUKAIUH.

KitoueBble ciioBa: pycCKHH $3bIK KaK MHOCTPAHHBIM, TOJEPAaHTHOE
BOCIIMTAHUE, PETMOHAIILHOE KYJIBTYPHOE HaclleUue, My3€i, NCTOpUS.

The article is devoted to teaching Russian as a foreign language at a
military university. The issues of using the regional cultural heritage in the
process of teaching Russian as a foreign language as a patriotic education of
cadets are considered, methodological recommendations for working with
local history material are given. The author emphasizes the importance of an
integrated approach to these issues, draws attention to the need for a tolerant
approach in the learning process. The Russian language is the language of
interethnic communication in the CIS states. This determines the need to
search for new ways of teaching it. Russian culture is viewed as a part of
world culture, which determines the role of Russia in the world community.
Interest in Russian culture, in the reflection of universal human values in it,
is an important motive for learning the Russian language. When teaching
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Russian as a foreign language, respect for the material, spiritual culture of
the peoples inhabiting Russia is instilled. Teaching a foreign language is
associated with teaching foreign culture and intercultural communication.

Keywords: Russian as a foreign language, tolerant education, regional
cultural heritage, museum, history.

Mapuja I1AyHOBA
Cxomnsbe

JINHT' BOKYJITYPEMATA UTAP
BO MAKEJOHCKHOT JA3HUK:
CUHXPOHUJA U JTNJAXPOHUJA

OCHOBHO BHUMaHHE BO TPYIOT K€ C€ IMOCBETHU HA €THA O]l OCHOBHUTE €/IH-
HUIM Ha JIMHTBOKYJITYPOJIOTH]jaTa, OJHOCHO Ha JIMHIBOKy/ITypeMara. ®okycoT Ha
cTaTHjara € Ha IUCKYp3WBHA aHAIN3a Ha yroTpedara Ha JUHTBOKYIITypeMara umap
BO MaKeIOHCKHOT ja3WK, U TOA OIl CHHXPOHCKA M Of IHjaxpoHCKa mo3uiidja. Bp3
MIPUMEPH O] PA3JIMYHU TUIIOBU TEKCTOBH CE YKa)KyBa Ha apXCTUIIOT umap.

Knyunu 300poseu: NTMHTBOKYNTypeMa, apXeTHII, TUCKYpC, JIEKCeMa, CHHXPO-
HUja, IUjaxXpoHHja.

The main attention is paid to lingvokulturema, one of the structural units of
lingvoculturology. The key point of the article is discursive analysis of the using
of lingvokulturema itar in Macedonian Language: from synchronic and diachronic
positions. The basic archetypes of the itar are shown on the example of different
types of texts.

Keywords: lingvokulturema, archetype, discourse, synchrony and diachrony.
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Credana [1ayHOBUR Ponun
beorpan

MOJAEJU IMTPEAJIOIIKO-TAAEXKXKHUX
KOHCTPYKIIMJA CA TPOCTOPHUM 3HAYEILEM
Y CABPEMEHOM CJTIOBAYKOM JE3UKY
Y IIOPEBEBY CA CPIICKUM

[Mpeamer oBora pajia cy NpeUIONIKO-TaJIeKHE KOHCTPYKIIMjE ca MPOCTOPHUM
3auemeM (IIIIKII3) y caBpeMeHOM CIIOBaYKOM je3uKy y mopehemy ca CpPICKUM.
Cucrem IIIIKII3 mocmarpa ce ka0 Hajpa3BHjeHHjH CEMAaHTHYKH TOACHCTEM U Y
MPEIONIKOM CHCTEMY M Y CUCTEMY CpejIcTaBa KOjHuMa Ce M3pakaBa CEMaHTHUKa
KaTeropuja mpocTopa. Y UCTPaKUBaKBYy CE MONa3u of xumnore3e na cuctemu [111-
KII3 y oba je3nka mokasyjy 3HaTaH CTENEH CIMYHOCTH, ajl M pa3iuKe Koje ce
yodaBajy HE caMoO y pa3inKaMa u3Mel)y jequHnIa HHBEHTapa IaTHX CHCTEMa y OBa
JIBa CIIOBEHCKA je3WKa, HETO U Y PAa3IMUUTHM CTPYKTYPHUM OJHOCHMA. Y pajy je
NPUMEHECH KOHTPACTUBHH MPUCTYIT @ TEOPH]CKH OKBHP YHMHU TEOpHja CEMaHTHY-
KUX JIOKalu3alyja, 0 cajia yCIelHo MPUMEmhHBaHa Ha OMKCE CPIICKOT, PYCKOT,
MAaKeJIOHCKOT, MOJHCKOT CIIOBEHAUKOT je3nka. OCHOBHH KOPITYC YHHH OeJIeTPUCTHY-
ka rpabha monmymeHna rpalhjom u3 apyrux GyHKIHOHAIHUX CTUIIOBA, JIEKCUKOTPaCKU
W3BOPH H EJIEKTPOHCKH KOPIYCH 00a UCTpakMBaHa je3uka. PesynaraTu ncTpaxu-
Barba MOIJIH OM MPEBCXOIHO OMTH KOPUCHHM 32 IIUPE KOHTPACTUBHE OIKCE CIIOBAY-
KOT U CPIICKOT je3UKa U HACTABY CJIOBAYKOT je3UKa Y CPIICKOj CPEINHHU.

Kwyune peuu: mpeionko-naae:KHe KOHCTPYKIUje, MPOCTOPHO 3HAYCHE, Te-
OpHja CEMaHTHUYKUX JIOKAIN3alHja, CIIOBaUYKHU je3UK, CPIICKU je3UK.

The subject of this paper is prepositional case constructions with spatial
meaning (PCCSM) in modern Slovak language in comparison with modern
Serbian. PCCSM system is observed as the most complex semantic subsystem
in both the prepositional system and the system of linguistic means that express
semantic category of space. The research starts from the hypothesis that PCCSM
systems in both languages show a significant degree of similarity; the differences
are also observed not only between the inventory units of the given systems in the
two Slavic languages, but also in different structural relationships. In the paper,
the contrastive approach is applied within the theoretical framework including the
theory of semantic localizations, so far successfully applied to the descriptions
of Serbian, Russian, Macedonian, Polish and Slovenian languages. The primary
corpus consists of fiction, supplemented by language material from other functional
styles, lexicographic sources and electronic language corpora of both investigated
languages. The results of the research could be useful primarily for broader
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contrastive descriptions of the Slovak and Serbian languages and teaching of the
Slovak language in Serbian environment.

Keywords: prepositional case constructions, spatial meaning, theory of
semantic localizations, Slovak language, Serbian language.

Cama IIETPOBUR
beorpaa

AHAJIN3A ®PABEOJIOTI'N3AMA C KOMIIOHEHTOM
KPB Y PYCKOM " CPIICKOM JE3UKY

[Ipeamer oBor pana mpeacrapiba nopeheme coMarckux (pazeMa ca KOMIO-
HEHTOM KPB/KPOBb y CPIICKO] U pycKoj (dpazeonoruju. [I[pumMeHoM MeToe KOHIeT-
TyanHe aHanu3e (paszeonoruzmu cy kiacuGUKoBaHH y oroBapajyhe ceMaHTHYKe
rpyrne, a IPUMEHOM METO/Ie KOHTPACTUBHE aHAJIN3e yKa3aHe Cy CIMYHOCTH, pa3-
JIUKE W CHEIU(PUIHOCTH y 3HaYCHUMa y 00a je3uka. Kopryc je exciiepnupan u3
oaroeapajyhux jeaHoje3nykux u (pa3eosonKiuX peuHrKa 00a je3uka.

Kwyune peuu: comatuzam, ¢ppaszeonaorusam, KpB, KpoBb, KpBaB, KpBaH, KpoBa-
BBIi, KDOBHBIN CPIICKH, PYCKH.
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Jbynmuiia ITormoBua
beorpan

CJOBEHCKH JE3ULU KAO JE3ULIA
HAIIMOHAJHUX MAIbUHA Y CBETJIY EBPOIICKE
MOBEJLE O PETUOHAJIHUM UJIU MAIBUHCKHAM
JE3ULIIMA

On 15 jesuka xoju yxuBajy 3amtuty y Cpouju y cxiany ¢ EBporckom mo-
BCJbOM O PETrUOHAIIHUM WUJIN MaBbUHCKUM jeSI/IHI/IMa OCaM 4YHUHE CJIOBCHCKH je31/1u1/1.
V parudukanmoHoM JOKYMEHTY c€ HABOIHU Ja je 3a 6 o \mux (0ocaHckH, Oyrap-
CKH, PYCUHCKH, CJIOBaYKH, YKPAJHHCKH, XpBaTcku) Cpbuja omadpaia ncre 43 mepe
3amtute y ckiany ca IIl nenom ITosesse, a Heke mepe u3 Il nmormaBsba HaKHAAHO
Cy mpey3ere 3a OymheBaukd, MaKeJOHCKH M YEIIKU je3UuK. Y pajy ce aHalu3upa
aKTyeJHa CUTyalHja y BE3H ca 3aIlITUTOM HaBEJCHHX je3uKa, 0a3upaHa Kako Ha U3-
Bemrajuma Komurera excriepara [Toesbe CaBety EBporie Tako u Ha pes3yiaraTuMa
UCTPaXKUBAYKOT TIPOjeKTa EKonozuja u eManyunayuja je3uxa HayuoHAIHux Marsu-
na y Cpouju, peanmzoBasor 202 1. ronune Ha OutonomkoM dakynrery y beorpany.

VY cknany ca XMIOTe30M O JOMHHAHTHUM U PElIECHBHUM BapHjaHTaMa je3HKa,
Ouhe o0jammeH cTaryc CIOBEHCKUX je3nKa Kao MambHHCKUX. [lopezae ce Mepe koje
cy mpeysene apyre 3emibe-nornucHuue [losesbse (bocna n Xepuerosuna, Jepme-
Huja, Mahapcka, Hemauka, [Tosscka, Pymynuja, Crioauka, CioBenuja, Ykpajuna,
®uncka, Xpsarcka, Llpna I'opa, Yemka) y Be3u ca 3alITUTOM MambHHCKUX CIIO-
BEHCKHX je3uka. [loceOHa nakma ce nocsehyje mpodieMuma u HeJOCISTHOCTHMA
KOjM HacTajy MpUJIMKOM peain3aluje o0aBesa npey3eTux y ckiany ca [loessom y
MIPaKCH, a KOjH Cy yjenHo ofapa3 HajBehux M3a30Ba ca KOjUMa Ce CIOBEHCKU CBET
cyouaBay 21. Beky.

Kmwyune peuu.: CIOBEHCKH je3UIN, MAFUHCKH je3UIH, EBporicKa rmosesba o pe-
THOHATHUM WJIH MAalbMHCKUM j€3UIIIMa, EKOJIOTH]ja je3HKa.

Of the 15 languages that enjoy protection in Serbia in accordance with the
European Charter for Regional or Minority Languages eight are Slavic languages.
The ratification document states that for 6 of them (Bosnian, Bulgarian, Ruthenian,
Slovak, Ukrainian, Croatian) Serbia has chosen the same 43 protection measures
in accordance with Part III of the Charter, and some measures from Part II were
subsequently taken for Bunjevac, Macedonian and Czech. The paper analyzes the
current situation regarding the protection of these languages, based on the reports
of the Committee of Experts of the Charter, as well as on the results of the research
project Ecology and Emancipation of National Minority Languages in Serbia,
realized in 2021 at the Faculty of Philology in Belgrade.
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Inaccordance with the hypothesis of dominant and recessive language variants,
the status of some Slavic minority languages will be explained. The measures taken
by other signatory countries to the Charter (Armenia, Bosnia and Herzegovina,
Croatia, the Czech Republic, Finland, Germany, Hungary, Montenegro, Poland,
Romania, Slovakia, Slovenia and Ukraine) regarding the protection of Slavic
minority languages are compared. Special attention is paid to the problems and
inconsistencies that arise during the implementation of the obligations undertaken
in accordance with the Charter in practice, which are also a reflection of the greatest
challenges facing the Slavic world in the 21st century.

Key words: Slavic languages, minority languages, European Charter for Re-
gional or Minority Languages, language ecology.

Mapuja PABPEHOBUR, CTedpan BOITAHOBUR
beorpaa

CKAMEEYKA CO CTOJIUKOM INOCEPEJIUHE.
JEMUHYTHUBHU Y PYCKOM U CPIICKOM JE3UKY

Ob6jexar qaTor NCTpaKUBakha Cy JIEMHUHYTHBH Y PYCKOM H CPIICKOM jE3UKY, Kao
Y CIIMYHOCTH U Pa3iIuKe Y BbUXOBO] YIIOTPeOH y OBa J1Ba je3nka. Y3 moMoh cTpydHe
JHUTEpaType U CHpPOBEICHE aHKETe, ayTOpH paja Cy IMOKYIIAIN Aa MPEACTaBe pas-
JHKE y yHoTpeOu JeMUHYTHBA Y CAMYHUAM WIN UCTHM CHTyalrjaMa. 3aKkJbydak J10
KOTa Cy JIOIIUTH jecTe Jla e CBAKAaKO JEMHHYTHBH BHUIIE KOPUCTE Y PYCKOM jE3HKY,
JIOK je ynoTpeda IeMUHYTHBa Y CPIICKOM jE€3HWKY BPJIO CHEM(HIHa, MOXe ce pehn
U CyOjeKTHBHA. Y CPIICKOM je3WKy JIEMHUHYTHBHU CE€ HajBHIIE KOPHUCTE Y Pa3roBO-
py ca JenoM, 4JIaHOBHMa MOPOIUIle U OMUCKUM MpHjaresbuma. Takole, yrmorpeda
JNIEMUHYTHBA y CPIICKOM j€3WKY je OTpaHH4YeHa Ha ofpeheHe cdepe KuBOTa, OK Yy
PYCKOM je3WKy TO HHj€ CITy4aj.

The object of the given research are diminutives in Russian and Serbian
languages, as well as similarities and differences in their usage in these two
languages. With the help of professional literature and conducted surveys, the
authors of the paper tried to present differences in the usage of diminutives in
similar or same situations. The conclusion they came to, is that diminutives are
indisputably more used in the Russian language, while the usage of diminutives
in the Serbian language is very specific, even subjective. In the Serbian language,
diminutives are mostly used in talking to children, family members and close
friends. Also, the usage of diminutives in the Serbian language is limited to certain
spheres of life, whereas in the Russian language this is not the case.
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Harama PAxyjioBua
beorpan

MMPOCTOP ATPECHUJE Y IPAMU
THXA CBET/IOCT POMAHA KO3UPYUKOBA.
PA3BOJHU NHTEPIIPETATUBHU ITOTEHINJAJI
JAPAMCKOI TEKCTA

[Ipenmer Hamier ucTpakuBama je MPOCTOp arpecuje y apamu Tuxa ceem-
nocm Pomana Ko3mpunkoBa, y KOHTEKCTY IUC(HYHKIMOHAIHUX MOPOAMYHUX U
Mel)yKOMIIIMjCKUX OHOCA, KPO3 KiIacu(rKalnjy HaCHJba TIpeMa CTETIeHy U BPCTH
arpecwje, o7l TUCKpUMUHAIIH]E 1 TIPUKPUBEHE BepOaTHE arpecHje 10 KpBoIpoiuha,
ca OCBPTOM Ha Pa3BOjHU WHTEPIPETATHBHHU MOTEHIIMjAT IPaMCKOT TekcTa. Dokyc
UCTPaXHMBamka jeé Ha MaJOJCTHUYKO) arpecHju U KyITYPOJIOIIKUM M COIIHjaTHUM
OKOJIHOCTHMa y KOjHMa C€ arpecHja pas3BHja, Ha CTAaTyCHO]j, CEKCyallHOj, pacHOj,
PEeTUTHjCKOj W HAITMOHATHO] OCHOBH. O MHIIECTYO3HOT 3aucha, MpeKo CriioBama,
JI0 CMPTH O]l pPyKe BpIIhaka, 0aBUMO Ce€ Y3POUHO-NIOCICIUYHIM HU30M OJUTyKa,
HACTaJIMX y MOKyIIajuMa Oera o1 arpeCUBHOT OKPYXKema, KOje HaCHUIbe HETYje U U3
KOT'a HACUJbE MOJKE JIa C€ UCKOPEHH jeIMHO MOTIYHUM OpHCameM, CMaKOM CBETA.
Hpyru neo uctpaxuBama 6a3upa ce Ha MO30PUITHOM MOTEHIHjally M MOTyhHOCTH-
Ma IUpe WHTEPIpETalije IPoCTopa arpecuje y KOHTEKCTY CaBpEMEHOT TPEHYTKa
y npamu Pomana Ko3upuukosa.

Kwyune peuu: Tuxa cBetnoct, Poman Ko3upumnkoB, Hacuibe, arpecuja, pycka
Ipamarypruja, AMCKpUMUHALIN]a, TO30PHLITE.

The subject of our research is the space of aggression and developmental
interpretive potential in the play «Silent Light» by Roman Kozirchikov, in the context
of dysfunctional family and inter-neighborly relationships, through the classification
of violence according to the degree and type of aggression, from discrimination and
covert verbal aggression to bloodshed. The focus of the research is on juvenile
aggression and the cultural and social circumstances in which aggression develops,
on a status, sexual, racial, religious and national basis. From the conception by incest,
through rape, to death in the hands of peers, we deal with a cause-and-effect series of
decisions made in an attempt to escape from an aggressive environment that nurtures
violence and from which violence can only be eradicated by complete erasure, the
end of the world. The second part of the research is based on the developmental
interpretive potential of the space of aggression in the context of the contemporary
moment in Roman Kozirchikov’s play.

Keywords: Silent light, Roman Kozirchikov, violence, aggression, russian
drama, discrimination.
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Byyuna PAWYEBUR
beorpaa

JOINNPUHOC NPEAPATA IIUITEPA TUJAKTUYKOM
OB/IMKOBABY CABPEMEHOI' YIIBEHUKA
PYCKOI' JE3UKA

W3 mmpoxe u pasrpaHare o0JacTu HayYHUX HHTEPECOBaba aKageMuKa mpog.
ap Ipenpara [Tunepa y oBom paay H3/BajaMO HETOBY HAaydHY aHT@XOBAHOCT Y
o0nacTy TUHTBOAMJAKTHKE, TOCEOHO Ha pa3paau TEOpHje M MpaKkce AUTAKTHYKOT
00JIMKOBamba CaBPEMEHOT IIKOJICKOT YIIOCHHKA PYCKOT je3WKa Ha CBUM HHMBOHMMA
yuema. Y pajiy ce jAaje KpaTak Iperjiell lerope Oorare ylIOCHWYKE JTUTEpaType
(yubOeHuka n ylIOGHUUKHX KOMIUIETa) U OCBPT Ha HEHE INIaBHE KapaKTEPUCTHKE.
Ha oBom noapyyjy mpodecop Ilumnep je 3Ha4ajHO AONPUHEO ycarvallaBamwy H je-
JUHCTBEHOCTH TEOPH]jCKO-METOJONOIIKE KOHIENINje CTYpKTYpHpama yIOeHHKa
CTpaHor (PyCcKOr) je3uKa.

Kwyune peuu: Ipenpar [lurmep, TMHTBOIUIAKTHKA, YIIOSHUIIA PYCKOT je3HKa,
TEOPH]jCKO-METOIOJIOMTKA KOHIICTIIIH]a, CTPYKTYPHPAhe yIIOCHHKA.
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Janko PAmMAY, /lannesia MAPYOKOBA
(Janko Rama¢, Daniela Marcokova)
HoBu Can

STUDOVANIE SLOVENSKEJ DOLNOZEMSKEJ
INTELIGENCIE (OD KONCA 18. STOROCIA
DO 30. ROKOV 19. STOROCIA)

Kedze sa pocet obyvatel'ov na Dolnej zemi zvidcSoval a evanjelicka cirkev
Tolerenénym patentom ziskala pravo zakladat’ cirkevné zbory a v ich ramcoch
konfesionalne skoly, zjavilasa potreba aj za vacsim poctom kazatel'ov aucitel’'ov. Prvi
farari a ucitelia do dolnozemskych cirkevnych zborov prichadzali z Hornej zeme.
V prvej polovici 19. storoc¢ia dochadza k zakladaniu slovenskych evanjelickych
gymndzii (v Po'nom Berinc¢oku, v Sarvasi, v Novom Vrbase). Niektori slovenski
zZiaci navstevovali aj pravoslavne gymnazia, na ktorych prednasali porfesori Slovaci
(v Novom Sade a v Sriemskych Karlovciach).

V praci sa dotkneme faktorov, ktoré po ukoncéenej 'udovej skole vplyvali na
priebeh d’alsieho Skolenia v prvej polovici 19. storocia: spolocenska stratifikacia,
geograficka vzdialenost’ skoly, rodova prislusnost’.

Predmetomnasho vyskumubudi zépisnice kanonickych vizitacii evanjelickych
cirkevnych zborov v Bacsko-sriemskom a Banatskom seniorate z roku 1835/36 a
Stehlove Dejiny evanjelickej cirkvi v Petrovci. Cielom vyskumu bude zistit’ udaje o
gymnaziach a vysokych skolach, ktoré navstevovali a absolvovali farari a ucitelia.
Skratka uvedieme Zivotopisy ucitelov ako aj priebeh ich studia, pripadne udaje o
ich rodinach.

Klucove slova: Slovaci, evanjelici, Dolna zem, Hornd zem, stredoskolské
a vysokoskolské vzdelavanie.

As the population of the Lower Land grew and, through the Patent of Tolera-
tion, the Evangelical Church gained the right to establish church congregations and
confessional schools, there was a need for more preachers and teachers. The first
priests and teachers came to the Lower Land church congregations from the Upper
Land. In the first half of the 19th century, Slovak evangelical grammar schools were
founded (in Polny Berincok, in Sarvas, in Novy Vrbas). Some Slovak students
also attended Orthodox grammar schools, where Slovak professors lectured (in
Novy Sad and Sriemske Karlovce). In this paper we will touch on the factors that,
after the completion of the folk school, influenced the course of further training in
the first half of the 19th century: social stratification, geographical distance of the
school, gender affiliation.
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The subject of our research will be the records of canonical visitations of
evangelical church congregations in Bacsko-sriemsky and Banatsky seniorate from
1835/36 and Stehlo’s History of the Evangelical Church in Petrovec. The goal of the
research is to find out data on grammar schools and universities that the priests and
teachers attended and graduated from. We will present short biographies of teachers
as well as the course of their studies, and possibly some data about their families.

Keywords: Slovaks, Evangelicals, Lower Land, Upper Land, secondary and
higher education.
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BasienTuna BajieHTHHOBHA PEIIETIBMKOBA
(BasenTnna BasienTuHOBHA PemmeTHHKOBA)
MockBa

METOJUYECKUHA ACHEKT NPEMNOJABAHUSI
HAYYHOTI'O CTWJIA PEYU JJIAA HHOCTPAHHbBIX
CTYAEHTOB

Crarbst MOCBAIIEHA aKTyaTbHON TEMe MPENOAaBaHNsl HAyYHOTO CTHIISI PEUr B
KypCe PYCCKOTO sI3bIKa KaK HHOCTPAaHHOTO B HesI3bIKOBaM By3e. [IpencraBiensr 00-
e 3a/1a91 METOIUKH TIPETIOIaBaHus AUCIUTUIHHBI C TPIMEHEHHUEM METOJIOB FH-
TEPaKTUBHOTO 00y4YeHHs. PaccMOTpeHbI HHTEHCUBHBIC METO/IBI OOYUEHNsI, HAaIlPaB-
JICHHBIE Ha YCBOCHHE MaKCHMaJHHOTO 00beMa MaTepraja B MUHUMAJIbHBIE CPOKH.
PackpriBaercst conmepkaHie IEpBUYHOTO dTara B 00y4eHHH HayYHONH TEPMUHOIIO-
THH, KOTOPBI MMEET CBOIO CHENHU(HKY, OTPENeTIeMyI0 XapakTepoOM MHUHUMH3a-
MU SI3BIKOBOTO MaTepHualia, ero 00beMOM, JJOCTYITHBIM IS BOCTIPUSTHSI, BOCIIPO-
W3BeJIEHHUS U CBOOOTHOTO MPOM3BOJICTBA CTYJICHTAMH, METOAAMH U TIPUEMAMH €TO
BBOJIa U 3aKperieHus. B kadecTBe 0IHOTO M3 MIPUHIIMIIOB CO3HATEIHHO-TIPAaKTHYe-
CKOTO MeToJIa OOy4eHHsI IPUHUMAETCS 00ydeHHe YeThIPeM BUJIaM KOMMYHUKATHB-
HOM IeATeNbHOCTH (YTE€HHE, TNCEMO, TOBOPEHHUE U ayIHPOBaHUE ), KOTOPOE JIOKHO
MIPOMCXONTH OTHOBPEMEHHO. BMecTe ¢ TeM, MoJienmipoBaHie PeYeBOH IesTeTFHO-
CTH MOXET OBITh KOHKPETH3HPOBAHO 10 KKJIOMY U3 YETHIPEX BUAOB B TIPOTIOPIIHH,
HeOOXOAMMOM /ISl pean3aliy YCTaHOBJICHHBIX Ienell. OcBemaeTcsi mpuMeHeHne
TIPUHIIATIOB CO3HATEIHHO-TIPAKTUIECKOTO, ayAHOIHHIBAIIBHOTO U KOMMYHUKATHB-
HOoro MerofoB B npatuke npenogaBaHusi PKU. Crynentam npeniararorcsi Takue
(hopMBI aKTUBHOCTH, KOTOpPbIE BEIHYKIAIOT UX HUCIIOIB30BaTh HAYYHYIO TEPMUHO-
JIOTHIO ¥ TaKUM 00pa3oM ycBauBarh ee. [loompstorcss cOOCTBEHHBIE BBICKa3bIBa-
HUS, 9TO ITO3BOJISIET CKOpPEE UCIIOIB30BATh SI3BIK HAYTHOH PEUH, TIOCKOJIBKY yUaIllH-
€csl caMHt OMPEJIEISIOT, YTO XOTAT BhIpa3uTh. CrienuanbHbIe 3a/1aHNs, HalpaBJIeH-
HbIE Ha BBIIETICHIE KITFOUEBBIX BOIIPOCOB, PACKPHITHE OCHOBHBIX ITOJIOKEHHH, ydar
KOMITPECCHH TEKCTa, TIOMOTAIOT MPHOOPETaTh HABBIKA CAMOKOHTPOJISI C YCBOCHHEM
1 3aKperuieHreM HOBOTo Marepuana. [IpaBuibHO copMupoBaHHAS METOIMKA CITO-
COOCTBYET Jy4IlIeMy YCBOSHUIO 3HAHUH U (POPMUPOBAHUIO HEOOXOIUMBIX YMEHHN.
B crarbe nmemaercst BEIBOJ, 4TO HamOoJee F(PeKTHBHBIMU METOIaMU OOyUEHUS SIB-
JISTIOTCS TAKWE METOJIBI, KOTOPhIE OOBEINHSIOT BCE TEOPETHUECKN 000CHOBaHHBIE U
MIPAKTHYECKN alpOONPOBaHHBIE METOINYECKUE TIPUHIIHITBI.

Knrouegovle cnosa: Mero, METOMUYECKHUH, HAYYHBIH CTHIIb peyH, OOydeHue,
YCBOGHHUE, 3aKpeIUIeHUEe MaTepualla.
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The article is devoted to the actual topic of teaching the scientific style of
speech in the course of Russian as a foreign language in non-linguistic universities.
The general tasks of the discipline teaching methodology using interactive
teaching methods are presented. Intensive teaching methods aimed at mastering
the maximum amount of material in the shortest possible time are considered.
The content of the primary stage in teaching scientific terminology is revealed,
which has its own specifics, determined by the nature of minimizing language
material, its volume available for perception, reproduction and free production
by students, methods and techniques of its input and consolidation. As one of the
principles of the conscious-practical method training is the training of four types
of communication activities (reading, writing, speaking and listening), which must
occur simultaneously. At the same time, the modeling of speech activity can be
concretized according to each of the four activities in the proportion necessary to
achieve the established goals. The article highlights the application of the principles
of conscious-practical, audiolingual and communicative methods in the practice of
teaching Russian as a Foreign Language. Students are offered forms of activity that
force them to use scientific terminology and thus assimilate it. Own statements are
encouraged, which makes it possible to use the language of scientific speech more
quickly, since students themselves determine what they want to express. Special
assignments aimed at highlighting key issues, disclosing the main provisions,
teach text compression, help to acquire self-control skills with the assimilation and
consolidation of new material. A correctly formed methodology contributes to a
better assimilation of knowledge and the formation of the necessary skills. The
article concludes that the most effective teaching methods are those that combine
all theoretically grounded and practically tested methodological principles.

Key words: method, methodical, scientific style of speech, teaching, assimila-
tion, consolidation of the material.
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Tatjana AnexcanapoBHa CHPOTKMHA
(Tarbsina AsekcanaposHa CHPOTKHHA)

Cypryr

HA3BAHUSA HAPOJIOB B PASHBIX TUITAX
JIUCKYPCA KAK OTPAKEHUE SI3IKOBOU
KAPTUHBI MUPA DTHOCA

B noxmame OymyT paccMOTpeHBI Ha3BaHHSI HAPOAOB, QYHKITHOHHUPYIOIINE B
PAa3HBIX TUIIAX JUCKYypCa: MIaMATHUKAX )IGHOBOI;‘I MMMCbMEHHOCTH, HAYUYHBIX TEKCTAX,
HHaHeKTHOﬁ peun, XyAOKCCTBCHHBIX IMPOU3BCIACHUAX COBPEMCHHBIX McaTesneH.
ABTOp TIpOaHATU3UPYET TPAAWINN WCTOIH30BAHUS ITHOHUMOB, WX (YHKUIHHU B
Pa3HBIX THUIIAX TEKCTOB, CACIACT BBIBO/] O TOM, YTO )IaHHblﬁ BU A3BIKOBBIX CAUHHNIL
CIIY)KUT JJId peIpe3CHTAUU KaTCrOPUH STHUYHOCTHU, KOTOpAas ABJIACTCA HCOTHEM-
JIEMOM COCTaBJISIONIEH S3BIKOBOM KApTHHBI MHpa JIF000T0 3THOCA.

The report will consider the names of peoples functioning in different types
of discourse: monuments of business writing, scientific texts, dialectal speech,
works of art by contemporary writers. The author will analyze the traditions of
using ethnonyms, their functions in different types of texts, conclude that this type
of linguistic units serves to represent the category of ethnicity, which is an integral
part of the linguistic picture of the world of any ethnic group.
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Anam CBET/IMK (Adam Svetlik)
HoBu Cap

BELETRIZOVANA ETNOGRAFIA V ROMANOCH
KATARINY KUCBELOVEJ A ALENY SABUCHOVEJ

V prispevku sa interpretuju debutové romany Cepiec Katariny Kucbelovej
a Septuchy Aleny Sebuchovej. Najvacsi déraz v analyze je na vyhl'adavani a po-
rovnavani podobnych tém, motivov, narativnych postupov a stratégii, ktoré tieto
dve slovenské spisovatel'ky mladsej generacie vyuzivaju vo svojich prozaickych
dielach. Vzt'ahuje sa to predovSetkym na primarne reportazne vyskumy etnografic-
kyh charakteristik a socidlnych problémov, ktoré tieto autorky uskuto¢nili v niekto-
rych okrajovych, nevyvinutych regionoch, konkrétne Alena Sabuchové v Podlasiu
v Pol'skej a Katarina Kucbelova v Horehroniu na Slovensku, a sekundéarne ho vy-
uzili ako zéklad vystavby sugestivneho narativneho textu, autobiografického cha-
raktera. Takouto poetikou tieto dva romany sa v tiplnosti zapajaju do hlavného toku
premien sucasnej slovenskej prozy, pre ktory je priznacny predovsetkym (neo)re-
alisticky, najcastejSie 1 vyrazne angazovany postoj spisovatel'a respektive subjekta
texta ku skuto€nosti, ktort literarny text u Citatel'a evokuje.

Klucové slova: Slovenska proza, romany, etnograficky vyskum, socidlna
problematika, regionalizmus, autobiograficky, neorealisticky, angazovany.

The paper interprets the debut novels Cepiec by Katarina Kucbelova and
Septuchy by Alena Sabuchova. The emphasis is on finding and comparing similar
themes, motives, narrative actions, and strategies, which the two Slovak writers of
the younger generation use in their prose works. Namely, they used their reportage
research on ethnographic characteristics and social problems in underdeveloped
regions as a basis for constructing a suggestive narrative text, which in both cases
is autobiographical. These novels consistently follow the main course of changes in
contemporary Slovak prose, which is characterized primarily by the (neo)realistic,
and most often strongly engaged attitude of the writer or subject of the text towards
reality, which the literary work evokes in the reader.

Keywords: Slovak prose, novels, ethnographic research, social issues, region-
alism, autobiographical, neorealist, engaged.
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Janmun6op COKOJIOBUR
beorpan

COPABUCTHYKA UCTPAXKUBAIbBA
HPEJPATA ITUIIEPA

JenHo ox mosba MIMPOKUX CIABUCTHUYKUX HHTEepecoBawma mpod. Ilpenpa-
ra [lunepa O6mmo je m OaBibeme copabWCTHUKUM THTamuMa. HajzacimyxHuju
je 3a ToKpeTame eneKTpoHcke Oumbmmoreke ,llpojexar Pacrtko-Jlyxuia”, mo-
cBehieHe je3MYKHM, KIHIDKEBHUM W KynTypHHM Beszama Jlyxxnmukux Cpba m Cpoa
Ha bankany. bubnmoreka je okynmia oko 200 pamoBa Ha pa3HUM CIOBEHCKHM U
CBETCKMM je3unmMa aytopcTBa Buine o 80 crBapamnara. IIpencraBipa HajoOHM-
HUjy IWTUTAIHY COpPAOMCTHYKY OMOMMOTEKY y CBETy. Y OKBHUpPY OBOT IPOjeK-
Ta, pod. [lumep je mpupenro xpectoMarnjy oA Ha3HBOM ,,YBOIl Y COPaOUCTH-
Ky”’, HAMEHEHY CPIICKO] MyONWIM, 3aMHULUBbEHY Kao IHOYy3[aH HM3BOP OCHOBHHUX
3Hama 0 je3uKy u Kyntypu Jlyxxnakux Cpba. Bberos pax ,I pamaruuke cTpykrype
TOPHOIYKAIKOCPIICKOT M CPIICKOT je3rKa (OmITa AudepeHIpama)”’, KOju yina3u y
cacTaB OBE XPECTOMaTHje, IIPEICTaBIba KAMEH TEMEeJbal] JIYKHUKOCPIICKO-CPIICKUX
KOHTPaCTHBHHX HCTpakuBama. Taxole, [Ipenpar [lunep je mpupehuBau m3bdopa
Jefla HapoJHe KIbM)KEBHOCTH, Kao U caBpeMeHe mpose (,,JIpunoserke Jlyxuukux
Cpb6a”) u moesuje (,,Iloesmnja Jlyxmuknux Cpb6a”). CacraBipad je ,,bubnmorpaduje
COpabHUCTHUYKIX PaJIoBa HA CPIICKOM jE3HKY ™, Ka0 M 1300pa paioBa HAjUCTAKHY TH]jeT
cprickor copaducte y 20. Bexy Hane Bophesuh ,,0 Jlyxmukum CpOuma 1 HHXOBO]
KyATypu”. 3axBasbyjyhi OBUM aKTHBHOCTHMA, OCTBAPEHA je MHTCH3UBHA cCapaimba
ca Hay4yHO-MCTPaXMBAauUKUM M 00pa3oBHMM uHcTuTynujama Jlyxuukux Cpba y
Bynumuny u Jlajmmury.

Kwyune peun: Tlpenpar [Munep, copaductuka, [1pojexar Pactko-Jlyxwuiia.

One of the fields of wide scientific interests of prof. Predrag Piper were also
Sorbian studies. He was the most responsible person for the launch of the electronic
library “Rastko-LuZica Project”, dedicated to the linguistic, literary, and cultural
ties of Lusatian Sorbs and Serbs in the Balkans. The library has gathered about
200 works in various Slavic and world languages by more than 80 authors. It is the
largest digital Sorbian library in the world. Within this project, prof. Piper prepared
a textbook called “Introduction to Sorbian Studies”, intended for the Serbian
audience, conceived as a reliable source of basic knowledge about the language
and culture of the Sorbs. His work “Grammatical Structures of Upper Sorbian
and Serbian (General Differentiation)”, which is a part of this textbook, is the
cornerstone of Sorbian-Serbian contrastive language research. Also, Predrag Piper
was the editor of a selection of works of folk literature, as well as contemporary
prose (“Tales of Lusatian Sorbs™) and poetry (‘“Poetry of Lusatian Sorbs™). He is
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the compiler of the “Bibliography of Sorbian Studies Works in Serbian Language
«, as well as a selection of works by the most prominent Sorbian studies scholar in
Serbia in the 20th century, Nada Djordjevic “On Lusatian Sorbs and their culture”.
Thanks to these activities, intensive cooperation was achieved with scientific and
educational institutions of the Lusatian Sorbs in Bautzen and Leipzig.

Keywords: Predrag Piper, Sorbian Studies, Project Rastko-Luzica.

Jumurpuna CiACoOBA JIECHEBCKA
Coduja

HAIIMOHAJIBHO OPUEHTUPOBAHHBIN IMOAXO/]]
K IPEITOJABAHHUIO PYCCKOI'O A3BIKA
KAK HHOCTPAHHOTI'O B BOJITAPCKOM CPEJE

Hammonansao opuerTupoBanusrii moaxos (HOII) sBisercs 6a3ucHoOi MeTo-
MTYECKON KaTerOpHUeH, ONpeaeIISIIONIeH CTpaTeTHio 00yIeHHS S3BIKY U METOJI 00-
yuenus. B moxmane maercs xapakrepuctiuka HOII x mHOS3bITHOMY OOYUEHHUIO B
YCIIOBHSIX MHOS3BIYHOM CPEJIbl, B YACTHOCTH OONTapCKOH, HA COBPEMEHHOM JTarle
Pa3BUTH METOIWKH TperoAaBaHus WHOCTpaHHBIX s3bikoB. HOII mHTErpHmpyer
KOMMYHHWKaTHBHBIH, COIMOKYIBTYPHBIH U CO3HATENbHO-COMTOCTABUTEIBHBIH MO~
XOJI TIPU y4eTe JIMHTBOIUJAKTHIECKUX (PaKTOPOB MEXKYIBTYPHOTO 00pa30BaHUs
B YCIIOBUSX WHOSI3BIYHOM CPEbI € MeNbio (hOPMHUPOBAHUS THHTBOKYIETYpOBEIUE-
CKOH KoMTeTeHIINH. B Gonrapckoii cpee mpemnogaeTcesi pyCCKuil 36K KaK HHOC-
TMaBSHCKHHM Ha 0a3ze GoHma oOmmel JTEKCUKHA W €IWHOTO IIACTa CIABIHCKUX KY-
neTyp. Ha ypokax mpumMeHseTcs MOJIEeNb «SI3bIK Yepe3 KyIbTypy U KyJIbTypa depes
S3BIK», paboTas ¢ ayTeHTHYHBIMH TEKCTaMH COTJIACHO KOHIICTIIIMH MEXKCIIaBSHC-
KOTO B3aMMOIIOHUMaHHUA. PaccMOTpeHBl 0OCOOEHHOCTH TMpETnoAaBaHus PYCCKOTO
S3BIKA KaK MEXKIYHAPOIHOTO U TIOOANBHOTO B cepe ANIIIOMATHN U Typru3Ma B
Oonrapckoii cpene.

Knrouegvle cnosa: HallMOHAIBHO OPUEHTHUPOBAHHBIN MOAXOM, PYCCKUH S3bIK
KaK MHOCTPAHHBIN, PYCCKHI SI3bIK KaK MHOCIIABSHCKUM, OOJIrapcKasi HHOS3bIUHAS
cpena, CIaBsIHCKas KyJbTypa.
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Harama CtaakoBuh oo
beorpan

3HAYAJ IUHI'BUCTUYKHUX IVIEAUIITA

HPEJAPATA IMIIEPA O CEMAHTHYKHUM

KATET'OPUJAMA IMTPOCTOPA Y JE3UKY
3A IPOYYABAILE CPIICKE YCMEHE BAJKE

V pany he ce carenarn muHrBHCcTHYKA TieaumTa [Ipeapara [unepa o mecty
KOje CeMaHTHYKe KaTeroprje MpocTopa MMajy y je3uKy M yKazaTH Ha IXOB 3Ha4a]
3a mpoy4JaBame Gopmysa IpocTopa y CPIICKUM yCMEHNM Oajkama. AHAJIN30M of1a-
OpaHuX mpuMepa HapoAHHUX 0ajku ykazahe ce Ha MMOYy3AaHOCT ayTOPOBUX TBPIHHU
Jla je TepHapHU (a0IaTHBHO-TIEPIIATHBHO-/IJIATUBHU) MOJIEN, KOjH j& CBOjCTBEH je-
3WKY, Y CTPYKTYPH M IPOCTOPHOT KpeTama jyHaka. [Ipoyumnhe ce ommike Toroca
MyTa y CPICKAM HapoJHUM OajkaMa M aHaIM3HPATH HKHUXOBE Pa3HOBPCHE (YHK-
IMje: COLMOTEPIAaTHBHOCT (MOTYNHOCT YKPINTama), TOKATUBHOCT (TIyT KAa0 Ba)KHO
MECTO y TIPOCTOPY), MEPIATUBHOCT (XOPU30OHTAJIAaH W BEPTUKAJIAH MYT), adNaTuB-
HOCT (yIaJbaBamke W HAMyIITame MPOCTOpa), aJUlaTHBHOCT (TIPUOIIKaBamke APy-
TOM TIPOCTOPY) M IMMUTATHBHOCT (OCBajarme o/iroBapajyher mpocropa).

Kwyune peuu: lpenpar [unep, je3uk U mpocTop, CpIricka ycMeHa 0ajka, Tormoc
IIyTa U MOTUB IIyTOBamA.

The work will consider Predrag Piper’s linguistic views on the position the
semantic categories have in a language and it will highlight their importance
for space formula studying in Serbian oral fairytales. Analysing the chosen folk
fairytale examples, the work will prove the trustworthiness of the author’s claims
that the ternary (ablative-perlative-adlative) model, characteristic of the language,
is in the structure and spacial movements of the fairytale characters. Characteristics
of the topos of the roads in representative oral fairytales will be studied and
their various functions will be analysed: socio-perlative (the possibility of roads
crossing), locative (road as an important place in space), perlative (horizontal and
vertical road), ablative (distancing and space abandonment), adlative (approaching
a different space) and limitation (conquest of an adequate space).

Keywords: Predrag Piper, language and space, Serbian oral fairytale, road
topos and travelling motive.
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Credpan CTOJAHOBUR
beorpaa

HEP®EKTHUBHOCT U ITPE3EHT:
PA3JIMUUTU CIOAYYHAJEBU PYCKOI, CPIICKOT
N EHIVIECKOTI' JE3UKA

[ephexTHBHOCT peacTaBIba BUACKO 3HAYCHE KOJ] KOTa CE paibha IPEACTaBIba
Kao jeZlaH jeAMHCTBEH Aoralaj, KOju HeMa Tpajame M MOCMaTpa ¢ U3 HEKe CIIOJbHE
pedepentHe Tauke. [lepdhekTHBHOCT je HecmojuBa ¢ WHAMKATMBHUM HPE3ECHTOM,
KOjH, C 003MPOM J1a CalallliOCT y PU3MUKOM CMHUCIY ITPEACTaBIba CaMO jeJHY TauKy
y BpeMeHy, yBeK 00yxBara 1 HEKU NEpHOJ [IPe U TOCe Te Tauke, Tj. ToApa3yMeBa
NPEACTaBJbabE Pallibe Y Tpajamby Koja ce ToApa3syMeBa H3HYTpa U3 CalallibOCTH.
OBgaj pedepar he 3a TeMy umat epeKTe KOjU MPOU3UIa3e U3 KOIM3Hje MPE3eHTa
U ep(HEKTUBHOCTH Y PYCKOM, CPIICKOM M CHIJIECKOM Y HE3aBUCHHUM PEUCHHUIAMA.
VY pyckoM je3uKy nep(eKTHBHU NPE3EHT je 3apKao acleKTyallHO 3HaYCHE, ajll je
M3ryono TeMIOPaTHO 3HaueH-e, MPETBOPHUBILY ce y nepPekTuBHU GyTyp. OBakaB
¢byTyp Mnak 3axp;kaBa MHOLITBO MOJAJIHUX 3HaueHma Koja MPHUNanajy HeHHAUKa-
TUBHOM IIPE3CHTY. Y CPIICKOM je3MKy NMep(eKTUBHH MPE3EHT ce cayyBao, al ce
HE KOPUCTH Ka0 MHIMKATUBHHU Mpe3eHT. OH pa3Buja XaOUTyaslHO 3HAUCH-C, WIN Ce
KOPHCTH Kao UCTOPHjCKH MPE3CHT, 3apkaBajyhu cBoje meppeKTUBHO 3HaueHme. Y
EHIVIECKOM je3HKY ITOCTOj! T3B. HEIIPOIPECUBHU BUJI, KOjU Y ceOU 00jennmbyje mep-
(exTHBHO U XabHuTyanaHO 3Haueme. O0a BUACKA 3HAYCHA CE MOTY PEaln30BaTH y
NPETEPUTATHUM U (PyTypaJHUM HETPOrPECHUBHUM IVIArOJICKUM OOIUIMMA, JIOK Ce
y cajaliibeM HEemporpecMBHOM BpeMeHy (present simple tense) peanusyje camo
XaOUTyaJIHO 3HAYCH-E, WM CE OBaj OOJIMK KOPUCTH KA0 UCTOPH]CKH MPE3EHT.

Kwyune peuu: acneKkToNorHja, acmeKTyalHOCT, Nep(EeKTHBHOCT, MPE3EHT,
CPIICKH je3WK, PyCKHU je3HUK, CHITIECKHU jE3HK.

The perfective is an aspectual meaning by which the action is represented
as one complete event, stripped of duration and with an external reference
point. Given that present, in a physical sense, represents just one point in time,
the perfective is in collision with the basic meaning of the present tense, which
always encompasses not only the present moment, but a period prior and after
the present moment, observed from an internal reference point located in present.
The topic of this paper will be the effects stemming from collision of the present
tense and the perfective in main sentences in three languages: Russian, Serbian
and English. In Russian, the perfective present was eliminated altogether, having
become the simple future tense. This future tense, however, preserves many modal
types of usage, typical of the present tense in its non-basic meaning. In Serbian,
the perfective present is not used in the basic meaning of present, but in habitual
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meaning and as historical present, preserving its perfective meaning. In English,
there is a nonprogressive aspect, encompassing perfective and habitual aspectual
meanings. Both meanings are realized in past and future nonprogressive tenses,
but in the present nonprogressive form (present simple tense) only the habitual
meaning is realized or this form is used as historical present.

Key words: aspectology, verbal aspect, perfective aspect, present tense,
Serbian language, Russian language, English language.

Hpena CysoTuhR
HoBu Can

OUKJYC MOJIMTABA KUPUJIA TYPOBCKOTI'
Y IICAJITUPY C HOCJTIEJOBAIBEM BP. 62
MAHACTHUPA CBETE TPOJULE KO/l IIJbEBAJBA

VY Goraro KKeBHO Hacbehe crapopyckor Oecjennuka u xumHorpaga uz XII
Bujeka, Kupuna Il TypoBckor, yOpaja ce v ceIMUUHH LUKITYC MOJIMTABa, KOjH YHHE
10 TPHU MOJIUTBE 32 CBAKH JIaH Y HEJIE/bH. Y CPIICKO] PYKOIIMCHO] TPAJAUIU]H ITO3HA-
TO je BUILIE OJI TPHICCET Npenunca OBOT IIMKITyCa, a MeT WX je CAYMHUO MPEIHCHBAY
laBpwito TpojudanuH. Y 0BOM pajy MpecTaBIbeH je MEeCTH, 10ca)l Herno3Hatu [ aB-
puiioB nipenuc KupnitoBux MonuTasa, Koju cMO IMPOHANLIH Y pykorucHoM [lcantupy
¢ mociieioBameM 0p. 62 y 30upiu Oudnuorexe Mmanactupa Ceere Tpojurie kox [Tibe-
BaJba, a larupa ce 1646. ronrnHoM. Pa n3HOCH 0COOEHOCTH OBOT, KA0 M OCTAJIHX TIpe-
nca nukiryca Monutasa Kupuna Typosckor, koje je HaunHuo ['aBpuito Tpojudanus.

Kwyune pujeuu: nuxiryc monurasa, Kupun Typoscku, I'aBpuno Tpojuuanus,
[IcanTup c nocnenoBamem.

The rich literary heritage of the old Russian homilist and hymnographer from
the 12th century, Cyril II of Turov, includes a weekly cycle of prayers, which con-
sists of three prayers for each day of the week. More than thirty transcripts of this
cycle are known in Serbian manuscript tradition, five of which were made by the
scribe Gavrilo Trojicanin. This paper presents the sixth, previously unknown Gavri-
lo’s transcript of Cyril’s prayers, which was discovered by the author of the article in
the manuscript Psalter no.62 in the library collection of the Holy Trinity Monastery
near Pljevlja, and dates from 1646. The paper presents the characteristics of this, as
well as other transcripts of the cycle of prayers by Cyril of Turov, made by Gavrilo
Trojic¢anin.

Keywords: a cycle of prayers, Cyril of Turov, Gavrilo Troji¢anin, Psalter.
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3y3ana TuroBA
HoBu Cap

HOBOCAJICKA CJOBAKUCTUKA U JINMHTBUCTH
JTAHUEJ I1YIOK, MUXAJ TUP
W MUPOCJIAB IVIOK

loguue 2022. hemo obenexutu 90 ronmHa on pohema mpodecopa Jlanuena
Hynoxa (mpemunyo 2015), 80 ronuHa o pohema mpodecopa Muxana Tupa (mipe-
munyo 2013) 1 70 romuHa ox pohema mpodecopa Mupocnasa Jlynoka. OBa Tpu
BPCHA JIMHTBHUCTA JIOTIPHUHENA Cy J0OpOM IiIacy HOBOCAJICKE CIIOBAaKHCTHKE. TOKOM
CBOT JIeJIOBamba, allil ¥ HAaKOH OJUIacKa y MEH3Ujy OMJIM Cy W OCTaJN [EHEeHN KaKo
Y CIIOBAaKUCTHYKO], TAKO W CPOMCTHYKO] M IITUPO] CIABUCTHYKO] HAYYHO] jABHOCTH.
CBa Tpojuna cy rpaJuiii MOCTOBE MPETEeXKHO H3Mel)y cpOucTrKe U CIIOBaKUCTHKE.
Cpbucre cy nH(pOpMHUCAIH TIITA C€ JIenaBa y 001acTi TUHTBACTHKE y CIIOBAavKoj, a
CJIOBaKuWCTe mTa ce femana y Cpouju (omHOCHO OWBINO] JyrociaBuju).

Oo6nact unTepecoBama Jlanuena Jlymoka je Ouiia 1njajqekToIoTHja ClIoBay-
KOT je3uka y BojBojMHM, HCTOPHja CIIOBAYKOT KEbMKEBHOT je3uka y BojBonuHu u
OHOMAaCTHKA.

Muxan Tup ce 6aBHO TEOPHjCKOM U MPUMEHEHOM JIMHTBUCTUKOM, (POHETH-
KOM, (DOHOJIOTHjOM, JIEKCUKOJIOTHjOM, KOH(PPOHTATUBHOM aHAJIHM30M CJIOBAauKOT U
CPIICKOT je3WKa, JUjaJeKTOJIOTUjOM W UCTOPHUjOM CJIOBAYKOT je3WKa, METOIUKOM
CJIOBAYKOI' je3WKa Kao W MpoOieMUMa je3ndKe KYJIType Y yCIOBHMa CPIICKO-CIIO-
BayKoI OMJIMHIBU3Ma y BojBonuHM.

OOnacTy MHTEpEeCOBama U UCTpakuBamba Mupociasa JlyJoka cy: THHIBUCTH-
Ka TEKCTa W aHaJIn3a TUCKypca, KOHTPACTHBHA JIMHTBUCTHKA M IPUMEHEHA JINHT -
BUCTHKa, COIMOJMHTBHCTHKA M EKOJIMHTBUCTHKA, UCTOPHja CIIOBAKHCTHKE, KEbH-
JKEeBHA KPUTHKA, TEOPHja U IMpakca nmperohema u ondnmmorpadmuja.

Kwyune peuu: Nanunen dynok, Muxan Tup, Mupocnas [lynok, THHIBUCTHKA,
CJIOBAKUCTHKA, CPOUCTHKA, TOMUIIBHIIA.

In 2022, we will celebrate the 90th anniversary of the birth of Professor
Daniel Dudok (deceased in 2015), the 80th anniversary of the birth of Professor
Michal Tyr (deceased in 2013) and the 70th anniversary of the birth of Professor
Miroslav Dudok.

These three excellent linguists contributed to the good reputation of Slovak
studies in Novi Sad. During their work, but also after retirement, they were and re-
main esteemed in both the Slovak and Serbian and wider Slavic scientific public. All
three built bridges, mostly between Serbian studies and Slovak studies. Serbs were
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informed about what is happening in the field of linguistics in Slovakia, and Slovaks
were informed about what is happening in Serbia (ie the former Yugoslavia).

Daniel Dudok ‘s areas of interest were the dialectology of the Slovak language in
Vojvodina, the history of the Slovak literary language in Vojvodina and onomastics.

Michal Tyr dealt with theoretical and applied linguistics, phonetics, phonolo-
gy, lexicology, confrontational analysis of Slovak and Serbian language, dialectol-
ogy and history of Slovak language, Slovak language teaching methodology and
problems of language culture in Serbian-Slovak bilingualism in Vojvodina.

Areas of interest and research of Miroslav Dudok are: text linguistics and
discourse analysis, contrastive linguistics and applied linguistics, sociolinguistics
and ecolinguistics, history of Slovak studies, literary criticism, theory and practice
of translation and bibliography.

Keywords: Daniel Dudok, Michal Tir, Miroslav Dudok, linguistics, Slovak
studies, Serbian studies, anniversary.
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AHacTacuja YCIIEHCKA
beorpan

JOCTOJEBCKU U PEMHUHHU3AM

VY pamxy hemo nipencraButu aeno JlocTojeBCKOT y cBeTITy aHTTohoHe (heMUHH-
CTHYKEe KpUTHKE, y HeratuBHOM actiekty (bap6ape Xemnar /Barbara Heldt/ u npyrm),
koju JlocrojeBckor, o yrumajem H. bephajeBa, mpencraBpa ka0 paBHOLYITHOT
TpemMa KeHH! WM Kao KEHOMPCIa, U ahuPMaTHBHOM, Y CBETITY (PeMHUHUCTUIKO-TE-
onomrke tauke menumra Kerpun Lleju bpurc (Katherine Jane Briggs). ¥V apyrom
JieNy pajia npejictaBuheMo KpUTHYKO-TEOPHjCKE CTABOBE PYCKUX TEOPETUIAPKH O
,»KCHCKOM muTamy”’ kon JloctojeBckor (Bapmamosa JI.B. u ITorpebnaja B. JI.).
VYkazahemo Ha cnuuHOCTH M pasnuke nMel)y anmodoHe peMUHUCTHYKE KPUTHKE
M PYCKOT KI-M)KEBHO-MCTOPHjCKOT mpucTyna. Y Tpehem nemy paga mokymahemo
I, mpema Teopujckom koHnenty Llyaut @erepnu (Judith Fetterley), mpencraBumo
»peMuHICTHYKY AuMeH3njy’” nucia @jogopa JlocTojeBckor y npumnosenu Kpomxa
u [Tuwuesom OnegHUKY.

Kwyune peuu: JlocrojeBcku, (heMuHM3aM, TCOJNOMIKH (HEMUHH3AM, ,,)KEHCKO
nutame”, Kpomxa.

In this paper, we will present Dostoevsky‘s work in the light of Anglophone
feminist criticism, particularly in the negative aspect (Barbara Heldt and others).
Under the influence of N. Berdjaeva, Dostoevsky is presented as indifferent to
women or as misogynistic and affirmative, in the light of the feminist theological
point of view of Katherine Jane Briggs. In the second part of the paper, we will
present the critical- theoretical views of Russian theorists on the ,,women‘s issue*
in Dostoevsky’s work (Varlamov D.V. and Pogrebnaya V.L.). We will point out
the similarities and differences between the Anglophone feminist critique and the
Russian literary-historical approach. In the third part of the paper, we will try to
present the ,,feminist domain‘ of the writer Fyodor Dostoevsky in the short story
,»A Gentle Creature® and ,,The Writer‘s Diary®, according to the theoretical concept
of Judith Fetterley.

Keywords: Dostoevsky, feminism, theological feminism, ,,women‘s issue®,
A Gentle Creature®.
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Muaanen YXiukK, Anapeja KEJE
Jbybbana

YIHOTPEBA ITIPUCBOJHUX AHAD®OPA
Y CJIOBEHAYKOM: SVOJ 'CBOJ'
N LASTNI 'BJIACTUT, COIICTBEH'

V u3naramy ce pa3Marpajy OCHOBHE CHHTAKCHYKE W CEMaHTHYKe OCOOMHE
ynoTtpede MoBpaTHO-IIPUCOBOjHE 3aMjEHUIIE SVOj Y CIIOBEHAYKOM je3UKy. 3a pa3in-
Ky on Hepe(IeKCHBHUX NIPHUCBOJHUX 3aMjeHHIIa OBa aHa(opruyKka 3aMjeHnIa 0oa-
BE3HO je MCTOBjETHA C aHTELIEICHTOM KOjH YHYTap HCTe KJlay3e 03Ha4yaBa Iocecopa.

OCHOBHE KapaKTepUCTHKE aHa(pOpHUKe 3aMjeHulle svoj ymopelyjy ce ¢
MPUJIJEBOM [astni 'BIACTUTH' KOjU KJIACHYHO] TMOCBOJHOCTHU J0/aje JEUKTUIHOCT
(svoje mnenje 'cBoje MUIILIbEE' BC. SVoje lastno mnenje 'cBoje BIACTUTO MUIIIBEHE')
uctnuyhu kontpact usmely Biacture u tyhe cBojune (Tujega nocemo, svojega
lastnega ne damo 'Tyhe nehemo, cBoje He n1amo').

3HauemCcKa paznuka usmely svoj u lastni u3paxkaBa ce 1 Ha CHHTaKCHYKO] pa-
3MHU: UIMEHUYKA TPyIa ca SVoj OJHOCH C€ Ha aHTELEACHT KOjH UMa BHUIIN CUHTAK-
CHYKH CTaTyC Yy pEUeHHILIH, HIIP. CyOjeKT-Iocecop y HOMUHaTuBY (1) nim Hocuaig
CTama, U3paKeH y JaTuBy (2) Wi aky3atusy (3).

. . L . . \
(1) Janez,,,, je zapravil svoje imetje. 'Janes je MOTPOIIMO CBOj€ HMARE.

(2) Janezu,, .. je zal svojega imetja. 'Jane3sy je ®ao cBora uMama.'

DAT

. o : : .
(3) Janeza . je strah za svoje imetje. 'Janes ce 00ju 3a CBOjE NMABE.

[Ipunjes lastni cycpehe ce u y UIMEHUYKO] TPYNH KOja UMa YIIOTY HOMHHA-
TUBHOT cyOjekTa (4) mTo y cirydajy MOBpaTHO-TIPUCBOjHE 3aMjeHHIIE SVoj, Koja je
npaBa (HenenKkTHuKa) anadopa, Huje moryhe (5):

(4) Ne morem verjeti, da so Janeza zapustili [lastni otroci] 'He Mory na BjepyjeM

na cy Janesa ocraBmia BiacTuTa gjena.’

NOM*

(5) *Ne morem verjeti, da so Janeza zapustili [svoji otroci] .

Kwyune pujeuu: npucsojHe anadope, moBpaTHO-IPUCBOjHE 3aM]jCHUIIE, MTPH-
JjeB, CEMaHTHUKO-CHHTAKCHYKa KOpelaluja.

The paper investigates the basic syntactic and semantic characteristics of the
reflexive possessive pronoun svoj in Slovenian. Unlike a non-reflexive possessive
pronoun, this anaphoric pronoun is obligatorily coreferential to the antecedent
within the same clause denoting the possessor.
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Basic characteristics of the anaphoric pronoun svoj are compared with the
adjective lastni ‘own’, which complements ordinary possessiveness with a deictic
element (svoje mnenje ‘my/your/... opinion’ vs. svoje lastno mnenje ‘my/your/...
own opinion’) emphasizing the contrast between one’s own and somebody else’s
possession (Tujega nocemo, svojega lastnega ne damo ‘We don’t want anyone
else’s, but we’re not giving up our own’).

The semantic difference between svoj and lastni is also expressed at the
syntactic level: the noun phrase containing svoj refers to the antecedent with a higher
syntactic status in the sentence, e.g., the subject-possessor status in nominative (1)
or experiencer in dative (2) or accusative (3).

(1) Janez

vonJ€ Zapravil svoje imetje. ‘Janez squandered his possessions.’

(2) Janezu, , je Zal svojega imetja. ‘Janez feels sorry for having lost his
possessions.’

(3) Janeza . je strah za svoje imetje. ‘Janez fears for his possessions.

The adjective /astni can also be found in a noun phrase functioning as a
subject in the nominative (4), which is not possible with the reflexive possessive
pronoun svoj since it is a true (non-deictic) anaphor (5):

(4) Ne morem verjeti, da so Janeza zapustili [lastni otroci] ‘I can’t believe

Janez was abandoned by his own children.’

NOM*
(5) *Ne morem verjeti, da so Janeza zapustili [svoji otroci] .
Keywords: possessive anaphora, reflexive possessive pronouns, adjective,

semantic-syntactic correlation.
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Aunekcanapa IlaBnoBHa YIIIAKOBA
Tjymen

MEXIAYHAPOAHOE OBPA3OBATEJIBHOE
COTPYJHHUYECTBO BY30B KAK ®AKTOP
MOTUBALIUU K UBYUEHHUIO PYCCKOI'O U
CEPBCKOI'O A3BIKOB

ABTOp JOKJIaJla BBIIBUTAET TE3UC O TOM, YTO HAJIWYHE JBYCTOPOHHUX JOTO-
BOPOB O MEXIyHAPOIHOM COTPYIHHYECTBE MEXAy yHHBepcutreramu Cepbun u
Poccun okxa3pIBalOT TO3UTHBHOE BIUSHIE HA MOBBIIIEHIE MOTHBAITUH K U3YYEHHUIO
PYCCKOTO M cepOCKOTO S3BIKOB B CHCTEME BBICIIETO0 00pa30BaHUS JaHHBIX CTPaH.
[IpuBoasTCS MOBOABI M3 JTUYHOTO MPAKTUYECKOTO OIBITa aBTOpa MO TpenojaBa-
HUIO0 CepOCKOTo s13bIKa B TIOMEHCKOM TocyaapcTBeHHOM yHHBepcutere (Poccus).
JonrocpouHslii JOroBOp O COTPYAHUYECTBE MEXay TOMEHCKUM M benrpaackum
YHUBEpCUTETaMH OB 3aKkiTioueH B 1995 1. C Tex mop MEeXIy By3aMHu YCTaHOBHIIUCH
KpErnKue MapTHEPCKHe OTHOIICHUS, B YaCTHOCTH B 00pa3oBaTeIbHOM HarpaBiie-
HUM. B mocnennue aecsaTh JeT COTPyAHIYECTBO MPOI0IHKaeTces Omarofapsi CTUIICH-
nmuanbHoM mporpamme [pasurensctBa PecryOmmku CepOust ans rpaxnan Poccun
1 kBoTaM PoccoTpyaanyecTBa a1t 00ydeHus B pOCCHICKIX By3aX. YCIEITHO OKOH-
YUBIINE MArucTparypy TIOMEHCKOTO TOCYHUBEpCUTETa 1Mo mporpamme «Pycckuit
A3BIK KaK MHOCTPAHHBII CepOCKUE BBITYCKHUKH BEPHYINCH HA POAMHY U aKTHBHO
BKJTIOYMJINCH B TIPENOJaBaHUE PYCCKOTO SI3bIKa B CHCTEME OCHOBHOTO U CPETHEro
00pa3oBaHus. AHAJIOTHYHO ¥ TFOMEHCKHE BBIITYCKHUKH, OKOHYHUBIIIUE MAaTUCTPATy-
py benrpaackoro yHuBepcuTeTa, BEpHYINCH HA POIUHY U MTPOIOIIKAIOT IPpOodeccH-
OHAJIBHYIO JESATEIHHOCTD, CBA3AHHYIO ¢ cepOckuM si3bikoM. Takoke B 2019 1. OpuT
omyOnrkoBaH cOopHUK cTareit «Cubupsb 1 CepOus». B maHHOM U3MaHUH TTPEICTaB-
JICHBI Hay4YHBIE U MyOMUIICTUYECKNE TEKCThI M3BECTHBIX POCCUICKHUX M CEPOCKIX
MperiojiaBaresieil, a Takke BOCIIOMUHAHUS BBIITYCKHUKOB, 00y4aBIITNXCS 10 OOMEHY
B benrpanckom n TiomeHckoMm rocyHuBepcuTeTax. [lo MHEHHMIO aBTOpa AOKIAaa,
HEOOXOIMMO Pa3BUBATh JAHHBIN BUJ COTPYAHWYECTBA MEXAy By3amu CepOuu u
Poccun, Tak kak cpeau CTYJEHTOB BO3pAacTaeT MOTHBAIMS K M3YYEHHIO BTOPOTO
CITaBSHCKOTO S3bIKA.

Kniouesnie cnosa: py'CCKI/Iﬁ SI3BIK KaK HHOCTpaHHLIfI, 06p3.30BaHI/Ie, MOTHBaIMsI.

The author of the report puts forward the thesis that the presence of bilateral
agreements on international cooperation between the universities of Serbia and
Russia has a positive effect on increasing the motivation to study Russian and
Serbian languages in these countries. Arguments are given from the author's
personal practical experience in teaching the Serbian language at Tyumen State
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University (Russia). A long-term cooperation agreement between the Tyumen
and Belgrade universities was concluded in 1995. Since then, strong partnerships
have been established between the universities, in particular in the educational
field. Over the past ten years, cooperation has continued thanks to the scholarship
program of the Government of the Republic of Serbia for Russian citizens and
Rossotrudnichestvo quotas for studying at Russian universities. Serbian graduates
who have successfully completed the master's program at the Tyumen State
University under the program «Russian as a foreign language» returned to their
homeland and were actively involved in teaching Russian in the system of basic
and secondary education. Likewise, Tyumen graduates who graduated from the
Belgrade University magistracy returned to their homeland and continue their
professional activities related to the Serbian language. Also in 2019, a collection of
articles «Siberia and Serbia» was published. This publication presents scientific and
journalistic texts of famous Russian and Serbian teachers, as well as the memoirs
of graduates who studied exchange at Belgrade and Tyumen State Universities.
According to the author of the report, it is necessary to develop this type of
cooperation between universities in Serbia and Russia, as the motivation among
students to study a second Slavic language is growing.

Keywords: Russian as a foreign language, education, motivation.
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3y3ana UmkukoBa (Zuzana CiZikova)
beorpan

PODNETNOST TEORIE STANISLAVA RAKUSA
V REFLEXII LITERATURY PRE DETI A MLADEZ

Teoretické postulaty sticasného slovenského teoretika a prozaika Stanislava
Raktsa (1940) st v mnohom podnetné ako metodologicky zaklad literarnokritickych
interpretacii, aj pri reflexii literatary pre deti a mladez. Rakus svoje metodologické
a literarnoteoretické uvahy zhrnul vo viacerych knihach: Medzi mnohoznacnostou
a presnostou (1993), Poetika prozaického textu (1995), Hovorit niecim inym (2010)
a iné. V prvom tvorivom obdobi sa zaoberal naratologickou a literarnohistorickou
problematikou, ¢o neskorsie obohacuje tvahami o genologickych, komunikaénych
a axiologickych aspektoch literarneho textu. Podl'a Rakusa, ak chce byt literatira
pre deti a mladez hodnotnym a dvojadresnym estetickym faktom je v nej kooperacia
estetického a komunikacného naroc¢nejsia ako v literatare pre dospelych a z tohto
postulatu bude aj naSe uvazovanie o aplikovani jeho teoretickych uvah vychadzat'.
Ako nosné sa javi Rakusovo ustanovenia opozicie latka — téma (problém, tvar) na
rozdiel od fabula — sujet, ¢o je aplikovateI'né najmé na subsystém spolocenske;j
prozy pre deti a mladez, kde je referencnd orientacia na skuto¢nost’ jej hlavnym
znakom. Z aspektu komunikacnej estetiky uvazuje jednak o autorskych stratégiach
a autorskej intencii s cielom dosiahnut’ Zelany esteticky ucinok (napr. o korelécii
vyrazového a vyznamového planu umeleckého textu, o efekte ml¢ania, o textovom a
netextovom priestore, o nedopovedanosti, hovorenim nie€im inym a pod.) a jednak
o Citatel'skej konkretizacii umeleckého textu.

Klucové slova: Stanislav Rakus, poetika prozaického textu, komunikacna
estetika, literatara pre deti a mladez.
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Canapa Yuxopuh
bama Jlyka

3ABUCHE Y3POUHE PEYHEHUILE
Y IIPUITIOBUJETKAMA JIA3E JTABAPEBHURA

OBaj pedepar caapxu NneTajbHy aHAJINW3y THIIOBA 3aBUCHHUX Y3POYHHUX pe-
yeHnna y npumnosjeTkama Jlaze Jlazapesnha. McTpakuBauyky KOpIyc YMHH OCaM
npunosjenaka. O0jekar ucTpakuBama MPEICTABIbA]Y 3aBUCHE Y3POUHE PEUCHHUIIC,
a MpeIMeT HUCTPaKMBamba — CIIEMU(PUIHOCTH (DYHKIIMOHHUCAmha U CEMAaHTHKE 3aBHC-
HUX Y3pOYHHX peueHHIla Ha Marepujany npurosjenaka Jlaze Jlazapesuwha. L{usb
UCTpaXKUBabha MPEICTaBba MPOyYaBamhe 0COOMHA 3aBUCHUX Y3POUHHX PEUCHHIIA
y MPHUITOBHjeTKaMa MO3HATOT CPIICKOT NPUIIOBje/1aua, Te MPECTABIbAkE Pe3yliTara
WCTPaXUBamba 1 pa3iuke y (PEeKBEHTHOCTH T10j€INHUX THUIIOBA.

Knacupukanmja y3pouHux pedeHuna 3abusbeskennx y JlazapeBuherum
NpUIOBjeTKaMa M3BPLICHA je Ha OCHOBY mofjeine kojy je mao Mumom KosaueBuh
(1988). Mako je oH HaBeo JieceT cyOIoJba, y OBOM pajy Cy IMpoydaBaHE caMo 3a-
BUCHE y3pOUuHE peueHHIe KOje MPUMaiajy OCHOBHUM TUIIOBHUMA (CyOmoJbe y3poKa
edexTopa, MOTHBA, KpUTEPH]ja, Pasiiora u MOBoja), jep OM UCTpaKUBAE U MTOATH-
MOBa YBEJIMKO NPEeBa3uIa3nuiIo OOMM M T OBOT pajia. HakoH cHHTaKkcHMyKe aHan3e
TUIIOBa 3aBUCHUX Y3pPOYHHUX Kilay3a y mpurosjetkama Jlaze JlazapeBuha, Moxe ce
M3BECTH HEKOJIMKO 3aKJby4aKa.

VYkynan Opoj 3aBUCHUX Y3pOUHUX peUeHHIA 3a0UIbEKEHHX y TOMEHYTO]
rpahu jecte 107. Ao ce OCBpHEMO Ha BE3HUKE KOjU Cy KopuItheHu, Haj(hpEeKBEeHT-
HUJU je CBaKako BE3HHK jep, a OIMax IOCIHje Hhera je Be3HHK wmo. bynyhu na
je cyOmoJbe y3poka pasiiora HajIIipy Y3pOYHH THUI, HE Yy[U YNCHUIA J1a je Y
rpahu nmponaleHo HajBuIe pUMjepa YIIpaBO 3a OBaj THII 3HaUYeHa (62 peyeHH-
1ie). HajppexkBenTHmje cy y3pouHe 3aBUCHE KiIay3e KOje MPHUTaajy MUKPOTIOJbY
pasnora 3a eMOITMOHANTHA CTama Kao rnocsbeauie (25 peuennna). Kaga rosopumo
0 octaimM cyOrospuMa, mpoHal)eHo je cBera ocaMm IpHUMjepa 3a CyOIoJbe y3poka
eexTopa, 26 3aBUCHUX Y3POYHHX KJlay3a KOje TI0 3Ha4YeHhy Or0Bapajy cyomnoJby
y3poka MotuBa, Te 10 kiayza kao mpuMmjepe 3a cyOrmosbe y3poka moBoja. 3a
cyOmosbe y3poka kpurepuja y JlazapeBuheBuM IpHIIOBjeTKamMa IOCTOjU CaMo je-
JIaH TIpAMjep.

The report presents a detailed analysis of the types of causal clauses in short
stories by Laza Lazarevic. The research corpus consists of eight stories. The object
of research consists of causal clauses, and the subject of research — the peculiarities
of the function and semantics of causal clauses on the material of Laza Lazarevic’s
stories. The aim of the research is to study the characteristics of causal clauses in
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the short stories of a famous Serbian narrator, and to present the results of research
and differences in the frequency of certain types.

The classification of causal clauses, noticed in Lazarevic’s short stories, was
made on the basis of the division given by Milos Kovacevic (1988). Although he
listed ten subfields, I processed only causal clauses that belong to the basic types
(subfields of effector causes, motives, criteria, reasons and occasions), because
research of subtypes would greatly exceed the scope and type of this report. After
syntactic analysis of the types of causal clauses in Laza Lazarevic’s short stories,
several conclusions can be made.

The total number of causal clauses noticed in the mentioned material is 107.
If we look at the conjunctions that were used, the most frequent is certainly the
conjunction because, and immediately after it is the conjunction what. Regarding the
fact that the subfield of the causal clauses expressing a reason is the broadest causal
type, it is not surprising that I found the most examples in the material for this type
of meaning (62 sentences). The most frequent are the causal clauses that belong to
the microfield of reasons for emotional states as consequences (25 sentences). When
we talk about other subfields, I noticed only eight examples for the effector cause
subfield, 26 causal clauses that correspond in meaning to the motif cause subfield,
and 10 clauses as examples for the occasion cause subfield. For the subfield of causes
of criteria, I found only one example in Lazarevic’s short stories.
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Jyanja Jleonugosua lanuns (FOuus Jleonngosua Ilanuy)
beorpaa

O TIPOCTPAHCTBEHHBIX META®OPAX
CKBO3b IPU3MY ITPOCTPAHCTBEHHOI'O
OPAI'MEHTU3ATOPA CTOPOHA
(PYCCKO-CEPBCKAHA ITAPAJIJIEJIB)

O06 wHTEepece K MOHATHHHOW MeTaope B CIABIHCKUX S3bIKaX CBUETEIb-
CTBYET pOCT IyONMKaluii KOrHUTHBHOJMHTBHCTHYECKOTO HampaBieHusd. Mera-
¢opa paccMaTprBaeTCs KaK €IMHUIA KOTHUTHBHON CHCTEMBI YeJIOBEeKa, CPEACTBO
MO3HAHUS U KaTeropU3aluy OKpYysKaroliero Mupa. bosblioe ynciio uccienoBaHuit
pacKpbIBacT U OOJIBLIOE YHCIO MPOOIEM, Cpeau KOTOPbIX HEAOCTATOYHAsI OCBE-
IMIEHHOCTh MEXaHW3MOB MeTadopu3allii, HENPUHATHE B PAcUeT TMPEAbIIYIIero
JIMHTBUCTHUYECKOTO OTIBITA H JIP.

Mertadopa uccienoBangach U YYCHbIMH CEMAaHTHUECKOTO HAIlpPaBJICHUS, a UX
ONBIT KOMIUJIEMEHTAPEH C KOTHUTUBHOJMHIBUCTUYECKUMU. Tak, TEOpUS CEMaHTHU-
yeckux Jiokanmzanuid (TCJI) [1.ITunepa oceemaer MexaHu3M 00Opa3oBaHUs MPO-
CTPaHCTBEHHBIX MeTaop M ero JAeHCTBHE B Pa3IMYHBIX IMOJCUCTEMax B paMKax
HENPOCTPAHCTBEHHBIX CEMAHTHYECKUX KaTETOpUil (TEMIIOPATIBLHOCTHU, MOCECCUB-
HOCTH, Kay3aJIbHOCTU U 1p.). B Hacrosimiel cratbe Mbl, onupasics Ha TCJII, mpo-
JIoJbKaeM HccieioBanne Meradop depe3 MpU3My OJHON W3 TaKUX TOJCHUCTEM —
MpoCTpaHCTBEHHBIX (parmeHTuzaropoB (I[1D), enquHUIl UMEHHON KaTeropuu co
3HAYCHUEM HECAMOCTOSTEIIbHBIX (PPAarMEeHTOB IPOCTPAHCTBEHHOTO 1IeIoro. B mpo-
JIOJDKEHUE JUCCEePTAIUU O MPOCTpaHCcTBeHHOW QyHKIuu [1D, Hamu onmyOiiMkoBaH
psin paboT, B KOTOPBIX paccMmarpuBaercs Metadopuieckast Gynkius [1d — onuca-
Hbl [1D B QyHKIIMU BpEMEHHOH JIOKATU3aI[UK B pAMKaX CEMaHTUYCCKON KaTeropuu
TEMIIOPAIBHOCTH; paccMOTpeH Meradopudeckuii norernuan [1d aryouna. Lens
HacTosIel padboTel — Ha pumepe pyc. [1D cmopona/ cepd. cmpana nokasare, 4To
OPUEHTUPBI CUCTEMHO BBIPAXKAIOT HENPOCTPAHCTBEHHBIE OTHOUIEHUS U SIBJISIOTCS
CTPOUTEIILHBIMU 3JIEMEHTaMU MeTa(opsl. PaccMaTpuBaroTcs Takue MpUMEphl Kak
OMIOACUMD Ol 8 CIOPOHY, CMOMPEMb CO CMOPOHBI, HAXOOUMBCS 8 CHOPOHE OM,
WymKu 8 CmopoHy, opyeas cmopouna meoanu v ap. [1oHITHIHO-TEPMUHOIOTHYE-
ckuit ammapar TCJI gomonHseTcss NTOCTUKEHUSIMU KOTHUTUBHOW ceMaHTuku. Ha-
MEYEHBI NIEPCIEKTUBBI NAJIBHENIIINX UCCIIEI0BAHUM.

Kniouesvie cnoea: noxanuszauusi, meradopa, CTOPOHA/CTpaHa, MPOCTpPaH-
CTBEHHBIE ()parMEHTU3ATOPbI, KOTHUTHBHAS CEMaHTHKA.
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The interest in conceptual metaphor in Slavic languages is evidenced by
numerous cognitive-linguistic publications. Linguists consider metaphor as a unit
of human cognitive system, a means of cognition, categorization of the world
around. Many problems are also revealed, including insufficient coverage of
the mechanisms of metaphorization, non-taking into account previous linguistic
experience, etc.

Semantic scholars have also studied metaphor, and their experience is
complementary with cognitive-linguistic ones. Thus, P.Piper’s theory of semantic
localizations (TSL) illuminates the mechanism of formation of spatial metaphors
and its functioning in various subsystems within non-spatial semantic categories
(temporality, posessivity, causality). In this paper, relying on TSL, we continue the
research of metaphors through the prism of one a subsystems - spatial fragmentizers
(SF), units with the meaning of fragments. In continuation of the dissertation on the
spatial function of SF, we have published works on the metaphorical function of
SF within the semantic category of temporality; on the metaphorical potential of
SF enybuna, etc. The aims are to prove that the orienteers systematically express
non-spatial relations and are the building elements of metaphor, on the example of
SF cmopona. Examples such as omioowcums dena 6 cmopomny, cmompems co ¢cmo-
POHDL, HAXOOUMbCSL 8 CIOPOHE OM, ULYMKU 6 CIOPOHY, OpY2dsi CMOPOHA MeOdiu are
considered. The conceptual and terminological apparatus of TSL is supplemented
with the achievements of cognitive semantics. The prospects for further research
are outlined.

Keywords: localization, metaphor, cropona/crpana, spatial fragmentizers,
cognitive semantics.



110

Mapuna IlInmakoBa CrEBAKOBA (Marina Simikova Spevikova)
HoBu Cap

POSUVANIE HRANIC V POEZII STANISLAVY
CHROBAKOVEJ REPAR

Poetka, prozaicka, esejistka, prekladatel’ka a literdrna vedkyna Stanislava
Chrobakova Repar (1961) je zndma ako biliterarna slovensko-slovinska autorka.
Vydala Sest’ basnickych zbierok v slovencine a v slovin€ine, Zo spolocnej zimy,
Na hranici jazyka, Naha v trni, TichozZitia, Echoechoecho, Rauma blues. V praci
budeme sledovat’ premeny osobného, literarneho, mytologického a filozofického
diskurzu v uvedenych zbierkach prostrednictvom motivickej linie ako aj funkciu
tychto premien v sémentickej rovine verSov. Budeme si v§imat’ premeny poetiky a
zastoj biliterarnosti, respektive autorkino posobenie v dvoch literarnych kontextoch
a jeho impulzy v tychto premendch. Nasou hypotézou je, ze sa v poézii Stanislavy
Chrobakovej Repar posuvaju hranice jazykového, generacného, narodného, dobo-
vého a vobec ideologického, alebo akéhokol'vek ukotvenia. Ciel'om studie je podat’
synteizujuci pohl'ad na basnicku tvorbu autorky.

Klucove slova: poézia, Stanislava Chrobakova Repar, motivy, poetika, bilite-
rarnost’.

Poetess, prose writer, essayist, translator, and literary scholar Stanislava
Chrobakova Repar (1961) is known as a biliterary Slovak-Slovenian author. She
has published six collections of poems in Slovak and Slovenian, From a Common
Winter (Zo spolocnej zimy), At the Boundary of the Language (Na hranici jazyka),
Naked in Thorns (Naha v trni), The silence of living (TichoZitia), Echoechoecho,
Rauma blues. In this work we will follow the transformations of personal
expression, literary, mythological and philosophical discourse of the mentioned
collections through the motifs as well as the function of these transformations in the
semantics. We will also focus on the changes in poetics and the impulses of author’s
work in two literary contexts of these changes. Our hypothesis is that the poetry
of Stanislava Chrobakova Repar crosses the boundaries of language, generations,
nations as well as contemporary, ideological or any classifications whatsoever. The
aim of the study is to provide a synthesizing view of the author’s poetry.

Keywords: poetry, Stanislava Chrobakova Repar, motifs, poetics, biliteracy.
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Aunekcangap Apkagjesuy HIvkimH
(Anexcanap Apkaabesu4 lllykann)
Tjymen, bama Jlyka

CITIOCOBBI PA3BBUTUA KOMMYHUKATHUBHO-
PEYEBBIX HABBIKOB IIPU OBYYEHUHA
PYCCKOMY A3bBIKY KAK MHOCTPAHHOMY

ABTOp JTOKJIa/Ia MPEACTABISICT COOCTBEHHBIN MPAKTHYCCKHIHA OBIT 00YUCHHSI
PYCCKOMY $I3bIKY KaKk HHOCTPaHHOMY CTYJICHTOB yHUBepcuTera. [IpeanpuHumaert-
CsI TIOTIBITKA METOIUYECKH 000CHOBATH MTPUMEHSIEMbIC (POPMBI OPTaHU3AITIH YUIeO-
HOTO Tpoliecca, UMEIOIIUE TIeTbI0 Pa3BUTHE KOMMYHHKATHBHO-PEUEBBIX HABBIKOB
oOyuaromuxca. OTMeuaeTcs, 9TO BBIHYKACHHBIM Tepexoa B MU(PPOBYIO cpeny U
CIaJi MOTHBAIIMU K U3YUYCHHUIO PYCCKOTO SI3bIKa CTUMYIUPOBAI IperofaBaTesei K
MTOMCKY HOBBIX ITOAXO0B K OpTaHU3aIlii 00pa3oBaTeIbHOTO IpoIiecca. ABTOp pe-
KOMEH/yeT aKTHBHOE MPUMEHEHHE «CMEIIaHHOTO OOYYEeHMs», a TaKKe TEXHOJIO-
run edutainment («oOy4eHre 4epe3 pa3BICUCHUE» ) I Pa3BUTHS KOMMYHUKATHB-
HO-PEUYEBBIX HABBIKOB OOYYAIOIINXCS M TOBBIIICHUS X MOTHBAIUM K M3Y4YCHUIO
PYCCKOTO s13BbIKa KaK HHOCTpaHHOT0. Oc000€ MECTO B NOKJIAAC YICICHO mpobdiaeme
WU3MEHUBIINXCSL TPEOOBAHUI K POJIH TperoiaBarelisi B 00pa3oBaHuM. Briauraer-
CSl TE3WC O TOM, YTO €r0 POJIb CMEIIAETCs K TMO3MIMHU (hacHIuTaTopa, KOTOPOMY
HEOOXOIMMO CO3/1aBaTh 0COOBIN (hopMar 0OydeHHUsI U Yepe3 UTPOBBIE TEXHOIOTHH
JlaBaTh BO3MOXKHOCTh YYCHHKAaM KOMMYHHUIIMPOBATh APYT ¢ apyroM. Kak mokasa-
Ja COOCTBEHHAs MMPAKTHKa aBTOpPa, O0yJaroInecss akTHBHEE BCTYIAIOT B UTPOBYIO
KOMMYHHKAIIMIO0 KIMEHHO JIPYT C JIPYTOM, TaK KaK YyBCTBYIOT ceOsi ICUXOJIOTHYC-
cku koM(popTHee. ABTOp OKIJIaZia OTMEUYAET, YTO HE BCE MPETMOAABATENIN PYCCKOTO
A3bIKa KaK MHOCTPAHHOTO TOTOBBI OCO3HATH CMEHY COOCTBEHHOM POJIH B IpoIiecce
0o0y4eHHs, YTO HeTaTHMBHO BIMAET Ha TNIABHYIO I1eNb 00y4eHHs — c(pOPMHUPOBATH
HaBBIKW PEUEBOM JIEATEIHLHOCTH 00YaIOIIHXCS.

Knrouegvle cnosa: meronuka NpenofaBaHus PYCCKOTO fA3BIKA; «CMELIaHHOE
o0yueHue», meaaror-QpacuiauTarop.

The author of the report presents his own practical experience of teaching
Russian as a foreign language to university students. The report attempts to
methodically substantiate the applied forms of organizing the educational process,
aiming at developing the communicative and speech skills of students. It is noted
that the forced transition to a digital environment and the decline of the Russian
language’s popularity made teachers search for new approaches to organizing the
educational process. The author recommends the active use of blended learning,
as well as edutainment (learning through entertainment) for the development of
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communication and speech skills of students and increases their motivation to
learn Russian as a foreign language. The report also deals with the problem of the
changed requirements for the role of the teacher in education. This role is shifting
to the position of a facilitator, who needs to create a special format of training and,
through game technologies, enable students to communicate with each other. As the
author's own experience has shown, students are more actively involved in game
communication with each other, as they feel psychologically more comfortable.
The author of the report notes that not all teachers of Russian as a foreign language
are ready to realize the change in their own role in the learning process, which
negatively affects the main goal of training — forming students’; speaking skills.

Keywords: Russian language teaching methods; blended learning, teacher-
facilitator.



